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TOMMY PHELPS 


PERSONAL CONVERSION TESTIMONY 
OF EVANGELIST TOMMY PHELPS... 


R-2045 LPD 
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DUAL-O-PHONIC 

PLAYABLE ON STEREO-MONO PHONOGRAPHS 


R-2045 LPD 



DR. WINFRED MOORE 

PASTOR 

FIRST Ba PTIST CHURCH 
AMAR LLO, TEXAS 

Hi 

THE FOLLOWING MOTION WAS 
PASSED BY THE AMARILLO 
BAPTIST ASSOCIATION PASTOR'S 
CONFERENCE 

(PASSED IN JANUARY, 1967) 

“We, the pastors of the churches of the 
Amarillo Baptist Association, do hereby 
heartily recommend Tommy Phelps as a 
dynamic preacher of the gospel. Tommy 
has pastored a church in our association 
for the past 13 months. We have had am- 
ple opportunity to observe his zeal for 
God. He has a pastor's heart and the zeal 
of an evangelist. His preaching is Biblically 
sound and Holy Spirit breathed. It is our 
prayer that any churches will use this man 
of God as an evangelist and soul-winner. 
Tommy is a man who has such faith in 
God's power to redeem every man that 
he might well be the man God is raising 
up to lead the nation in revival in our 
generation." 

Within two months of his surrender to 
full-time evangelism (decision made in No- 
vember of 1966) God gave Tommy Phelps 
25 revivals. 


I cannot forget my own feelings of heart as I listened to “Wrestler" 
Tommy Phelps give his testimony as to how God saved him. A 
whole congregation was moved Godward as we listened and 
sensed that the Holy Spirit was with Tommy and that He was 
also moving on the whole congregation. That service was one 
of the truly great ones I have seen in the First Baptist Church 
of Amarillo. 

Since that time I have had opportunity to watch Tommy's life 
and to pray for his ministry. The evidence of God's leadership 
and blessings are to be seen in the souls saved and in the lives 
revolutionized. All of it began the day Tommy Phelps was born 
again. 

I am grateful that many now will be able to share in this account 
of how God saved and called a man to help multitudes to know 
Him. May the Lord be pleased to use this record to the salvation 
of many precious souls. 

Winfred Moore 



HARVEY GADDIS 


Barber who had concern 


BIOGRAPHICAL SKETCH 

Born December 27, 1926, and born again 
July 21, 1962. 

Professional wrestler for 17 ’A years before 
being converted to Christ. 

Wrestled as “Nature Boy" with hair 
bleached blond. Wore fancy robes and 
capes. Wrestled in almost every major city 
in U. S., plus several foreign countries. 
Tommy was fired from Pro-wrestling for 
witnessing for Christ. 

Surrendered to the ministry in November 
of 1962. 

Attended Southwestern Baptist Seminary, 
1963-1966, graduated in January of 1956 
with Diploma in Theology. 

Pastored Inspiration Point Baptist Church, 
Ft. Worth, for two years. Baptizrd 115 
souls there while attending Semina 1 y. 

Pastored Temple Baptist Church, Hereford, 
Texas, 13V2 months. Two hundred ; Edi- 
tions, sixty-seven for baptism, 60% of 
these adults. 

Entered evangelistic work January 1967. 



PASTOR WHO BAPTIZED TOMMY 


REV. GRAYSON GLASS 

Pastor, First Baptist Church, Galveston, Texas 


TOMMY PHELPS MAY BE CONTACTED 
AT THE FOLLOWING ADDRESS: 

TOMMY PHELPS 

EVANGELISTIC ASSOCIATION 

P. O. BOX 7146 
AMARILLO, TEXAS 79109 
PHONE 806/355-6700 


As one who has known Tommy Phelps both "before and after" his initial 
experience with Jesus Christ, I would urge everyone to hear the contents 
of this record. It was my joyful privilege, along with the late Harvey Gaddis, 
to be kneeling beside Tommy the night he gave his life to Jesus Christ. I have 
rejoiced not only in that blessed experience but also in the marvelous way 
in which the Lord continues to use him. I am confident that the Lord will 
use this recorded testimony as fully as he has when Tommy has spoken it 
in person. 

GRAYSON GLASS 
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SERENUS RECORDS 


MUSIC 

FOR 

TWO WORLDS 
THE 

SONATEERS 




Here is music that is truly for two worlds. Recorded in Germany 
by the finest musicians there it is designed to make itself at 
home not only in the old world but in the new world as well. 
Actually most of the pieces are written by Americans like Russ 
Garcia and Pat Ballard of “Mister Sandman” fame. Another of 
the composers known to both worlds is Frenchman Alex Alstone 
who is known for his lovely song, “Symphony”. His “Time Takes 
Care of Everything” could repeat the success of his earlier song 
on both sides of the Atlantic. These recordings have already 
been released in Europe and are being played on the radio all 
over the continent; so that their American release is a natural 
development in the course of their popularity. 

Serenus hopes that both record buyers and radio station pro- 
grammers will find their favorite selections in this collection of 
excellent musical material and make the best use of them both 
for their own pleasure and the pleasure of those who happen 
to be within hearing range. 

—Mullen Boyd 




Side I 

1 TIME TAKES CARE OF EVERYTHING Alex Alstone 2:45 

2 HAPPY JOURNEY Gunter Neumann 1:32 

3 MEI-0 Pat Ballard 2:3 5 

4 RING-TING-A-LING Pat Ballard 2:25 

5 YOU ARE MY FATE Gunter Neumann 2:28 

6 A WALTZ FOR YOU Werner Eisbrenner 2:35 

7 SHORT STORY Kurt Wege 2:02 


Side II 

1 GRANDMA’S SWING Russell Garcia 2:25 

2 JOHNNY (INSTRUMENTAL) Russell Garcia 2:40 

3 MAKE ME FALL (INSTRUMENTAL) Russell Garcia 2:25 

4 SKI-RUN Russell Garcia 2:37 

5 A SONG IN THE WIND (INSTRUMENTAL) Russell Garcia 2:32 

6 THE GIRL WITH THE VIOLET EYES R. Garcia/M. Prass 3:20 


All compositions publlshod by General Music Publishing Co,, Inc., New York, N.Y. (ASCAP) 


Copyright ® Serenus Corp. 1965 


Cover design: Bob Brut 




INCLUDING Till 
HIT SINGLES 


ANYTIME 
I NEED YOU 
BE GENTLE 











Frederick eugene iiyrd 


+ SIDE A 

1. AMTIME* (3:34) 

2. 1 NEED YOU (5:03) 

3. GRAB DAT BOTRE (4:20) 

4. CAN WE GO ON (0:10) 

5. BE GENTLE (5: 12) 


★ si non 

I. ROCK BOTTOM (4:20) 

2: 2 MUCH 2 B TOUCHED (3:40) 

3. CRACK KILLS (IF YOU DON'T STOP)** (5:00) 
4. 1 NEED YOU (SPECIAL REMIX) (4:35) 

5. GENTLE MEMORY(3:5G) 


LYRICS AND MUSIC II Y PERCY NATHAN RODGERS. 

CALVIN WILLIAMS AND FREDERICK EUGENE BYRD, EXCEPT 
‘LYRICSAND MUSIC BY PAUL A. LOWE. / PETER COLUMBUS 
' 7.) RIGS AND MUSIC BY /'W.-1M * WIZARD' COISON. 

PERCY NATHAN RUBBERS CALVIN WIUJAMSAND 
ERF. II ERICK EUGENE B YRU. 

PRODUCED BY PRANK WI7ARD' COLSON 

EUR WIZARD PRODUCTIONS 

EXECUTIVE PRODUCER: EDWARD MERIWETHER 

RECORDED AND MIXED AT: 

PRISMA RECORDING STUDIOS. FORT LAUDERDALE, FLA.. USA. 
CRITERIA RECORDING STUDIOS. MIAMI. ElA., US A. 

TONSTUIW KEUSGEN AND FAIRIAND STUDIOS. GERMANY 
ENGINEERS M. FORENS. MIKE SPRING. MARTIN 
GRIESBECK. IIANS IAMPEAND MANNI STRUCK. 

SPECIAL THANKS TO PAUL A. LOWE FOR ARRANGEMENT IDEAS. 
MARTIN GRIl$fiK<£ AND ALL ATTONSTLDIO KEUSGEN 
FURTHEIRBNTllUSU&M. 


COVER LOTOS B ) CHRIS I AN DE I WREN. 
GRAPHIC CONCEPT® IDBB LUCKAl «V WAACK. 


ALL TITLES PUBLISHED BY 
MERIWAR B.M.I. 
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SIDE ONE 

IN ALL YOUR WAYS 
BREAK AWAY 
LEAD ME TO LIFE 
STOLEN LOVE 
ONE HEART 




SIDE TWO 

LIGHT YOUR CANDLE 
FAITH BY FAITH 
STRONG LOVE 
CAPTURE MY HEART 
DOWN THE ROAD 
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Side A 


BECAUSE OF THE W 
BREAK THE RULES 
BRANCHES 
ROUND & ROUND 
MR MAGICIAN 


The Musicians'. Michael Clark, Jamie Kibben, Michael Wooten, Randy Barker, Sam Broussard, 
Miguel Rivera, Adam Taylor, Chass Baker, Bobby Rangell, Milt Muth, Mike Hatch, Patty Greer 
Roche, Ted Hockenberry, Rocky & Pete, Michael Howard, and our spice; Jenny & Judy Henderson 



CHEWY RECORDS Engineer- Duane Scott 

Recorded at Northstar Studios Cover Photography Jon Wolf 

Executive Producer: Fred D. Garcia Back Photography Keith Porter 

Producers: Alex Major, Bill Emrle, Bill Jensen Graphic Dccigr. William Bartlett 



Side B 

BACKDOOR MAN 
BORDERLINE 
DANCING UP A STORM 
I'M WAITING 
LONG BLACK LACE 
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DANCING UP A STORM © 

(Bill Jensen) 


BACK DOOR MAN © 

(Bill Emrie) 

Back door man second hand lover 
The whole world knows what I am 
But here I'll sit under her window 
Waiting to see her when I can 

I only get to see her on the weekends 
She's married to a trav'ling man 
When he's off to Detroit City 
She knows I'll be her back door man 


She's been staying out real late at night 
She's been dancing up a storm 
Dancing up a storm 

Thunder lightning crashing all around 

When she's out you know she's out on the town, my baby 

She's out on the town 

Ooh her daddy thinks he's lost her 

Because she didn't come home again tonight 

And it was just like that the night before 

Take her aside 

Give her a talk 

And if she likes it 

You've got to take her along 


It's a long hard week five days alone 
Knowing with my woman I'll soon be 
Two short days lost in love 
I'm thanking Heaven up above 
For sending my weekend angel down to me 

Monday morning comes I know where I'll be 
Out on those streets once again 
Freedom from her love it seems to me 
Is something I'll never win 


She's been staying out real late at night 
She's been dancing up a storm 

I'M WAITING © 

(Bill Jensen) 

Look at those pretty girls 
Look what they're doing to me 
Well I wish I'd talk to them 
Or they'd talk to me 


LONG BLACK LACE © 

(Bill Emrie) 

Saturday night out West somewhere 
I played a small town bar 
There wasn't a soul to listen to my words 
So sad when no one knows who you are 


BORDERLINE © 

(Bill Jensen) 

Borderline I'm on the borderline of Mexico 
Trying to find how the fishermen they live so slow 

I've got an occupation 

But they've got a destination 

Now I know I'm going to Mexico 

Fisherman how they color up their boats 
Castaway as they learn to live to float 

I've got an occupation 

But they've got a destination 

Now I know I'm going to Mexico 

Senorita oh so young oh so shy 

She's my amiga she use the sun the sea the sky 

I've got an occupation 

But they've got a destination 

Now I know I'm going to Mexico 


Communication it isn't working 
Three more just went by without looking 

Oh I'm waiting 
Oh I'm waiting 

I'm already on my third week 
Good gosh I've never gone this long before 
And if you know what I'm talking about 
Then you can sympathize with me 

Oh I'm waiting 
Oh I'm waiting 

Look at those pretty girls 
Look what they're doing to me 
Well I wish I'd talk to them 
Or they'd talk to me 

Oh I'm waiting 

Oh I'm waiting good gosh 

Oh I'm waiting look at me waiting 

Oh I'm waiting 


But still I played on then midnight rolled around 
So far I hadn't seen a trace 
I looked over towards the front door 

And then to my surprise in walked the lady in long black lace 
These words they were written on her face 

From time to time I'll find 
1 need someone to ease my mind 
Black lace seemed all right 
I need someone to help me through the night 

She pulled up a stool at the far end of the bar 
Ordered up a straight shot of gin 
She looked into my eyes 
She heard the words I sung 
I knew my night had just begun 

The morning sun found me with my face down on the ground 

No where was my lady to be found 

A folded piece of long black lace lay beneath my head 

So strange the words she had said 

Her words they kept running through my head 


From time to time I'll find 
I need someone to ease my mind 
Black lace seemed all right 
I need someone to help me through the night 


Our special thanks to : Gido, P.O. &T.O. . T. J. &Sandy, Bob & Mark, Kathy Warell, Arlo, Bruce, Ron, Keith, 
and to our models; Vanessa, Beth, Holly, and Kelly . 



BREAK THE RULES © 


(Bill Emrie) 

C'mon break the rules with me tonight 

Listen to your heart it knows what's right 

I'll take you to where my love light shines so bright 

So c'mon break the rules with me tonight 


BECAUSE OF THE MUSIC © 

(Bill Jensen) 

There's a place I go in my mind 
It's my secret hideaway 
I don't have to tell anybody 
I just kind of slip away 

Oh don't you see 
What it's done to me 
Because of the music 
I don't have to watch TV 

On a South Sea island 
Out in the middle of the ocean 
A black native man, he splits a coconut 
With just his hand 

The beautiful ladies they watch the waves 

Crash on the sand 

Oh don't you see 

What it's done to me 

Because of the music 

I don't have to watch TV 

The rush of the city and all of the things 
That I don't like 

They all got together and decided to 
Leave me tonight 

So I went to my place, the one I told you 
Is oh so fine 

Oh don't you see 
What it's done to me 
Because of the music 
I don't have to watch TV 


You know baby and I do too 
Cause all night long I've been looking at you 
If your man is so blind that he can't see 
C'mon with me baby I'll set you free 

You know my car is outside if you like to take a ride 
Or how about the woods we'll forget our pride 
Leave your man inside he'll be having some fun 
While you and me baby we'll be on the run 
I'm on the run with you tonight 

We can be together late into the night 
But don't go thinking that gives some kind of right 
To go hanging on no that's just not in my plan 
'sides I'm on my own here inside you've got a man 

BRANCHES © 

(Bill Jensen) 

It's just like branches without leaves 
It's just like her instead of me 

It's just like Fall takes the leaves 

Birds can't hide from a cold grey sky 

And neither can I 

Was a woman she came to me 

Her hidden smile was her hidden beauty 

Then she went and she sailed to sea 

Leaving you and me 

Just like branches without leaves 
Just like her instead of me 

I guess we'll remember her forever 
Even though that's a long long time 
I'm gonna say it sure has been a pleasure 
And I'm sure it will be one more time 
Just like branches without leaves 
Just like her instead of me 


ROUND AND ROUND© 

(Bill Emrie) 

I'm gonna get myself out of this place 
No more time I want to waste 
Gonna be able to show my face 
If I can just get myself out of this place 

Folks they tell me been 'round awhile 
It's a struggle boy down every mile 
Keep it up though don't lose your smile 
You're gonna need it if you're here awhile 

No one said it would be easy 
No one said I had it made 
But I keep on going 
Round and round in this haze 

At first it all seems like a game 
Doing this doing that make you a name 
Your old friends never treat you the same 
The stakes are high when you're playing for fame 

MR MAGICIAN© 

(Bill Jensen) 

Mr Magician what have you got for me 
I'm in a position where a pocketful of tricks 
Would help me out of this fix 

When I fall in love, I've been falling in love 
That's why Mr Magic 1 need your dust 
I need it sprinkled on me it's a must 

Red light stop me , keep me from going 
Over the edge 

Traffic controller this highway is in 
A Hell of a mess 


When I fall in love. I've been falling in love 
That's why Mr Magic I need your dust 
1 need it sprinkled on me it's a must 
Mr Magician I don't need any hide and seek 
I'm in a position where 1 know what I want 
I want what I sec 

When I fall in love, I've been falling in love 
That's why Mr Magic I need your dust 
I need it sprinkled on me it's a must 


©©1979 All songs published by Billbo Publishing Co. 


NO-SWEAT RECORDS 
4411 Fernhill Road 
Wheaton, MD . 20906 
(301) 933-2065 

June 22, 1991 

BJ’S and Record Pool Participants: 

Please rate the following questions; your assistance is most 
appreciated and will help our company continue to provide you 
with product that will meet all of our future needs and goals. 

QUESTIONNAIRE 

Circle Your Choices 


EXCELLENT VERY GOOD GOOD 

5 4 3 


FAIR 

2 

POOR 

1 


Song 

: "Let He Just Be The One" Mixes: 6 

Artist : 

LaCr e 

Hamlet 


1 . 

What is the dancefloor response? 

5 

4 

3 

2 

1 

2 . 

How does this record compare to 
records of this type? 

5 

4 

3 

2 

1 

3 . 

What are the chances for: 
Heavy rotation? 

5 

4 

3 

2 

1 

4 . 

Medium rotation? 

5 

4 

3 

2 

1 

5 . 

Light rotation? 

5 

4 

3 

2 

1 

6 . 

What is your personal rating? 

5 

4 

3 

2 

1 

7 . 

Customer request rating? 

5 

4 

3 

2 

1 

8 . 

Does this record mix well with 
other records? 

5 

4 

3 

2 

1 

9 . 

Are the mixes on this record 
functional in variety and number? 

5 

4 

3 

2 

l 

10 . 

Would you add this record to your 
play list? 

5 

4 

3 

2 

1 


What mix(es) work best on the 
dance floor? 

Side 


Number 




Side 


Number 



What mix do you like best? 

Side 


Numb e r 



Comments : 


DO NOT WRITE BELOW THIS LINE 


RECORD POOL (IF APPLICABLE) 

DATE RECEIVED: TOTAL SCORE: RATING: 






garage mix (7:15) 
garage dub (7:55) 



b-side 

todd terry’s sunrise mix * (6:06) 
freestyle radio edit (3:51) 
bonus beats (4:25) 









Do You Feel It ? 



RRRflnGED&PRC 
DRURlSflllDPEftl 
RpyeoARDseyn 
RECOROPO RT RR 

mixEoyyy cmnni 

RRtRR ARE: RRSI 
PRinTEo oy umo 
[[) I99BE.0.S. m 
[P] 1 990 UfRO/O 








Jake Mandell 

Love Songs for Machines 


magik cirkuits 

the prince and Che palm 

Che surf and Che circus 

cender growCh from random seed 

from Che chescnuC parapec 

diviniCy cakes a dive 

undersea sancCuary 

two doses of diomeCic hexameCer 

Cragedy cears Che Criarchy 

Che princess speaks of love 

Che fragmenced icon 

epilogue. 

ascii apocheosis 


becray 

but 

find 


ensure chat 
when 
buc fears 
more chan 


UiiiiUu carpark p o box 20368 
new york. ny 10009 usa 
www.carparkrecords com 
e-mail: conCacC@carparkrecords.com 

jake HANOEii www.primedaep.com 
grafics by freehandforever@pacC neC.de 


Cender growth from random seed. 

Che princess speaks of love: annie: diviniCy takes a dive: 


I have a secret ChaC I have been ashamed of until now 
I can'e remember how many cimes I have been Coo 
embarrassed to name my crushes, from that girl in 
third grade to whom I always lent my crayons, to the 
myscerious redhead that passed me on the bus 
yesterday Buc I'd like to break open the barriers that 
have been churning nervously in my stomach for Che 
past twelve years I'm going Co admit my crush, even 
if she squeals and tells the teacher Ready? 

I'm in love with computers. I didn't know whac Co call 
Che feelings when I first met her when I was thirteen, 
her 2 bit graphics and squawky beeps both 
enrapturing and exotic. Nor do I know what brought 
abouc Chis revelation. BuC now ChaC I shared with you 
my most tender, pinkest secret, let me explain a bit. 

The once-incimace relationship between an arcisc and 
his or her tools has entered a dark age chat began 
when artists started using computers. The immediate 
simplicity of holding a weathered brush in your hands 
and stirring tubes of oil paints with your thumb cannot 
be easily emulated through Che abstract remove of a 
mouse and a monitor In Che familiar artisC brush, 
writer-pen. or musician-instrument relationships, the 
tools become part of a physical relationship that 
involves fetishism and affection. Every artist cradles 
a favorite brush, every writer grasps a lucky pen. and 
wonderful instruments are treasured throughout 
centuries It's possible to renew these lost bonds 
between creativity and tools of creation, even when 
using a computer to create. What we're missing ib 

After many frustrating years writing computer music. 
I realized that in order for my music to have the 
emotional and physical impact that I was hearing in my 
head. I would have to learn to let my love for machines 
escape its tempestuous confinement. At first I thought 
this would be difficult. Isn't showing (and even worse, 
admittingl) love for a computer tantamount to decrying 
humanity? Just the oppositel The idea of half a century 
of collaboration, of people from across the globe 
sharing resources, ideas, and tools to create a 
magnificent paradigm of human accomplishment is 
indeed lustful. A computer is not just an extension of 
humanity, but the very embodiment of humanity We 
love ideas. A nun claims marriage to a specter A monk 
devoteB his life to the exacting study of superstition, 
And I write muBic based on three generations of human 
achievement. 

Now the computer beckonB with pouty lips whenever 
I have a creative urge. My music was transformed once 
I realized that I was amazed by my instrument. InBtead 
of wrestling with awkward interfaces, buggy 
software, and jerky mice. I now revel in one of our most 
enlightened accomplishments. Even though I risk being 
called a social outcast. I can't help but admit it. 



I am in love. 





STEREO - PRC 127 



We marvel at God’s goodness to us the 
short time we have been together as a 
group. Time after time God has answer* 
ed our prayer. Organized in June 1968. 
we have cndevorcd to create a new and 
unique style of Gospel music. 

For a number of years Sammy Hall 
was the vocalist with the ‘‘Birdwatchers” 
-- a very popular rock n’ roll group. 
Sammy toured nationally with the “Bird* 
watchers”. Eventually submitting to the 
call from God, Sammy along with his 
sisters Bernice and Voncile, and Don 
Torres, Bernice’s husband, formed the 
Sammy Hall Trio. This dedicated unit 
has pledged themselves to spreading 
the Gospel in Word and Song. 

Six of the songs on this album were 
written by Sammy and we hope and pray 
you will be richly blessed by the mes* 
sage Of each song. 


We personally want to thank so many 
fine people and pastors for the prayerful 
support and the opportunity to discover 
a real joy in our lives. 

We want to dedicate our first album 
to our Mom and Dad and especially the 
song, "Mother Called My Name In 
Prayer.” They, more than anyone, can 
see that God has a purpose in all things 
and the power of prayer is a gift to 
behold. 


The Sammy Hall Trio 



GOD PLUS NOTHING 
EQUALS 




EVERYTHING 


THE BIRDWATCHERS THE SAMMY HALL i'RIO 

(Sammy Hall second from left) (Sammy Hall center) 


SIDE ONE 

God Plus Nothing Equals Everything - S. HALL 
Don’t Let The Cross Go In Vain — S. HALL 
Wo’vo Como This For By Faith — A. GOODSON 
Theso Things Must Happen - S. HALL 
Mother Colled My Name In Prayer - ARR. S. HALL 
Ho Looked Beyond My Fault - DOTTIE RAMBO 

SIDE TWO 

Whon Will People Learn To Live Togethor - S. HALL 
I Want To Go Farther With My Lord - S. HALL 
Thonk God For Praying Christians - S. HALL 
After All - P.D, 

No One Cared So Much — JIM HILL 
Praise For The Lord - B. GAITHER 


PIANO: DON TORRES BASS: RONNIE GOSS 

ORGAN: LARI GOSS RYTHM: JAMES GOSS 

GUITAR: JIMMY DEMPSEY 
VOCAL BACKGROUND: GOSS BROTHERS 
RECORDED AT 

l-EFEVRE SOUND STUDIOS ATLANTA. GA. 


IF RECORDS AND SHEET MUSIC ARE NOT AVAILABLE 
LOCALLY ORDER FROM: 

DON TORRES 
1321 S.E. Second Street 
Pompano Beach, Florida 


JACKET DESIGN: STUDIO 29 • BACKLINER DESIGN: LINES & WORDS • PRINTING, FABRICATION, MASTERING AND PRESSING BY: PRAISE CUSTOM PRODUCTIONS - PERRINE, FLORIDA 
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JAMES LEE STANLEY 
ECLIPSE 


side one 

eclipse 046) 
wishing well 0 : 00 ) 
where am i now? 0:27) 

rhere is o woman 0:52) 

rhe round round 0 : 12 ) 
freeway wine 0:33) 


side rwo 

Tried ro keep ir rogerher 0:17) 

a liTtle applause 0:27) 

srar (4:0i) 

every reason 0 42) 

come on in 055) 

plenry of reason (4:39) 



produced by James Lee Sranley 

execurive producers Corhy Guisewire ond Jon Rockford 

recorded or Yamaho R>eseorch ond Developmenr Srudios, 
Glendale, Colif July ond Augusr, 1982. Sron Karoyama, 
engineer. 
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SIDE ONE 

1. THE EASTERN GATE (MasUin) 1-52 

2. JUST A ROSE WILL DO (McC£uug) 1-57 

3 . SHELTERED IN THE ARMS OF GOD 

( Ra.mbo-Vav-i.-h ) 06 

4. THAT'S JUST HIS WAY (Ra»7lbo) 2:59 

5. HOW GREAT THOU ART (Him) 2:35 

Ml A I t 

SIDE TWO 

1. LOOK UP i ( langdon ) - ; 34 

2. THE HOME-COMING WEEK (Pace.) *•’ 5 7 

3. HE TOUCHED ME ( Gaitkcfi J . . ;.2:55 

4. THE LIGHTHOUSE ( Hill-h 0 n ) 2:42 

5. NO DISAPPOINTMENTS IN HEAVEN 

( Gaie-h - V ounce . ) 2 : 0 1 


Lead: EO CAMPBELL: Tenor: LEW GARRISON; Baritone: DICK HAMPTON; Bass: JOHNNY HOLDER; Piano: JO ANN CAMPBELL 
Sponsoring Firm: MEMORIAL FUNERAL CHAPEL, 212' Ndrth Main Street, Elizabethton, Tennessee, Phone 543-3839 

Photography: JOE BOWLING 

Write: The ATONEMENT QUARTET, c/o BO CAMPBELL, Route It 3, Elizabethton, Tennessee 37643, Phone 543-1878 


STEREO 


K . - I _ V ' W 4 ■ 

Recorded at TUI -STATE RECORDING COMPANY, Kingsport, Tennessee 37664 


TSRC-7210210 



PROMOTIONAL 

COPY 

not for sale 


PB-107 



As COMPANY, David Stuart, Jack Moran, and Joe Croyle perform a 
type of music that will probably be classified as "easy listening!’ Which 
may be true, to a point. It may also be a little pat, since many of the songs 
on this impressive first album belong to that other often carelessly 
categorized genre, top 40. No matter. The album is a delightful blend 
of beautiful songs, some familiar (by the best contemporary writers 
around), one or two brand new (by promising new writers), and-sur- 
prise ! — a previously unreleased Bee Gees gem, "Summer Ends” by 
Bee Gees Barry Gibb, which Company performed on an audition 
tape that came to the attention of producers Ernie Altschuler and 
Tim O’Brien. 



Side 1 

Without You 

(Ham A Evans) ASCAP 2:55 

Jerome 

(Broslickor & Nannlnl) ASCAP 3:12 


Side 2 

Everything I Own 

(Galos) BMI 3:05 


Summer Knows (Summer ol '42) 

(Legrand, Marilyn & Alan Borgman) ASCAP 2:48 


Producod by Ernlo Allachulor and Tim O'Brien 
Arrangod A Conduclod by John D'Androa 


Precious And Few Remember I'll Be There 

(Nims) ASCAP 2:34 (Gibba) ASCAP 2:46 


Sunshine Summer Ends 

(J. Edwards) ASCAP 2:38 (B. Gibb) BMI 3:52 


Old Fashioned Love Song I'd Like To Teach The World To Sing 

(Paul Williams ASCAP 2:34 (Backor, Davis, Cook. Qroonway) ASCAP 2:35 


Ooslgn: Rod Dyer, Inc. 
Photography: Leandro Correa 
Playboy Music, Inc. 

8560 Sunsol Boulevard 
Los Angelos, California 90069 
'1972 Playboy Music, Inc. 

' 1972 Playboy Music, Inc. 
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IT HAPPENED TODAY 


PROPOSITIONS 


Yesterday, you know it never really happened 
Tomorrow, you know it never really came 
And you, you only what you think you might be 
And I'm only what you think that I am 
It happened today 
It happened today 
It happened today 

I know that you're afraid of what might happen 

I’m certain what to hear what to take 

I'll make you, you've forgotten why you came here 

But I can see exactly why you came 

It happened today 

It happened today 

It happened today 

It happened today 

What I was fining hard to be now 
Now I ain’t very soon you'll be 
And you keep telling me time is telling 
But I'll tell you time will tell in time 

It happened today 
It happened today 
It happened today 
It happened today 


MARIE ANTOINETTE 

Marie Antoinette, your name's a legend 
In this land 

Treasure all of your pleasure 
Bestowed unfavored can’t a man 
All the people arms in arms 
Maching on to town 
People they now shout 

‘Marie Antoinette, you shadow's falling 
All along the land 
Anger for upon hunger 
Poisoned the hearts of young loyal men 
Fire in their eyes 
Steel in their hands 

In this square 

The rock upon it says 

There when the palace strayed 

Defilings the common fire 

They merged with, noble man 

Marie Antoinette 

Marie Antoinette 

We are the people of France in common 

And the elegant blue-blooded leeches that bleed us 

Already to take Bastille 

The prisoners all run free 

They’re comrades of 

Marie Antoinettce 

They coming to take the queen 

Marie Antointect 

Your Kingdom guards have fled 

*Rep 


BACK STREET LUV 

‘Some girls come in town to dream the day away 
And she’s so something is the girl met today 
Will she make it, can she take it 
Like a trail love, she should show shy of love 

Back in the back street, leaning on the wall 
She weaves the story of her life before us all 
Did she give love, could she feel love 
Did she find love, was it real love 

Did you smile today 

Did she let you down 

Try to see, she didn’t mean to 

Make you feel so sad 

Back in the back street sitting on a wall 
She tells of men that she knew before us all 
When she make love, she tried to find love 
When she give love, she will I love 

‘Rep 


‘See that bottle 
Love that circle 

Nothing is propositions of the impossible 
Nothing is propositions of the impossible 

I found a nice sweat today 
‘Rep 


CuMdAfo 


YOUNG MOTHER 

‘Why must I ? 

Nothing means anything now 
I can’t believe him 
Something unreal 
Don't interfere with my life 
Try to be kind 

It changed to how much you take in the end 
You’re meant to trust so find a true friend 
And don’t be greedy, ah. I’m bound to be for you 
I can’t exist, do you understand 
I tried so hard, you don't ever command 
Try to be kind 

It changed to how much you take in the end 
You’re meant to trust so find a true friend 
‘Rep 


EVERDANCE 

Love's here, c’mon al right 

Arn't they walking down the dirty street 

Just friends, travelers with weary feet 

Brother, let us leave the road a while 

Time now to drink and dance away the miles 

Sec what wench from yonder tavern smiles 

Come with me, and I’ll let you drink together 

Stay with me, or you into the tavern and dance forever 

Brother do not, do not tarry, come away 
Thcs house cursed is for those who stay 
Things are not what they appear to be 
If now you desire it, look! sec! 

What you’ll rue is long to the key 
Follow me and now let’s drink together 
Stay with me go into tht tavern and forever 


IT HAPPENED TODAY (5.07) 

(Monkman. Kristina) 

MARIE ANTOINETTE (6.30) 

(Way. Kristina) 

BACK STREET LUV (3.35) 

(Eyre, Way. Krjslina) 

PROPOSITIONS (7.29) 

(Monkman) 

YOUNG MOTHER (8.37) 

(Way. Kristina) 

VIVALDI (8.47) 

(Way) 

EVERDANCE (5.27) 

(Monkman) 

TotalTiming: 47.56 (Approx. Incl. Intros/Applause) 

SONJA KRISTINA VOCALS 
DARRYLWAY VIOLIN 
FRANCIS MONKMAN LEAD GUITAR 
ORGAN • SYNTHESIZERS 
FLORIAN PILKINGTON - MIKSA 
PERCUSSION 

PHILIP KOHN BASS GUITAR 


All titles published by 
Island Music Ltd. 

Recorded live at Cardiff University 
and Bristol Polytechnic 
in December 1974 with the Manor Mobile 
Re-mixed at AIR London Studios 
Produced by DAVID HITCHCOCK 
for BTM Records Ltd. 

Recording and re-mixing Engineer 
DJANGO JOHNNY PUNTER 
Assistant Engineers ALAN PERKINS 
PHILBECQUE • ANDY MORRIS 
PAUL NUNN • SEAN MILLIGAN 
Original Design and Artwork LIZ GILMORE 
Photography MICHAEL ALLARD 
for BTM Design 

Special thanks to BEN MULLETT 
and YAMAHA for stage equipment 






SIDE AA 

Move Away 


6:25 


3. Move Away Party Mix — 6:25 


MICHAEL REDHEAD 
OSWALD JAMES 
LLOYD C. JACK 
RICKY McINTOCH 
HERB GAYLE 
KEVEN TURCOTTE 
JOE ALLAN 
ALFRED SCHALL 


Words and Music by Darnley (Secko) Ashby 

Musicians 


Tenor Sax 
Trombone & Arranger 
Guitar 
Keyboards 
Bass Guitar 
1st Trumpet 
2nd Trumpet 
Drum Machine Programming 


Background Vocals 

KATHLEEN-MILLS-REECE / SHARON MILLS / ROBERT CROSBY 
Cover Photography - FITZROY BARRET 
Arranger - OSWALD JAMES (Jamsey) 

Producer and Co-Arranger - IAN JONES 
Executive Producer - DARNLEY ASHBY / SHEILA BRERETON ROBINSON 
Engineers - AUBREY WINFIELD. ROBERT BARTOLUCCI 

Recorded and Mixed at WINFIELD SOUND. 3805 Weston Road. Toronto. Ontario MOL 2S8 
Distributed by J.B.S. RECORDS. 487 Fergo Ave.. Mississauga. Ontario L5B 2J2 Tel. 416-896-3845 
CAP AC. 

Special Thanks To Victor Chandler /Hurban Johnson 
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C.A. PATERLINI E LA SUA ORCHESTRA ALLA FISARMONICA VANES 



ESPANA CAN I 
LA VEDOVA ALLEGRA 
LIMON LIMONERO 
ANDALUSIA 
ADIOS MUCHACHOS 
LA TIROLESE 
BLUE TANGO 
CIRIBIRIBIN 
MARCIA TURCA 
DOLCI RICORDI 
POEMA 

TANGO DELCUORE 




Earl “Boots" Jones, Bandleader, tuner, arranger native 
of Trinidad and Tobago, has been travellngtheCarlbbean 
Islands mainly to arrange steelband music, make steel 
pans, and dedicate his musical talent there. 

After working with "The Coca Cola Coronets" steal Ore h 
estra from the island of St. Kitts, British West Indies, he 
was impressed by the talents of fellow bandmembers 
Kervln Samuel, Irving James, and Vincent Dickenson. 
They all decided then and there to form a group "THE 
PAN VIBES." After working together in various Hotels and 
Kesorts, they finally made a home with Carnival Cruise 
Lines on board T.S.S. Festivale in "The TradewlndsClub." 


"THE PAN' VIBES" 

Left lo Right: Irving James (Tenor Pan). Vincent Dickenson (Drums Vocals), 

Earl “Boots" Jones. (Double Guitar Pans. Vocals). Kervln Samuel (Bass Guitar. Vocals) 


SIDE 1 

1. ROLL OUT THE BARREL 

2. JAMAICAN FAREWELL 

3. MATILDA / MARYANN 

4 . YELLOW BIRD/ISLAND INTHESUN 

SIDE 2 


1. DREAMING 
2. SOMEWHERE MY LOVE 
3. ISLAND WOMAN 
4. STARS AND STRIPES FOREVER 


Special Thanks To: 

Keith Hewlett. Nigel williams. Cliff Henry. 

Austin Gumbs. Jackie welch and Arthur Ashton. 


While listening to the specially selected tunes on this al- 
bum, we do hope that w hat w r e have produced will bring 
pleasure and happiness to all who receive the positive 
Sound of the Calypso "PAN VIBES". 

We invite you to sit back, listen, or dance along to this al 
bum or spread the vibes to all your friends. 

We hope that this will be souvenir of a wonderful cruise 
on board this beautiful ship. 

Musically yours. 


“THE PAN VIBES’’ 


The "Fun Ships" 

Cirfipak-'Festjvaie 
' Marti 



The "Fun Ships" of Carnival 
Cruise Lines offer weekly 
Cruises year round out of 
the Pori of Miami through 
the Caribbean. 
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THE BASIC "TWIST” 



For eleven years now, the biggest critics of Rock and 
Rollers and their music have been adults. Now suddenly, 
adults from Maine to California (and in England and 
France, too, for that matter), have been brought into 
the fold through a new dance craze that is sweeping the 
world — and it is danced to Rock and Roll music. It is 
called the "Twist." For your pleasure, we have assem- 
bled 13 top Twist Tunes on this record featuring, "Tyler 
King and the Twisteens." The first tune is the "Pepper 
Twist" — with music and lyrics designed to help you 
dance the "Twist." The other 12 tunes are: 

THE TWIST 

THE PEPPERMINT TWIST 
BIRD LAND TWIST 
MY BABY COULDN'T DANCE 
Hr/ LITTLE GIRL 
AFTER SCHOOL TWIST 
TAKE A CHANCE 
COME WITH ME 
WAY DOWN YONDER TWIST 
WHY DID YOU LIE 
OH THIS IS LOVE 
I JUST COULDN'T TAKE IT 
THIS HIGH FIDELITY RECORD 
IS MANUFACTURED OF HIGH 
QUALITY VINYL AND IS UNBREAK- 
ABLE UNDER NORMAL USAGE. 
FOR GREATER ENJOYMENT. KEEP 
FROM HEAT AND STORE IN THIS 
JACKET WHEN NOT IN USE. 
Manufactured By 

STARTIME RECORD CCRP.. N.Y. I. N.Y. 



HOBBLETWIST 


BACK TO BACK TWIST 


SIDE TO SIDE TWIST 


LARIAT TWIST 


HOLDIN' HANDS TWIST 


DUCK- WALK TV '1ST 


The six advanced Twist variations shown at the left are 
danced exactly the way you danced the basic Twist. 
Remember, for added styling, let the upper part of your 
body sway forward and backward. Of course there are 
variations within the variations. For example, in the case 
of the One Foot Twist (photo ?1), you can count 8 beats 
with both feet on the ground, then raise the right foot for 
8 beats, then back to both feet on the ground for 8 beats 
or yon can rotate feet — first both feet on ground, then 
right foot raised, then both on ground, then left loot 
raised. Remember — the variations are limitless, and 
from here on in they're up to you. Have fun! 


Itfe different... 

I like it! 





Don Potter. 
Steve Gadd 
Tony Levin 
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THE FRED LEWIS ORCHESTRA 


^fi^ganstern 

LE NED 


LINDA’S SONG 

(Miniature Ballet) 
Lewis 


IPEClAi 


’soprano & alt&saxc 


Barry Kiener Electric pttpO on Littl&NetJ ; acoustic 

' ' -• ' Qfvmkrlude.ai Washington ' I 

Ned Corman % Ban saxes <j^Ufr/e Ned x|i ;.v0 

" Bill Oengler end ' Oixie&>cl on^jtorlude el tvesbmjfon ; '.-v . 

Sal Sparazza - ■'afcj '» 

/ Tom Rizzo Acoustic-flultar Song 

( , Ed McCllve Bells on Dlmestore Pearl - ■ 

Recorded at PCI. Blue Planet, and Clay Road Studios, (fephfcster. New York 

Produced by r,HJ Lewis 

ARIEL RECORDS • ' Hemshire 9 • Johnston Road • Albany. New York 12203 









GO HERBIE GO 
Lewi s /Morgans tern 


r 


■\ 


Go Herbie Go 
To the picture show 
Love began to grow 
At the picture show 

Herbie liked Hilda 

So he asked her out 

Along to see a picture show 

Even though Herbie 

Was a little bit stout 

Hilda consented to go 

(Go go, go Herbie go) 

They sat real close 

Thru the movie reel twice 

Never saw a picture at all 

And when they left 

They were feelin' real nice 

Herbie felt a ten feet tall 

Go Herbie Go 
To the picture show 
Love began to grow 
At the picture show 

Herbie said Hilda 
I love you my dear 
Won't you please 
Won't you be mine 
(Mine mine, mine all mine) 

Hilda said Herbie 

If you are sincere 

Get me to the church on time 

At the reception 

The guests had arrived 

Herbie said it's time to go 

(Go go, go Herbie go) 

Hilda said Herbie baby 

You take the cake 

We'll eat it at the picture show 

Go Herbie Go 
To the picture show 
Love began to grow 
At the picture show 


DANSE OF THE BEES 
Lewi 8 

BLACKBIRD WHITEBIRD 
Lewis /Morgans tern 

Blackbird flies into the night 

Lonely shadow in the moonlight 

Whitebird cries in the light of day 

Well even in the sunlight 

You have lost your way 

Blackbird driftin' high 

By the. light of the moon 

Once he sang a song 

But now he's lost the tune 

Whitebird sang along 

Said they'de never part 

Now she's come and gone 

And left him with a broken heart 


Just like you and me 
There's nothin' left to say 
So fly away my love 
Come back another day 
Just like you and me 
We'll go our separate ways 
So fly away my love 
Come back another day 

PART 2 

Blackbird Whitebird 

Daybird nightbird 

My love flies on painted eyes 

And lips of borrowed song 

Blackbird Whitebird 

Daybird nightbird 

Love has died 

It's time to move along 

Blackbird Whitebird 

Daybird nightbird 

My love’ flies on painted eyes 

And lips of borrowed song 

Blackbird Whitebird 

Daybird nightbird 

Fly my love, fly my love 

Fly, fly 

Love don't live on reason 
So don't you ask her why 
It changes with the seasons 
It's best to let her fly 
Blackbird flies into the night 
Lonely shadow in the moonlight 
Whitebird cryin' by the light of day 
Even in the sunlight 
You have lost your way 
Blackbird driftin' 

By the light of the moon 

His eyes are filled with rain 

Whitebird left him 

With a broken heart 

He's never gonna be the same 

Just like you and me babe 
We got nothin' left to say 
Fly away my love my love 
Come back another day 
Come back another day 

PART 3 

Blackbird driftin' high 

By the light of the moon 

Once he sang a song 

But now he's lost the tune 

Whitebird sang along 

Said they'de never part 

Now she's come and gone 

And left him with a broken heart 


Just like you and me 
There's nothin' left to say 
So fly away my love 
Come back another day 
Just like you and me 
We'll go our separate ways 
So fly away my love 
Come back another day 


LITTLE NED 
Lewis 


LINDA'S SONG 
(Miniature Ballet) 
Lewis 



AVAILABLE BY MAIL 

If you would like more copies of this unique album - 
(A fine gift idea) 

AR-791 THE FRED LEWIS ORCHESTRA 

FLO S5.50 

featuring Don Potter. Steve Gadd & Tony Levin 
You can order directly from ARIEL RECORDS. 
Add $1.00 postage and handling for each album 
ordered. Canadian orders add S2.00. Canadian 
Bank Money Orders-U.S. Funds Only. 

Beige tone T-Shirts featuring the FLO Butterfly 
handsomely silkscreened in full color (as on the 
album cover) are available for S6.00 each. Postage 
& handling included. Specify size - Small, Medium 
or Large. 

An accurate flo-color reproduction of Linda 
Stewart's cover oil painting 13V4" x 13V' type 
removed) is available on the finest linen finish 
paper. Beautiful for framing. $2.25 each. Postage 
& handling induced. 

If you enjoyed the song lyrics, then you are sure to 
enjoy M. Mark Morganstern’s new book: PLAIN 
POEMS AND KINDERTELLINGS. Send S3.25 
for each copy of this intriguing work of poems and 
small stories. Postage & handling included. 

Make checks or money orders payable to ARIEL 
RECORDS and mail to Ariel Records, Hamshirc 9, 
Oxford Heights. Albany. N.Y. 12203. All Canadian 
orders must be Canadian Bank Money Orders-U.S. 
Funds Only. Allow 4 to 6 weeks for delivery on all 
items. Prices include all sales tax applicable to 
New York State. 

The FRED LEWIS ORCHESTRA-FLO will be per- 
forming soon. If you wish to be kept up to date 
on the adventures of the FLO Family, then send us 
your nnme and address and join our mailing list. 
We hope that you enjoy the FLO Album and our 
other related art works. 


*1979 Fuluretong Muslc/BMI. All rights reserv 
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SIDE ONE 


NATIVE SON 7.20 
SUMMER SONG BLUES 6:21 
INTO THE SEA 6:05 


SIDE TWO 

NATURE’S SUITE 5:02 

CAN’T YOU HEAR THE SILENCE (IMPROVISATION) 3:31 
NEWBORN 5:41 

AN INSTRUMENT OF PEACE 4:15 


ALL SONGS COMPOSED AND PRODUCED BY DENNIS YERRY 
i§)1987 ASCAP 


THIS ALBUM WAS RECORDED 
DIGITALLY LIVE TO TWO TRACKS 
AT MDNIGHT MODULATION, SAUGERTIES, NY. 
THERE ARE NO OVERDUBS 


MUSICIANS 

DENNIS YERRY: ACOUSTIC GRAND PIANO 
LARRY SMITH: TENOR SAXOPHONE 

DANNY BRUBECK: DRUMS 
KIM WROBLE: BASS 


COVER PHOTO: LEA RUGGERIO 


ART DIRECTION/DESIGN: HAL WILSON 


I would like to dedicate this album to my father, for 
showing me a special appreciation of nature; and my 
mother, for being the sweetest person in the world and 
always supporting me. 


Thanks to Almighty God for looking down on me. 


Special thanks to Joe Bergstein and Bob Lepp for their 
continuous encouragement and inspiring input. 


With love to my sister, Maggie. 



WILDLIFE 


RECORDS 

® « 1987 DENNIS YERRY: ROUTE 28, SHANDAKEN, NEW YORK 12480 
(ALL RIGHTS RESERVED) JACKET MADE IN CANADA 
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Distributed by 
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"IF GOD SEEMS 
FAR FROM YOU- //, 
GUESS WHO MOVED!’ 
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W7e are pleased to present for your listening 

PLEASURE, THIS ALBUM. THIS EXCITING MARYLAND 
STATE CHOIR UNDER THE SUPERB LEADERSHIP OF REV. 
ORLANDO T. RILEY (KNOWN NATIONALLY AS PREACHER 
PAP), HAS ASTONISHED AUDIENCES EVERYWHERE THEY 
HAVE PERFORMED WITH THEIR RENDITIONS OF THESE 
INSPIRATIONAL SONGS. 

MEMBERS OF CALVARY PENTECOSTAL CHURCH OF 
GOD (Pastor: BISHOP W. DUKES), THEIR OBJECTIVE IS 
TRYING TO BRING SOULS TO CHRIST. SO IF GOD SEEMS 
FAR FROM YOU, TRUST IN JESUS AND YOU’LL WALK 
EASY WITH THIS EXCITING MARYLAND STATE CHOIR. 


Prayerfully, 


FRED McGRIFF 
Producer 


MEMBERS 


Alto 

LILLIAN MUMFORD 
IDA SAMPLE 
RUTH BRATTEN 
DIANNE HOLLAND 
PEGGY PREDEOUX 
SARAH GARRISON 
ELLA MUMFORD 
BETTY MUMFORD 
M EC HELL MATTHEWS 


Soprano 

CLARENDA DAVIS 
WILLIS MATTHEWS 
NANCY BRATTEN 


Tenor 

MANZIE MUMFORD 
ALPHONZO MATTHEWS 
CHARLES HOLLAND 
WILLIAM BRATTEN 
JAMES BRATTEN 


MUSICIANS 

Piano: 

0. RILEY/C. HOLLAND 
Organ: 

B. CROSBY 
Bass Guitar: 

J. BRATTEN/C. HOLLAND 
Lead Guitar: 

W. BRATTEN 
Drums: 

EARL WILLIAMS 


SPECIAL THANKS 

to Earl Williams and Buddy Crosby for sharing their 
talents to make this album a success. 


No. 140 
STEREO 


SIDE ONE 

1— IF GOD SEEMS FAR 
R. B ratten 

Writer: 0. Riley 

2— HOLY GHOST TRAIN 
A. Matthews 
Writer: 0. Riley 

3 — THANK YOU LORD 
0. Riley 

Writer: 0. Riley 

4— IF SIN IS YOUR HANGUP/ 

HELL WILL BE YOUR HANGOUT 
Ida Sample 
Writer: 0. Riley 

5 — WALKING EASY 
0. Riley 
Writer: 0. Riley 


SIDE TWO 

1— PRAYER CHANGES THINGS 
0. Riley 

Writer: 0. Riley 

2— JOY (trio) 

R. Bratten, C. Davis, I. Sample 

Writer: 0. Riley 

3— TRUST IN JESUS 
C. Holland 
Arranged by 0. Riley 

4— SOUL SISTER/SOUL BROTHER 
L. Mumford 

Writer: 0. Riley 

5 — TRYING TO MAKE IT IN 
C. Davis 

Writer: 0. Riley 


All selections published by Lako Music (BMI) 


Produced by 
FRED McGRIFF 


Distributed by 
RICHBURG RECORDS, Inc. 
P.O. Box 8231 
Newark, N.J. 07108 




Featuring: Larry Belford &The Cisco K|d 
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Side A 

1 WISH YOU LOVE 
LA MALANGA 
MERENGUE PEGAITO 
NO FUMES ESE CRACK 


Side B 

ONE HUNDRED WfWS 
AHORA YPA SIEMPRE 
AMERICAN WOMAN 



LOS CHICOS MALOS 

BAD STREET BOYS 

Jose (Nando) Pintor— Leader, Percussion 

J.R. De Jesus— Piano, Synthesizer, Arranger, Coro, Musical Director 

Larry Belford— Vocals (English and Spanish), Percussion 

Santi Gonzalez— Bass 

Edgardo Crespo— Congas 

Raul Rivera Jr.— Timbales, Bongoes, Drums 

Tony (Mona) Nieves— 1st Trombone 

La Fredo Gonzalez— 2nd Trombone 

J. R.— Alternate Trombone 


J.A.R RECORD ALL-STARS 

Milton Cardona— Coro 
Jose Mangual, Jr., — Coro 
Willie Vasquez— Trombone 
Willie Alvarez— Trombone 

SPECIAL THANKS 

L. Rodriguez 

D. Martinez 
J. Cain 

E. Velazquez 
J. Curbelo 

J. Mayjonet, 

Producers: 

Jose A. Pintor, J. Chin, 

Co-Producers: 

D. Martinez 

M. De Jesus 
J. R. De Jesus 
A. Frascone 
S. Gonzalez 

Recorded at: 

Side A: Key Inc. Studio 
Side B: Sound Ideas Studio 
Engineers: 

Irv Greenbaum 
Jon Fausty 

Mixed By: , . 

Jon Fausty, Irv Greenbaum, 

Jose A. Pintor. J. R. De Jesus, | 

S. Gonzalez \ i 




Album Cover Concept: 

J. A. Pintor, H. Roseff/A.J, D’Agostino 
(Lee Myles) 

Other Albums Available: 

JAP074, JAP525, JAP708 
For Information: 

J.A.P. Records, Inc. 

2085 Lexington Avenue 
New York, N Y. 10035 
(212) 427-5555 (212) 427-4225 
Executive Producer . 

J.A.P. RECORDS, INC. 
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"LET'S PUT THE BIBLE AND PRAYER BACK IN SCHOOL" 



IVORY LUCAS 


"LET'S PUT THE BIBLE AND PRAYER BACK IN SCHOOL" 



IVORY LUCAS 


1 

1. There’s A Man That I Know 

I. Lucas / Luster Music / BMI / 4:01 

2. Let’s Put The Bible And Prayer Back In School 

I. Lucas / Luster Music / BMI / 2:19 

3. These Are The Last Days 

I Lucas / Luster Music / BMI / 3:34 

4. WHAT A TIME 

I. Lucas / Luster Music / BMI / 3:31 


2 

1. Thank You Lord 

I. Lucas / Luster Music / BMI 12:34 

2. Take This Instrument And Use It 

I Lucas / Luster Music / BMI / 4:16 

3. Thank You Lord (Revised) 

I. Lucas / Luster Music / BMI 

4. Let’s Put The Bible And Prayer Back In School 

I. Lucas / Luster Music / BMI / 4:01 


Recorded At: SOUND CASTLE STUDIOS 
Produced By: DARRELL W. LUSTER 
Engineered By: DWIGHT D. GORDON 


MUSICIANS: 

Guitarists: IVORY LUCAS, DARRELL W. LUSTER 
Bass Guitarists: RICHARD A. LUSTER, DWIGHT D. GORDON, 
DARRELL W. LUSTER 

Drums and Keyboards: DWIGHT D. GORDON 



USTER RECORDS 

P.O. Box 11683 Durham, NC. 27703 





BILLY RINGS 
THE BELL 


BY 

ROCKET 
TO THE 
MOON 


BY ROCKET 

Music composed by RAYMOND SCOTT 
Orchestra: RAYMOND SCOTT QUINTET 



SIZES OF PLANETS 
(Relative) 


ROCKET AWAY! 

Rocket away! Rocket away! 

By rocket to the moon; 

In just eight minutes 
The earth behind us 
Looks like a giant balloon! 

SONG OF THE PlANETS 

Little Mercury is first. 

Then Venus with its clouds galore; 
Then comes Earth, our mother planet; 
And reddish Mars is number four. 
Jupiter is next, a real giant: 

Then Saturn with its shining rings; 
Uranus* seven and Neptune eight, 

And far out frigid Pluto swings. 

But little Mercury is first! 



THE NEAREST STAR 


Six million million miles away — 

That's the nearest star; 

And there isn't anyone who knows 
How far the far ones are! 

If we started in this rocket 
For the nearest one. 

We would all have long white beards 
And the trip would hardly be begun 
Begun, begun — would hardly be begun! 


BILLY 

RINGS 

THE 

BELL 


Based on a Theme by JOSEPH HAYDN 


Music by RICHARD MOHAUPT 
Story by DELMAR MOLARSKY 


TO THE MOON 


Vocal Group: GENE LOWELL CHORUS 
Narration by RALPH COMARGO 


MOON SONG 

The moon is dry, 

The moon is cold; the moon is pale, 
And hard and old. 

It hasn’t got a bit of air . . 

Anywhere! 

There's no more grass than there is 
On a button; 

No trees, no seas, no flowers, 

No nuthin' . . . 

The moon is a wonderful place to visi 
Is it? 

Yes. but I wouldn’t particularly care 
To live there! 

The moon is dry, is cold, is pale. 

Is hard, is old! 

TRAVEL SONG 

Our planet navels 'round the sun, 
Once around we call a year; 

And as it moves it swiftly spins — 
With each spin night and day appear. 

I can see Africa! 

I can see Asia! 

There's a big ocean! 

And a North Pole glacier! 

There is so much to see and know, 
There is so far for men to go; 

It's good to travel wide, and then. 

It's good to come back home again! 


ORBITS OF PLANETS 


THE 

LONESOME 

HOUSE 

by DOUGLAS MOORE and HENRY BRANT 


YOUNG PEOPLE’S RECORDS- 
CHILDREN'S RECORD GUILD 
APPROVED BY BOARDS OF 
EDUCATION AND IN DAILY USE IN 
THOUSANDS OF SCHOOLS IN 
ALL 50 STATES AND CANADA 


What Parents Should Know 
About This Record 

T his record introduces three selections of 
unusual interest and appeal to children of 
elementary school age. 

‘‘By Rocket To The Moon” is a scientifi- 
cally accurate, fascinating story of a journey 
to the moon— an event which may well take 
place within the near future. Conceived way 
above the level of the usual comic-book fic- 
tion, the story conveys elementary facts on 
astronomy in a form which will make it easy 
for children to retain them. But, most impor- 
tant, the record is good fun! 

“Billy Rings The Bell” is a complete or- 
chestral etude employing piano, violins, viola, 
cello, flute, oboe, clarinet, bassoon and horn- 
but also bicycle bell, toy piano, rattle, toy 
drum and similar things. Parents ate advised 
to let the child accompany the piece on house- 
hold articles such as old pots and pans. When 
the youngster is ready, be will participate in 
his own creative way, one time coming in at 
specific points in the music as indicated, 
another time, finding new places where it 
pleases him. 

“The Lonesome House" is a well-planned 
new experiment in sounds. It contains a polka 
for music box, alarm clock and wind blowing 
through the window; a march for radiator, 
banging shutters and rain ; and a dance sere- 
nade made up of similar effects. All these 
homey sounds are reproduced by combina- 
tions of musical instruments— an approach 
that gives new meaning to the sounds and 
aids the child’s musical training. 


A Note About the 
Concert Selections . . . 

D uring their early years, the music that 
children love best is the music that 
makes them want to move. Your child will 
enjoy music more when he can feel it in his 
muscles and it becomes a part of him. If you 
offer him a song about a train, the words, 
melody and rhythm Should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or activity 
material about trains, fire engines, trucks 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child's creative development. 

The instrumental pieces in the Young 
People’s Records — Children’s Record Guild 
series were chosen because they offer a wide 
variety of melody, rhythm sound and color 
at a level the child can experience and enjoy. 
Many children will just listen; some will 
hum' along with the music; others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child's imagination with 
different kinds of music -marches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the “color” that harmony and counter- 
point bring to a melody. 

When your child listens to these master- 
pieces, he’ will be developing a natural taste 
for fine music. The works of Tchaikovsky. 
Beethoven, Mozart, Haydn, Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel when they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduning pleasures that he 
will carry into adulthood. 

CONCERT SELECTIONS SPONSORED BY 
THE AMERICAN RECORDING SOCIETY 


i 


YOUNG PEOPLE'S RECORDS - CHILDREN'S RECORD GUILD, 100 SIXTH AVE., NEW YORK 13, N Y. 

IN CANADA, 1104 CASTIEFIELD AVENUE, TORONTO, ONTARIO 
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Stories available in this series 



Great Movie Adventures 
in Sound and Story 

The thrill of hearing a story come alive via the 
spoken word, even in this day of television, is still a 
large part of a child’s education. There is something 
magic in a child's mind being able to imagine scenes 
and locales by the suggestion of spoken words. 

The use of imagination is the first step in the 
development of the creative mind. 

These “stories in sound” were conceived for 


BLACK BEAUTY 

Anna Sewell 


The misfortunes and 
happy days in the lite 
of a horse. Share in 
Black Beauty's 
adventures, with 
both warm and cruel 
owners, until he again 
returns to the green 
meadows of his youth. 



THE INVISIBLE MAN 

H. G. Wells 



Dr. Griffin, a famous 
scientist and chemist, 
discovers the secret of 
being invisible by 
isolating the transparent 
property that makes up 
blood and tissue. Dr. 
Griffin, "the invisible 
man", becomes mad, and 
can only use his power 
destructively. 


THE CALL OF THE WILD 


THE FIRST MAN IN THE MOON 


Jack London 


The story of BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
a sled team in the Yukon. 
In this wilderness Buck's 
wild animal Instincts 
return. 


H. G. Wells 



The fantastic tale of 
Professor Cavour and his 
invention of "cavourite". 


a gas which cancels out 
gravity. He builds a space 
vehicle and with a 
companion, Mr. Bedford, 
travels to the moon. Mr. 
Bedford returns to earth, 
but Professor Cavour 
becomes the prisoner of 
the Selantics, people who 
live in the center of the 
moon and must invade 
earth to survive. 



three reasons. The first reason is one of simple 
pleasure. The art of story telling, be it narration or the 
acting out of dialogue, is one of the oldest and most 
enjoyable in the world. Listening to a story, 
especially one of adventure spiced with danger, 
opens the mind’s eye to the world that exists beyond 
our four walls. It is pleasure that cannot be obtained 
through any other means. 

The second reason for the creation of this 
series is to acquaint the non-reading child with some 
of the most famous literature in the world. Through 
these condensations, augmented with sound effects 
and music, one becomes familiar with the dialogue 
and actions which have made these stories classics. 

The third reason, and perhaps most important, 
is to evoke a curiosity in the child to explore these 
stories in their written form. The aim is to create 
a desire in the child to read these stories and others 
as well. They offer both background material and 
the dramatic action of the story being told. Full 
advantage of recently developed sound technology 
has been taken in producing these records. 

This series ably demonstrates how learning can 
be a thing of excitement and enjoyment. 




THE TIME MACHINE 

H. G. Wells 

A scientist builds a time 
machine which transports 
him into future year of 
\ 802, 701 . This future 

\ civilization is comprised 
\\\ 1 °* a sim Ple and 

'y/ gentle people, as well as 

VA an intelligent, but 

luflL \ / animal-like underground 
Wh Yvrys t fj inhabitants. His uncanny 
«f (V 1 1 ‘y/o J '/ adventure for survival 

1/y^r /v will keep audiences 

\t TVf ' spellbound. 

JOURNEY TO THE CENTER 
OF THE EARTH 

Jules Verne sixteenth century 

Icelandic scientist which 
luI H tells how the beginning 

fl of the path to the renter 

__ * ' MR of the earth can be found. 

Mn The listeners will follow 

the adventures of the 
expedition 1,500 miles, 

— down, deep into the earth. 
~ - along dark passageways, 

Professor Otto Hardwigg to a huge underground 
finds a note in an old sea of prehistoric 

diary belonging to a monsters. 

MUTINY ON THE BOUNTY 

Charles Nordhoff and James Norman Hall 

-flC*** T Here is the eventful story 

^17 of His Majesty's Ship, 

J "BOUNTY", which sailed 

from Portsmouth, England 
\ In 1787. Tragedy stalked 

i ,he " B0UNTY " and 
bS' y blighted her voyage with 
mutiny and death - as 
told by one of her 

, o midshipmen, Roger Byam. 

WAR OF THE WORLDS 

H. G. Wells 

A shooting star is seen 
J \ to land nearby. A 

f/ J "thing" emerges from the 

cylinder-like object. A 
finger of flame bursts 

f 1 from the Martians weapon 

I'yr j\**’ and the crowd of people 

"V U 1 lj\— become ashes instantly. 

^ Professor Ogilvie states 

that the earth is doomed. 

20,000 LEAGUES UNDER THE SEA 

AROUND THE WORLD IN 80 DAYS 




Captain Nemo is the 
genius commander of a 


strange underwater ship 
"NAUTILUS", which he 
Invented to wage war 
against all of civilization. 
Captain Nemo's base of 
operation for his fiendish 
scheme is the lost 
continent of Atlantis, 
which had sunk to the 
bottom of the sea 
centuries before. 


A PRODUCT OF GOLDEN RECORD 

DIVISION OF A.A. RECORDS , INC., 250 W. 57lh Street, New York, N.Y. 10019 





Jules Verne 




"The world is getting 
smaller, easier to travel 


due tt, better means ot 
transportation," svates 
Phlneas Fogg, and nr a 
20,300 pOv'nd wager, 
begins an around the 
worla jountey to be 
accomplished in 80 days. 
Beset with delays, 
detours, etc. —o . . 
nevertheless, he proves 
his theory with 30 
seconds to spare. 
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Great Movie Adventures 
in Sound and Story 

The thrill of hearing a story come alive via the 
spoken word, even in this day of television, is still a 
large part of a child’s education. There is something 
magic in a child’s mind being able to imagine scenes 
and locales by the suggestion of spoken words. 

The use of imagination is the first step in the 
• development of the creative mind. 

These “stories in sound” were conceived for 
three reasons. The first reason is one of simple 
pleasure. The art of story telling, be it narration or the 
acting out of dialogue, is one of the oldest and most 
enjoyable in the world. Listening to a story, 
especially one of adventure spiced with danger, 
opens the mind’s eye to the world that exists beyond 
our four walls. It is pleasure that cannot be obtained 
through any other means. 

The second reason for the creation of this 
series is to acquaint the non-reading child with some 
of the most famous literature in the world. Through 
these condensations, augmented with sound effects 
aid music, one becomes familiar with the dialogue 
aid actions which have made these stories classics. 

The third reason, and perhaps most important, 
is to evoke a curiosity in the child to explore these 
stories in their written form. The aim is to create 
a desire in the child to read these stories and others 
as well. They offer both background material and 
the dramatic action of the story being told. Full 
advantage of recently developed sound technology 
has been taken in producing these records. 

This series ably demonstrates how learning can 
be a thing of excitement and enjoyment. 


BLACK BEAUTY 

Anna Sewell 

The misfortunes and 
SkStifll happy days in the life 

of a horse. Share in 
1 Black Beauty's 

adventures, with 
both warm and cruel 
^ owners, until he again 
at (/ , returns to the green 

meadows of his youth. 

THE INVISIBLE MAN 

H. G. Wells 

Dr. Griffin, a famous 
scientist and chemist, 
discovers the secret of 
being invisible by 
isolating the transparent 
\ property that makes up 

9 VLs j blood and tissue. Dr. 

J Griffin, "the invisible 

|\ I man", becomes mad, and 

P’ can only use his power 

v\”'" destructively. 

THE CALL OF THE WILD 

Jack London 

The story of BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
f'M 1 a S | ec j team j n i^e Yukon. 

i/£'//p£ J- 1 j ,n 'his wilderness Buck's 

m wiid anima * ' ns, ’ ncts 

THE FIRST MAN IN THE MOON 

H. G. Wells 

x'Ta. a gas which cancels out 

- f \ ' gravity. He builds a space 

l vehicle and with a 
(PJj companion, Mr. Bedford, 

• * rave,s to 'he moon. Mr. 

^ ' ' Bedford returns to earth. 

^ v but Professor Cavour 

•n becomes the prisoner of 

• \ the Selantics, people who 


Professor Cavour and his moon and must invade 
invention of "cavourite", earth to survive. 

THE TIME MACHINE 

H. G. Wells 

A scientist builds a time 
\ machine which transports 

him into future year of 
802, 701. This future 
\ civilization ' s comprised 

\\\ | of both a simple and 

/ r \vK* gentle people, as well as 

i// vBk y\ an in ' e l | i9 en *. hut 

t/M. \ ) J animal-like underground 

if inhabitants. His uncanny 

rtf (V 1 J / adventure for survival 

will keep audiences 
\tTVf * spellbound. 

JOURNEY TO THE CENTER 
OF THE EARTH 

Jules Verne sixteenth century 

M' Icelandic scientist, which 

\\l tt tells how the beginning 

M of the path to the center 

i ' TO of the earth can be found. 

— ~ — fcL 7 The listeners will follow 

„ ,he adventures of the 

expedition 1,500 miles, 

— C down, deep into the earth 
^ — along dark passageways. 

Professor Otto Hardwigg to a huge underground 
finds a note in an old sea of prehistoric 

diary belonging to a monsters. 

MUTINY ON THE BOUNTY 

Charles Nordhoff and James Norman Hall 

— -y — C Here is the eventful story 

5^)7 of His Majesty's Ship, 

"BOUNTY", which sailed 
from Portsmouth, England 
. l~V^‘ In 1787. Tragedy stalked 

' lhe "BOUNTY" and 
\ blighted her voyage with 
mutiny and death - as 
fold by one of her 

t j midshipmen, Roger Byam. 

WAR OF THE WORLDS 

H. G. Wells 

A shooting star Is seen 
] \ to land nearby A 

\J/ "thing" emerges from the 

cylinder-like object. A 
finger of flame bursts 

/ i from fhe Martians weapon 

and 'he crowd of people 
A lj\^ become ashes instantly. 

., -nttti * Professor Ogilvie states 

that the earth is doomed. 

— £r 

20,000 LEAGUES UNDER THE SEA 

Jules Verne , 

— j ' strange underwater ship 

AROUND THE WORLD IN 80 DAYS 

-t Jules Verne 

~/f \ — due to better means of 

/V \ transportation," states 

(jl Phlneas Fogg, and for a 

Y'l ^7 20,000 pound wager. 

\ begins an around the 

l world journey to be 

1 accomplished in 80 days, 

k Bese! with delays. 

jfeSL ^ detours, etc — 

- -T_ ^ f ‘ nevertheless, he proves 

"The world is getting his theory with 30 

smaller, easier to travel seconds to spare. 

~*T ) Invented to wage war 
/ against all of civilization. 
Captain Nemo's base of 

/ jt^t / operation for his fiendish 
scheme Is the lost 
continent ot Atlantis, 

which had sunk to the 

Captain Nemo is the bottom of the sea 

genius commander of a centuries before. 
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SIDE A 

1. Good News (2:37) Arr. by I. Lucas 

2. Some How (3:10) Arr. by I. Lucas 

3. Down In The Valley (3:16) Arr. by I. Lucas 

4. Why Don’t You Believe In Jesus? (3:47) I. Lucas 


SIDE B 

1. Count The Blessings (2:07) I. Lucas 

2. Try Me One More Time (2:59) I. Lucas 

3. Living In Sin (3:13) I. Lucas 

4. While The Blood Is Running (2:05) I. Lucas 

5. Come Sinner (3:59) 



To the Saved and the unsaved, the Lord is coming. 

We are saved, let’s keep that we have and not turn back. 

To the unsaved, surrender and repent your sins, while the blood is running warm, running warm in 
your veins. 

I was out there in the world living in sin. The Lord forgave, saved, and took me in. 

Unbelievers, why don’t you believe? Satan believed and trembled. Come sinner, you don’t have to be 
lost. Ask the Lord to take you back and try you one more time. He is the only true man that I know. 
He lifted me up and took me in. 

So stay on this journey and count the blessings that the Lord has done for you and me. 

Ivory Lee Lucas 
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I Just Want To Make Music. 
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Lonely Man 

I Know I Can 
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Alex Houston and Elmer have been working shows with 
me all over the country for the last three years. Now I 
have a confession to make... at every show I stand in the 
wings to catch their act once again. And every time they 
just break me up. 

I think Elmer is one of the funniest guys I've ever 
met. Yes, I know he's a dummy... but I just can't get up 
the nerve to tell him so. If you've ever been lucky 
enough to see Alex and Elmer on stage, you'll know what 
I mean. Alex Is so talented that you leave believing that 
there were two guys on that stage. 

This album will delight two kinds of people: those 
who can't go see Alex and Elmer, and those who can't see 
enough of them. I think that Peter Cotton Claus is one 
of the nicest Christmas gifts I've ever received. And 
if Alex and Elmer's reception by audiences around the country 
is any Indication, their many other fans will think so too. 

Alex, you are great. Elmer, you're a doll. (There, 
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SIDE ONE 


1. HERE COMES PETER COTTON CLAUS - 2:01 

(Kent Westberry/Kent Westberry Music — BMI) 

2. SANTA CLAUS IS COMING TO TOWN — 1:45 

(H. Gillespie — J. Fred Coots/Leo Feist, Inc. — ASCAPI 

3. TELL IT AGAIN — 2:23 

(Jerry Foster — Bill Rice/Hall — Clement Publishing — BMI) 

4. LITTLE DRUMMER BOY - 2:23 

(H. Onoratl — H. Slmeone — Katherine Davls/Mllls Music Corp. — ASCAP) 

5. RUDOLPH THE RED NOSED REINDEER — 1:40 

(Johnny Marks ’St. Nicholas Music — ASCAP) 

6. YOU BROKE MY LITTLE WOODEN HEART — 2:12 

(Kent Westberry — Dale Turner Kent Westberry Music — BMI 
Duke ot Kent, Inc. — ASCAP) 


SIDE TWO 

1. HERE COMES PETER COTTON CLAUS - 2:01 

(Kent Westberry/Kent Westberry Music — BMli 

2. FROSTY THE SNOWMAN - 2:33 

(Steve Nelson — Jack Rhodes 'Hill & Range Songs. Inc. — BMI) 

3. I SENT YOU ME — 1:55 

(Kent Westberry — Rusty Adams/Cedarwood Publishing — BMI) 

1. I SAW MOMMA KISSING SANTA CLAUS — 2.07 

(Tommie Conner Regent Music, Inc. — BMI) 

5. UPON A HOUSETOP -1:22 

(arr. Kent Westberry Kent Westberry Music — BMI) 


Arranged and Produced by Kent Westberry 


Cover Art: Herb Burnette 

Album Graphics and Photography: Pmwheel Studios; Nashville, Tenn 
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SIDE 1 

BABY, WHAT'S LEFT WHEN THE SUN GOES DOWN 

NICKEL AND DIME WORLD 

ANGELIA 

CHICKEN LITTLE 

SACRIFICE OF THE GOAT 

TODAY I SURE GOT NOTHIN’ TO DO 


SIDE 2 

2:14 COLOR WHEEL 
1:58 SISTER MARIE 
V49 WILL YOU GO WITH ME NOW 
2:11 HELLO, YOU TOMORROWS 
2:19 MY LAST FAREWELL 
2:40 SUGAR IN YOUR SOUL 


All Songs published by Archive Music, Inc. (BMI) 
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SIDE 2 

1. COLOR WHEEL 

2:10 

2. SISTER MARIE 

3. WILL YOU GO WITH ME NOW 

2:06 

4. HELLO, YOU TOMORROWS 

5. MY LAST FAREWELL 

2:29 

6. SUGAR IN YOUR SOUL 

2:14 

PRODUCED, ARR. & CONO. BY BARRY KORNFELD 


^aun is her name. 

It's a Danish word that means "raven." But there's no similarity. 

Raun is in her early 20s, pretty, intent, and very talented. In addition to starring as the 
vocalist here, she also wrote the words and music to each song, and played guitar on the 
session and solo guitar on "Sacrifice of the Coat." 

She's out of the Philadelphia area; Berwyn, Penn., to be exact. She was a member of the high 
school band, and that's where she was taught oboe and glockenspiel. She also plays 
piano and other instruments. Raun taught herself guitar, and is one of a handful of guitarists 
who can make her technique of playing really work. 

Raun first came to the attention of the music business as a songwriter. 

Kapp's Billy Edd Wheeler recorded one of Raun's tunes. 

Her range of mood is remarkable. She can go from the flavor of folk (Angelia) to the bluesy 
(My Last Farewell) to a song of quiet desparation (Today I Cot). And each mood lives. 

Her voice is making it big at the colleges where she has been appearing. But after the 
voice is an echo, the power of her lyrics returns to haunt you. How can you forget lines like, 

"I was one of many for him; he was one of one for me"? 

It's all here, on this record. The voice, the songs, the strong pull of her poetry. 

She lives on this record. And Raun is her name. 

SEND FOR FREE CATALOG 
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SIDE 1 

1. BABY, WHAT’S LEFT WHEN THE SUN GOES DOWN 

2. NICKEL AND DIME WORLD 

3. ANGELIA 

4. CHICKEN LITTLE 

2:11 

5. SACRIFICE OF THE GOAT 

G. TODAY I SURE GOT NOTHIN’ TO DO 

2:40 
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ANNA LENTI 

Animal Songs 


Animal Songs 

Music and Lyrics by Anna Lenti 
Featuring the Carillon Singers 
Orchestra under the direction of James Timmens 


SIDE 1 


SIDE 2 


Solfeggio 
The Caterpillar 
Norbert the Rat 

The Mouse Who Loved Strauss 
The Chinese Songbird 
Charlie the Horse 


The Rooster 
The Bumblebee 
The Undogly Dog 
The Little Skunk 
If You Want to be Birds 
The Snail 


THE COLUMBIA BOOK 
AND RECORD LIBRARY 

The Columbia Book and Record Library is a unique 
series of distinctive, fully illustrated books with companion 
records, which have been carefully designed not only to 
entertain your child but also to prepare him for the reading 
experience. The books are written by experienced juvenile 
authors. The fine texts are read word for word by skilled 
narrators. Each package provides high interest, easy- 
reading for education and entertainment. 

The book accompanying this recording of ANIMAL 
SONGS by Anna Lenti, is a fully illustrated songbook, with 
easy-to-play piano arrangements (with guitar chords), 
within the playing ability of even very young piano students. 
These songs can be played and enjoyed by the entire family. 


ANNA LENTI, daughter of composer-conductor Vincent Rose (some of 
whose most popular songs are "Avalon," "Whispering," and "Blueberry 
Hill," among many others) has had a thoroughly musical life. When her 
father's orchestra traveled, young Anna was taken along— to be spoiled and 
watched over by the musicians in the band. During those exciting early 
years, Anna's own musical talents became apparent. When she was old 
enough, her formal education included the study of piano, theory and harp, 
at St. Mary's School in Los Angeles, California and, later, advanced study 
with private teachers in Italy. Mrs. Lenti has given piano recitals, been an 
accompanist, and, having raised two musician sons, has now found time to 
become associated with the McIntosh School of Music in Rockville Centre, 
New York. 

When a teacher friend complained that her pupils would not sing, Mrs. 
Lenti rose to the challenge and began writing her unique and eminently 
singable songs for children. They were an immediate hit, and were passed 
from teacher to teacher and school to school. Soon, to Mrs. Lenti's sur- 
prise, requests for more songs came in from teachers she did not know, 
and it was discovered that school systems all over the country were 
using her fresh, imaginative material. 

The Columbia Book and Record Library is pleased and proud to bring these 
songs to Mrs. Lenti's old fans, and to introduce them to her new fans. 


Selections In the Columbia Book and Record Library 


For Children ol ill Ages: 

The Sorcerer’s Apprentice (33% rpm) 
An Axe, An Apple end e 
Buckskin Jacket (33% rpm) 

The Elephant's Child (33% rpm) 
Aesop's Fables (33% rpm) 

Peter and the Woll (33% rpm) 

Don Quixote (33% rpm) 

Oliver Twist (33% rpm) 

For Children 10 end Under: 

The Children's Bible (33% rpm) 


Mighty Mlko (45 rpm) 

The World's Worst Wisher (33% rpm) 
The Lobster Quadrille (33% rpm) 

Six Magical Folk Tales (33% rpm) 
Plnocchio (33% rpm) 

For Children 8 and Under: 

Custard the Dragon (45 rpm) 

Flnnerty Flynn and the Singing City 
(33% rpm) 

Burl Ives' Folk Songs and Storlos 
(33% rpm) 

Laughing Time (45 rpm) 


Dogs Are Friends to Owls, and 
Cats Aren’t (45 rpm) 

The Lollipop Tree (45 rpm) 

The Story ot Fordlnnnd (45 rpm) 
Mlko Mulligan (33% rpm) 

Lentil (45 rpm) 

The Biggest Bear (45 rpm) 

For Children 7 and Under: 

The Elephant Who Forgot (45 rpm) 
The Little Drummor Boy (45 rpm) 

I Know an Old Lady (45 rpm) 
Mother Goose (33% rpm) 


The Tale ot Peter Rabbit (45 rpm) 
Madeline’s Rescue (45 rpm) 
Curious George Rides a Bike 
(45 rpm) 

Make Way tor Ducklings (45 rpm) 
For Children 6 and Under: 

Uproar at the Zoo (45 rpm) 
Winter. Spring, Summer, Fall 
(45 rpm) 

Little Red Bird (45 rpm) 

Just Like Mo (45 rpm) 

Harold and the Purple Crayon 
(45 rpm) 


Bread and Jam lor Frances (45 rpm) 
Sounds ol the City (45 rpm) 

Who's Polite? (45 rpm) 

For Children 5 and Under: 

Numbers (45 rpm) 

Home tor a Glralle (45 rpm) 

A Purr Is Furry (45 rpm) 

Mike's Magic Glasses (45 rpm) 

Love Is a Hug (45 rpm) 

I'd Rather Bo My Size (45 rpm) 
Nursery Rhymes (45 rpm) 

Animals on the Farm (45 rpm) 
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SONGS AND STORIES ABOUT THINGS THAT GO 

THE MOTORCYCLE POLICEMAN 
I'M A TRUCK 

I'VE BEEN WORKING ON THE RAILROAD 
LITTLE RED WAGON 
I'M A TRAIN 
ON A BICYCLE BUILT FOR TWO 
THE BIG RED FIRE ENGINE 
IN MY MERRY OLDSMOBILE 





ROCKING HORSE 


NOTE: ALL THE SONG TITLES IN THIS ALBUM 
ARE LISTED ON THE FRONT COVER. 



THE ROCKING HORSE PLAYERS AND ORCHESTRA HAVE WRITTEN AND 
PRODUCED HUNDREDS OF HAPPY RECORDS FOR YOUNG FOLKS TO PROVIDE THEM 
WITH HOURS AND HOURS OF TUN-A-PLENTY". 
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Qua va. 

Chorus: Que va, que va, que va Billy bo ta basilon (2x) que \i 
Ayer me dijiste que tu me vendrias a buscar 
para ir a nadar un rato y despues a guarachar 
mi traje de bano estaba, colgado en un butacon 
y como tu no veniste se quedo en el bucaton. 

Te dicen el bucanero por tu manera de andar 
tu corazon es muy grande tu cerebro regular 
mi traje de bano estaba, colgado en un butacon 
y como tu no veniste se quedo en el butacon. 

El dia en que te decidas y al fin te quieras casar 
no se te olvide la novia que te espera en el altar 
por que ella tiene un hermano que es un poco mal criado 
y si te da con la mano vas a salir mal parado. 


Words & Music 
Lead Vocal 


: Rene Touzet 
: Eric Raphael 


Mi unico amor; 

Semper mi a stimabo 
trata bo fiel desente 
awor distancia largo 
a separa nos dos 
pakiko bo a gafia mi 
cu bo ta stima mi 
y bai laga mi 
sin bisa mi ni ajoo. 

Ta imposibel pa lubidabo 
despues ni tanto felicidad 
ta kiko a pasa kwa ta e motibo 
pa bo laga mi so y bandona. 

Kisas pa menos precio 
o pa un mal echo 
ya pa bo amor 
ml no tin derecho 
mi curason tin su dolor 
kwal mi ta sufri pa bo 
mi prome amor. 

Ay biento hiba mi perisamento 
bente den brasa di ml unico amor 
bisele cuanto mi ta stimele 
y cu ainda mi no a lublda. 


Music 
Words 
Lead Vocal 


: Bernadina Grovell & Dedhalavie 
: Bernadina Grovell 
: Dhaddy Brokke 


Amado Rosina — Keyboards, percussion & Vocals 

Eric Raphael — Drums, percussion & Vocals 1 * I 

Dennis Raghunath — Guitar & Vocals 

Landho Garcia — Bass & Vocals 

Dhaddy Brokke — Percussion & Vocals. 

Recorded and mixed at "INGESON" Studio, Bogota — Colombia 

Sound engineer: Jos6 Vergara 
Recording director: Eduardo Maya 

All photo's taken by: Checkpoint color 
Produced by: 


Asi es Aruba. 

Aruba que belleza tus celajes 
Aruba que bonitos tus paisajes 
Aruba hermanita de mi Cuba. 

Oasis en el seno del caribe 

paraiso bajo el sol donde se vive tan feliz 

que algo duele al recordarlo. 

En us carnavales oi mi son, senti mi son baile mi : 
y en tus bellas playas me volvi a sentir 
en Varadero, Cojimar, Jaimanitas y SantaFe. 

A veces contemplando el horizonte 

escuchando tomeguines y sinsontes me imagino 

que al fin sucedio el milagro 

que estoy de nuevo en mi Cuba 

pero es Aruba... asi es Aruba 

hermanita de mi Cuba. 


Words & Music 
Lead Vocal 


: Rene Touzet 
: Dennis Raghunath 


Mo parece que tu. 

Me parece que tu 
me parece que me miras diferente 
en tus ojos hay un brillo singular 
es algo tan sensacional 
que me esta volviendo loca. 

Me parece que tu 

me parece que te estas enamorando 
solo un beso yo to pido por favor 
sellemos pronto nuestro amor 
y asi gritoremos |untos. 

El amor nos unio 
ol amor, ol amor nos unlo. 


Ta con nos por gana guera 

Ta con nos por gana guera 
si bo ta contra jui di tera 
tin hende y tin hende 

tempo lo bisa ta ken ta ken ay kende ta kende. 

Bo ta core jamami brother ora cos ta bira preta 
ma juda abo y bo zwager pa despues bo lagami benta 
bo'n ke wak mi riba top trinta riba potret i ni pinta 
ora mi tei bo ta los e smile, asina mi bai kritika mi style. 

Ta tur kaminda bo ta hinka ai basta cu bo sa nan biba 
ta asina bo ke biba dushi pero keto bai consenshi ta sushi 
cu e discotec aja bo kier a swing ba bista jeans ay pabo ta in 
buska cos di hende na happy hour ora ba tranka bo di 
—see you to-morrow. 

Bo ta drumi warda pami faja sin tuma cuenta cu e saja 
no lubida cu mi ta un taurino ai trankel trankel tony paga tino 
pabo cu'n ta kere ta'bo ai awor den e fase final 
un cos mas mi kier a kantabo corda apoja artista local. 


Words & Music 
Lead Vocal 


: Landho Garcia 
: Eric Raphael 


Den laman i riba tera, si tin algo diferente 
riba un boto i den un auto bo bida ta na peliger 
tin pisca ta come otro, tin tribon ta odia otro 
i tin un ta odia hende tur hende sa ta kwa eta. 

Ela come un mucha nuher, ta mr. Jaws e ta 

i come un mucha chici, ta mr. Jaws e ta 

ai piscadornan ke mate, ta mr. Jaws e ta 

ban hasi algo pa gare, ta mr. Jaws e ta 

Ma traha un lancha, pa Jaws 

ela garnele, ta Jaws 

ma traha un houla, pa Jaws 

ela kibrele, ta Jaws 

Ai un di 7 meter e ta, ta mr. Jaws e ta 

despues e sherrif a grita, ta mr. Jaws e ta 

captain Quindt you need a bigger boat, ta mr. Jaws e ta. 

I despues ku Jaws a gara captain Quindt 

e sherrif a tire i Jaws a explota 

i despues cu Jaws a gara captain Quindt 

e sherrif a tire i Jaws a zona boem. 


Words 8 l Music 
Lead Vocal 


: Eric Raphael 
: Eric Raphael 


Words 81 Music 
Lead Vocal 


: Roberto Montlel 
: Dhaddy Brokke 
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Smile you're in Aruba. 

I don’t have that much to say 

just three hundred and sixty-five sun-shiny days 

well you can laze and sun, all day long 

in the starry night, near the candle-light 

it will be alright 

beautiful weather, out-standing Hotels 
friendly people, who treat you so well. 

Where you come from I don't care 

take a deep breath of the unpollutedl air 

just have a glass of water, 

you can't compare it whith the others 

on the bare-foot style, swinging at the pool-side 

happy hour in mind, 

make your donations, in the bustling Casino's 
dance to the music, of the native Combo's. 
Smile, smile, you're in Aruba 
something special in the Caribbean 
smile, smile, you're in Aruba 
where the tropical wind breezes 
on miles of sugar white beaches 
1,1,1 lova Aruba. 

Si desea nadar, si desea jugar 
bailar y gozar 

en la isla de Aruba tiene que estar 
ay si (2x), Aruba Arriba. 

Con una sonrisa, sol y dulce brisa 
la gente te abraza, aqui es tu casa 
ay si (2x), Aruba Arriba. 

Words & Music Landho Garcia 
Lead Vocal : Landho Garcia 


Si, ya lo sa. 

Si, ya lo se 

que to dire 

el es casado 

que pensare 

yo soy la otra 

la segunda en su vivir 

si ya lo se... 

ya mi lucha ha terminado 
mi destino esta a su lado 
sus cadenas no me importan 
yo lo amo. 

Se que el mundo no comprende 
que me critican sin razon 
y a pesar de todo eso 
este amor es algo tan inmenso 
no me importa ser segunda 
no me importa ser la otra 
mi destino esta a su lado 
yo lo amo. 

Words & Music : Roberto Montlel 
Lead Vocal : Dhaddy Brokke 
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Reason to live. 

You're the reason to live 

you take me all around, for I'am down 

you can set my life on fire, and turn me on. 

You just know that I'am wrong 
so won't you just give me a chance 
so I can fill you're romance with my commence. 
Chorus: la-la-la. 

After dreaming about, the feelings I could 
never defeat 

knowing that you are the one who own this 
piece of mine 

my life is just dry, withouth you there's 
no sign of life 

so won't you just change your mind, 
so I'll survive. 

Baby my voice is dying away, won't you 
please take me again, mu life depends on you 
I wanna take you, into my life, I wanna 
safe you till the end of time. 

Words & Music : Amado Rosina 
Lead Vocal : Amado Rosina 


Ata mi danza pabo zoja, zoja mi danza 
lora mi danza te mainta, lora mi danza. 

Ba pidlmi algo pabo balia te marduga 
ma dunabo algo pabo goza te lubida 
mi ta nabo algo pabo janga te marduga 
ba asepta e algo ei pabo haja goza te lubida. 
Bo a sigi gozamai i ora tambe ta bai 
si comper lo cana drenta riba bo 
sla ta cai. 

ma dunabo algo cu bo por sigl zoja bai 

i comper a cana drenta i riba bo 

e sla nan a cai. 

ata mi danza, ai mamita 

zoja mi danza, ban zojele 

loro mi danza, ban lorele 

janga mi danza, ban pa nos balia. 


Trankilo 

Wela grandi a bisami 
mu jui bo no precupabo mes 
hende cu ta molestiabo 
bobedad ta dolor di cabez 
mi jui tene bo trankilo 
cacho di caja a ladrabo 
nan no ta mordebo 
ta buja so nan ta haci bai. 

Batata cu hana tera gordo 
shon e ta janga bon 
sinberguensa no tin cunes 
cu sodor di otro tin su balor 
lenga cun tin robes 
corda pa tin su drechi 
abrenuncia ora e cuminsa bati 
no tin cabuja cu por mare. 

O ta bobo nan ta 
es ta loco nan ta 
y esun cu ta kritika bo 
mester traha duro 
pa nan por jega unda bo ta. 


Music 
Words 
Lead Vocal 


: Bernadina Grovell & Dedhalavie 
: Bernadina Grovell 
: Eric Raphael 


Swing di aha nobo. 

Zagen zagen, wiede wiede wagen 
Jan a bini cas pa bin busca su cuminda 
su mama'n ta na cas, su tata'n ta na cas 
5 pa 12 a bati ban ban laba cas. 

Ai dande nos a jega na bo porta ai nob6 
ai dande nos a bin pa saludabo ai nob£ 
ke dandeeee (2x) 

ke dande nos a bin pa tiki betro ai nob& 

ke dande nos a bin pa tiki gram ai nob6 

ai dande bendicion di shon papachi ai nob§ 
ai dande bendicion di shon mamachi ai nob§ 

Baba e baba e ta ki faltabo 

baba e ta cu ken bo tine awor 

baba e o bo ta masha lihe 

baba e pa bo manda specerij 

baba e specerij ta boka dushi 

baba e pami no tin ningun beleid 

baba e baba e tin mi pa loco 

baba e dobla warda baba e. 

Words & Music : Dand6 Dedhalavie 

Music Baba e : Bernadina Grovell & Dedhalavie 

Words Baba e : Bernadina Grovell 

Lead Vocal : Eric Raphael 


Words & Music 
Lead Vocal 


Eric Raphael 
Eric Rophaol 
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You Bring Out The Best In Me 

Everytime fl[ 

M If I Have To Go Away 

■ Only The Best Will Do 

Here We Go Again 

Side Two 

[A Only Love (Can Mend A Broken Heart) 

The Way We Dance 
Ripples On The Water 
9 Only When I'm Lonely 

We Are Not Alone 

Produced by A 

CHAS PEATE/CLIVE SCOTT/DES DYER J 

except "You Bring Out The Best In Me" produced by BEN FINDON 

Arrangements by 
CLIVE SCOTT S DES DYER 

String Arrangements: ^ 

"You Bring Out The Best In Me TOM PARKER fl 

"Everytime," "Here We Go Again," "The Way We Dance" and "Ripples On The Water"-KARL JENKINS * 
"II I Have To Go Away'-RICHARD HEWSON 

‘Only The Best Will Do," "Only Love I Can Mend A Broken Heart!" and "Only When I'm Lonely"-NIGEL WRIGHT 
Recorded at 

MAJESTIC STUDIOS. LONDON. 

Engineered by: 

| JOHN BUCKLEY 

twt A Belsi/e Production 

JJJJJ* Art Direction: RON CORO 

100 Mum Slum Package Design : TOM NIKOSEY 
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FACE 1 : 

1) JUST ONE OF THOSE THINGS 

(C. Porter) 

2) DON’T BLAME ME 

(J. McHugh/D. Fields) 

3) HALLELUJAH 

(Robin/Grey/Youmans) 

« MAKE BELIEVE 

(J. Kern/D. Hammerstein) 

5) IN A SHANTY IN OLD SHANTY TOWN 

CL. J. Little/Siras/J. Young) 

6) UNDER A BLANKET OF BLUE 

(Symes/Neiburg/Levinsch) 

?) BEYOND THE BLUE HORIZON - 

(Robin/Whiting/Harling) 


FACE 2 : 

1) FLAMETHROWER 

(compositeur inconnu) 

2) IMAGINATION 

(Burke/Van Heusen) 

3) CATTIN’ AT KEYNOTE 

(C. Hawkins) 

« LOUISE 

(Whiting/Robin) 

5) ON THE SUNNY SIDE OF THE STREET 

(J. McHugh/D. Fields) 

6) THREE LITTLE WORDS 

(Ruby/Kalmar) 

7) BATTLE OF THE SAXES 

(Williams) 


FACE 1 : 

1 -2-3-4: COLEMAN HAWKINS ALL 
AMERICAN FOUR 

COLEMAN HAWKINS, saxophone tenor 
TEDDY WILSON, piano 
JOHN KIRBY, basse 
SID CATLETT, batterie 

NEW YORK CITY. 29 MAI 1944 

5-6-7 : COLEMAN HAWKINS QUINTET 

BUCK CLAYTON, trompette 
COLEMAN HAWKINS, saxophone tenor 
TEDDY WILSON, piano 
SLAM STEWART, basse 
DENZIL BEST, batterie 

NEW YORK CITY, 12 OCTOBRE 1944 


FACE 2 : 

1-2-3: COLEMAN HAWKINS QUARTET 

COLEMAN HAWKINS, saxophone tenor 
TEDDY WILSON, piano 
ISRAEL CROSBY, basse 
COZY COLE, batterie 

NEW YORK CITY, 17 FEVRIER 1944 

4-5-6-7 : COLEMAN HAWKINS 

and his SAX ENSEMBLE 

TAB SMITH, saxophone alto 
COLEMAN HAWKINS, saxophone tenor 
DON BYAS, saxophone tenor 
HARRY CARNEY, saxophone baryton 
JOHNNY GUARNIERI, piano 
AL LUCAS, basse 
SID CATLETT, batterie 

NEW YORK CITY, 24 MAI 1944 


II etait ne en 1904 dans le Missouri. II est mort a 
New York, le 19 mai 1969. 

Coleman Hawkins nous a quitt6s. Mais le pionnier, 
pour ne pas dire •< I'inventeur », du saxo tenor 
(avec Lester Young, decede lui aussi, car avant- 
guerre, tous les tenors se reclamaient de I'un ou 
de I'autre), le « Bean >•, comme on I'avait surnom- 
m6, restera parmi nous grSce & ses enregistre- 
ments. Ceux du present microsillon, repiqu6s 


d'apres des 78 tours (on voudra bien excuser le 
leger bruit de fond de certaines plages), n'etaient 
generalement plus disponibles en dehors des 
Etats-Unis. II s’agit de faces gravees pour Keynote 
en 1944, la derniere annee de la fameuse greve du 
disque aux USA (qui dura de aout 42 a novem- 
bre 44). alors que seules quelques petites compa- 
gnies privees comme Keynote pouvaient enregis- 
trer. 

Le passage de Coleman Hawkins chez Fletcher 
Henderson eut un retentissement considerable. 
Ben Webster, Chu Berry ou Herschel Evans se 
firent connaitre par la suite comme des disciples 
d'Hawkins qui contribua, plus que tout autre, a la 
naissance de la variation harmonique. La joie de 
vivre et I'aisance qui emanent de son jeu sont 
particulierement evidentes dans « Hallelujah *■. La 
sensibilite de son temperament a dicte a Hawkins 
un solo tres prenant sur « Don’t blame me >• inter- 
prets dans un style dit « rhapsodisant » qui fait 
merveille sur tempo lent. Le swing, cette sorte de 
balancement du a I'utilisation du rapport tension 
detente inherent au jazz, s’avere etre une des 
principales qualites caracteristiques du jeu d'Haw- 
kins, ce dont on put juger en direct des sa premiere 
visite en France en 1939 (il joua alors avec Django 
Reinhardt). Par la suite. Hawkins suivit revolution 
du jazz en participant a des seances d'enregistre- 
ment avec des musiciens de style bop des 1944. 
Sa participation aux tournees du Jazz at the Phil- 
harmonic le fit apprecier dans I'Europe entiere et 
il apparut pour la derniere fois sur une scene 
franpaise lors du Paris Jazz Festival 1966. 

Le pere du tenor beneficie de I'accompagnement 
d'un entourage particulierement interessant dans 
ces plages : le phrase delicat de Teddy Wilson 
met en valeur les lignes melodiques. vigoureuses. 
de Coleman, par contraste. Le contrebassiste Slam 
Stewart fait entendre dans « Under a blanket of 
blue >•, >< Beyond the blue horizon >> et « In a shanty 
in old shanty town *> des solos executes d une 
maniere bien personnels : il joue a I'archet tout 
en fredonnant son chorus improvise a I'octave 
superieur. Le resultat s'avere plutot plaisant. 
« Battle of the saxes » a la forme d’une joute musi- 
cale mettant Coleman Hawkins aux prises avec 
I'alto lyrique de Tab Smith, le tenor vehement de 
Don Byas et le baryton decontracte du pilier r de 
I’orchestre de Duke Ellington. Harry Carney (que 
I'on retrouvera, mais a la tete d'un ensemble 
d'ellingtoniens dirige par lui-meme, dans un autre 
volume de cette collection : •• The Duke's men ■•). 

JEAN TRONCHOT 
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VIBERATIONS 


SIDE 1 

THOU SWELL (RODGERS-HART) 
WINGO (HARRY BABASIN) 



SIDE 2 

DE GE (HARRY BABASIN) 
HOPPY (HARRY BABASIN) 


BASIN STREET BLUES (SPENCER WILLIAMS) 


PEE WEE (HARRY BABASIN) 



THESE FOOLISH THINGS 

Terry Gibbs 

. . vibes 

Harry Babasin 

cello ON BEAR HILL 

Dempsey Wright 

. .guitar 

Ben Tucker 

bass 

Bill Douglas 

drums 


(HARRY BABASIN) 
(LINK-STRACHEY-MASCHWITZ) 


CRITIQUE- 


special GUEST STAR TERRY GIBBS 

The ancient art of playing string instruments in a pizzicato manner has some- 
how become a stepchild of the music business. Although it has fascinated some 
of the greatest minds in music, it remained for the art form known as jazz im- 
provisation to take full advantage of its rhythmic and melodic potential. 

The welcome addition of Terry Gibbs to play the vibes parts for these ses- 
sions is an extension of plans by Harry Eabasin, bassist for Gene Krupa, Charlie 
Barnet, and Woody Herman’s famous "Four Brothers:' The basic quartet of cello, 
guitar, bass and drums is augmented by a fifth and possibly sixth book, written 
for selected instruments such as Terry's vibes which, through his great talent, 
adds a sparkle that few recorded groups have attained. Terry's complete indivi- 
duality and faultless technique have long since established him as one of the 
greatest exponents of his instrument in jazz 



The other musicians who have satisfied Babasin’s dual demands of technical 
excellence and the less tangible quality of an intrinsic feeling for jazz in such a 
subtle setting are guitarist Dempsey Wright, bassist Ben Tucker and drummer 
Bill Douglas. Five of the eight tunes heard in this set are Harry Babasin originals, 
especially arranged to project the personality of the group, as were the three 
standards also chosen. 

Thou Swell-Utilizing a strong contrapuntal line, Harry gives this oldie a new 
frame of mind. His romping cello is heard over Gibb's comping vibes. Terry gets 
a nice feeling into his solo work, and continues to spark the group through 
Wright's guitar passages. 

COVER DESIGN-CAL FREEDMAN / PHOTO: GEORGE JERMAN / PHOTOGRAPHY 2 


Wingo-One of Harry’s many originals makes a good medium tempo vehicle 
for his cello inventions. Gibbs and Wright extend the line with excellent rhythm 
support. 

Basin Street Blues-Ben Tucker sets the easy pace for this immortal com- 
position which seems tailor made for the Jazz Pickers, Cello, vibes and guitar 
pass the "funky" mood between them for some delightful listening. 

Pee Wee-The first chorus of this familiar sounding Eabasin riff goes to 
Terry, who explores it fully. Harry's cello parts demonstrate his remarkable fin- 
gering and tasty ideas. 

De Ge-The brisk rhythm pattern of another Babasin original gives Terry's 
flying mallets a real workout. Harry and Dempsey follow, leading to a display of 
Bill Douglas' fabulous brush work. 

Hoppy-This bouncy opus finds Harry’s cello in the opening solo spot, fol- 
lowed by Terry with some stirring ideas. Dempsey Wright’s contributions are 
heard before the close. 

These Foolish Things-This tried and true standard has all the relaxation 
that the melody line demands. Babasin and Gibbs are the featured players. 

On Bear Hill-Harry's rollicking composition serves as the closer, and gives 
everyone a chance to open up. Harry leads away, followed by Terry and Dempsey 
before the 4's exchange which once again highlights Douglas' brushes. 

Because it is an unpredictable art. jazz playing has. from time to time, fos- 
tered some innovations which have later become standard fare for the industry. 
Harry Babasin has chosen an expressionistic group which is both subtle and pre 
cise in contrast to the more blatant appeals for listener attention. — JOE QUINN 



MONAURAL DIMENSIONAL REALISM 

No expense has been spared in creating this album as the finest, most exact 
reproduction of sound possible Recorded in Dimensional Realism, the sound is 
vibrant, alive, and full of tonal beauty. Utilizing the best equipment obtainable 
for tape to disc transfer, INTERLUDE actually succeeds in demonstrating a real- 
istic solution to the problem of capturing on record the embodiment of the per- 
formances of highly Imaginative artists. Close your eyes and you can well believe 
the artists are performing solely for your entertainment. Dimensional Realism, 
then, is just that: the alive performance captured on record in full-range high 
fidelity. 

Use only a microgroove rteedle on this recording, playing at 33 1/3 r.p.m. 


A worn needle can cause serious, irrepa r able damage to all microgroove record 
ings. Osmium tipped needles should be replaced at least every 10-15 hours of 
playing time; sapphire needles can usually be used for 25-40 hours; a diamond 
stylus should be replaced after 800 playing hours. Improper arm pressure may 
cause damage to recordings, and should occasionally be checked and set. Eight 
or nine grams stylus pressure is proper for most equipment. 

This is a monaural recording. It is available also in Stereo with INTERLUDE 
Dynamic Depth. 

A special nickel-silver plating process developed by AFM Engineering Corpor 
ation has reproduced the exact DB recording leve 1 with distortion-free sound. 

\ 

INTERLUDE RECORDS, INC. • HOLLYWOOD, CALIFORNIA* U.S.A. 
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Hawk Eyes /COLEMAN HAWKINS 

with Ray Bryant & Charlie Shavers 


COLEMAN HAWKINS, tenor sax 
CHARLIE SHAVERS, trumpet 
TINY GRIMES, guitar 
RAY BRYANT, piano 
GEORGE DUVIVIER, bass 
OSIE JOHNSON, drums 

Side A 

1. THROUGH FOR THE NIGHT 

2. LA ROSITA 

3. HAWK EYES 

Side B 

1. C'MON IN 

2. STEALIN' THE BEAN 


One thing Coleman Hawkins can never be accused 
of is being dull. His dynamic personality should be the 
envy of his confreres, young and old. 

Presently, Hawkins is in yet another phase of his 
lengthy and illustrious career. His playing, for the most 
part, is now hard, relentless and less concerned with 
the harmonic richness which marked his style of the 
Forties. 

Whitney Balliett, in an interesting piece in The 
New Yorker (June 27, 1959), described his early work 
(with the Fletcher Henderson orchestra in the early 
Thirties) as "rough and aggressive" and added, "His 
tone tended to be harsh and woody and he used a 
great many notes, which bumped up and down the 
scale in the unremitting, staccato manner of a pneu- 
matic drill." 

Balliett went on to say that his middle period play- 
ing (the 1940's period alluded to before) "often left the 
listener vaguely dissatisfied". To this I take strong 
exception but agree, as Balliett further states, that, 
"Hawkins can now be volcanic, His present style is 


marked primarily by a slight tightening of tone, which 
occasionally resembles the sound he achieved at the 
onset of his career." 

The cause for this change is,. I believe, environ- 
mental. In the mid-forties, Hawkins allied himself with 
the music and musicians of the Bop movement. In the 
Fifties he went from sessions at the Central Plaza 
(noted for its weekend bashes featuring various 
"dixieland" musicians) to weekly employment at The 
Metropole, a rambling 7th Avenue bar where the em- 
phasis is usually on an extroverted brand of main- 
stream jazz. The climate in which Hawk has been play- 
ing has produced a mid-century man who commu- 
nicates with a fierce abandon which belies his own 
mid-century years. 

For example, listen to his original recording of 
Through For The Night (first done on Keynote in 1944 
with Trummy Young, Earl Hines, Cozy Cole and Joe 
Thomas and now available on EmArcy), after having 
heard the new version of Trummy Young's riff tune 
that opens the set here. Hawk's bridge solo in the 
second chorus heralds his heated, full-chorus solo 
eight bars later. 

The sound he lends to the ensemble of his own 
original Hawk Eyes is echoed in the sonority of his 
solo's urgency. 

His earthy figures set a strong mood in the slow 
blues C'mon In, as first Duvivier backs him with the 
rest of the rhythm section joining in one at a time 
until it is whole. Hawk closes the long blues, after 
everyone has spoken a piece (Shavers twice, open and 
muted), with just Duvivier's strong pulse in back of 
him once again. At the very end he stands powerfully 
alone. 

He tears notes from his horn to help set Osie John- 
son's blues, Stealin' The Bean, into motion. In the 
number's final solo, with the band riffing him on, 
Hawk blows some spine jostling notes. 

Even in his ballad treatment of La Rosita, which 
finds him as the sole horn, Hawk ascends from a 
simple, breathy exposition to some climatic cries. 


These sorties by Hawkins are not the complete story 
of the album by any means. He has surrounded him- 
self with some excellent and very compatible musi- 
cians. 

In 1944, the same year that the first Through For The 
Night was cut, Hawk recorded with an outgoing trum- 
pet player in a number called El Salon De Gutbucket. 
That trumpeter was Charlie Shavers who here shows 
that he is as volatile and effervescent a performer as 
ever. His sense of humor is as great as his range. Both 
attributes are in full play during his work on the title 
number. Hawk Eyes. The exchanges between Charlie 
and Hawk are very effective here. 

Tiny Grimes, who as a leader has done several 
albums for Prestige, does some of his best playing of 
recent vintage here on the title track. Tiny's swingy, 
lilting solo, showing his Christian roots, is a delight. 

A player who. has come in for much praise lately 
from musicians, critics and fans alike, is Ray Bryant. 
As a working pianist, he has played with a variety of 
groups and filled the needs of all admirably. The easy 
flow of his playing here points up his relaxed key- 
board style and feeling for the blues. 

George Duvivier is not an unaccomplished soloist, 
as he* indicates in several instances here, but his main* 
worth is the musicianly aplomb with which he lends 
his rhythmic voice to the group. 

Osie Johnson, like Duvivier a writer-arranger, als^~ 
brings his extra knowledge to the instrumentalists 
approach which helps to make this a "thinking men's" 
rhythm section. t 

Hawk Eyes stands for keen visual perception. In 
the jazz vernacular if indicates a desire to hear "Bean" 
(another of Coleman Hawkins' nicknames) play or a 
general preference for his playing. To have Hawk Eyes 
in this sense means acute aural perception. 

notes by ifrA' GITLER 
recorj|in§ by Van Gelder 
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BAGS & FLUTES/MILT JACKSON 


In The Republic, a work which found as wide circulation 
in its time as Lullaby 01 Birdland, Plato, who didn't know 
Milt Jackson from Benjamin Jowett, wrote: ... 

"Beauty of style and harmony and grace and good rhythm 
depend on simplicity." 

In the same work. Plato noted. "Musical training is a more 
potent instrument than any other, because rhythm and harmony 
find their way into the inward places of the soul." 

The soul was as important in Plato's time as it seems to 
be in today's world of jazz, because, as Plato stressed, I he 
soul of man is immortal and imperishable." 

Atlantic Records, of course, is on record in the matter or 
Milt Jackson's soul. He has plenty, plenty of it, this firm 
has authoritatively said. . , , 

Yet. in addition to the soulful quality of his music, Jackson 
is living proof of Plato s feeling on simplicity. 

Jackson is a proud, confident musician in a world of 
anarchical confusion. While other jazz musicians strive for 
individuality, and often are engulfed in shadow and pain, 
Jackson explores his own niche, simply, directly, and creatively. 

' Recently, I confronted him at a Chicago jazz dub. I greeted 
him. He turned to me, staring stoically, and said, "Where is 
my plaque?" 

He was referring to the Down Beat Readers Poll plaque 
he had won as best vibraphonist of 1958. 

I replied, "Y'ou'll get it soon." 

"Where is it?" he persisted. 

I resolved the matter, much to his satisfaction, by assuring 
him that he'd receive the plaque soon. We moved on to 
other subjects. 

It was a dreary, cold Chicago night and the club was filled 
with people more motivated by escape from the weather 
than a desire to listen to the Modern Jazz Quartet. The room 
was filled with crowd noise. 

"Does a noisy audience annoy you?" I asked. 

"No.” he emphasized. "If I play and play well, I'll get 
across to them. Noise doesn’t bug me." 

It is Jackson's power of concentration that allows him 
to create as no other musician in jazz history has created. There 
is a Milt Jackson approach to the vibes, a Milt Jackson sound. 
Jackson is aware of this; he manifests it with an assertion of 
pride and self-confidence. These factors influence his playing 
more than they do his personality, since he submerges non- 
musical activity in an effort to speak lucidly on his instrument. 

The critics and writers of jazz have come to recognize 
Jackson as a vital spokesman, too. 

In 1957, in a Down Beat review of Jackson's Ballads & 
Blues LP I Atlantic 1242;, Nat Hentoff wrote: 

"Milt, who has proved so often before that he is an 
undeniable master of blues and is functionally assured on the 
most heated up-tempos, shows particularly here his strong 
ability 'to keep the ballads balladic but to play them as jazz.' 
It's a rare skill in current jazz. . ." 

"Milt throughout is remarkable — even his rests pulsate. 
His conception, as has frequently been noted, is of funky 
lyricism. For all his impressive qualities of swing and blues 
force, it is especially in his sensitivity as a musician that 
Milt excels. He is not limited, in short, to either shouting 
or whispering. He can express many of the shades of eloquence 
in between." 

This sort of versatility and direct communication is rare 
in modern jazz. Reminiscing recently, 1 paused to recall 
some of the weighted moments in in-person listening in 
recent years. I remember Sonny Rollins illuminating Love 
Letters, or Dizzy Gillespie playing with incredible delicacy 
on Million Dollar Baby on a local (Chicago; TV jazz show. 
I remember moments of great, enlightening fury from Charlie 
Mingus and airy introspection by Lee Konitz. 

But in considering these moments, which have grappled 
me to jazz, I must confront Jackson. As an integral part 
of the Modern Jazz Quartet ( I insist that he is a cog, not 
an independent lure / , he has elevated jazz considerably in 
recent years. Playing lyrically, with taste and control, he 
has worked closely with the members of the quartet, within 
the discipline advocated by John Lewis, to establish the group 
as a significant part of modern music. 

And it is modern music which has benefited. The work of 
the quarter has been a force in all of modern music. The 
group's 1959 appearance at the University of Illinois' Festival 
of Contemporary Arts is one example of the influence and 
reputation of the group. 

The Storyville brothel horde would not believe it. But 
it has happened. There is much more to be done, of course, 
in bringing jazz, in disciplined form, to the concert-going 


SIDE ONE 

1. BAGS' NEW GROOVE 

(fly Mill Jackson; MJQ Music, BM1. Time : 5:55) 

2. SANDY 

(By Milt Jackson; MJQ Music, BMl. Time: 3:56; 

3. MIDGET ROD 

(By Mill Jackson; MJQ Music, BMl. Time: 5:41) 
•1. I'M AFRAID THE MASQUERADE IS OVER 
( By Allie Wrubel & Herb Magidson; Crawford 
Music, ASCAP. Time: 3:41) 

SIDE TWO 

1. GHANA 

(By Ernie Wilkins; Silhouette, ASCAP. Time: 5:30) 

2. SWEET AND LOVELY 

(By Gns Arnheim, Harry Tobias & Jules Lemare; 
Robbins & Chas. N. Daniels, ASCAP. Time: 4:4a) 

3. CONNIE'S BLUES 

(By Milt Jackson; MJQ Music, BMl. Time: 9:45 ) 


PERSONNELS 

On Sandy, Midget Rod, I'm Afraid The Masquerade 
Is Over, Ghana & Sweet And Lovely, the personnel is: 
Milt Jackson, vibraharp: Frank Wess, flute; Hank Jones, 
piano; Kenny Burrell, guitar; Percy Heath, bass; Art 
Taylor, drums. 

On Bags' New Groove & Connie's Blues, the per- 
sonnel is: Milt Jackson, vibraharp; Bobby Jaspar, flute: 
Tommy Flanagan, piano; Kenny Burrell, guitar; Percy 
Heath, bass; Art Tayfor, drums. 


Recording engineer: Tom Dowd 
Cover photo: Elbert Budin 
Cover design : . Marvin Israel 
Supervision: Nesuhi Ertegun 

This is a high fidelity recording. Transfer from master 
tapes to master lacquers is made on Ampex Model 
300 Tape Recorder, Scully Variable Pitch Lathe, and 
Cook Lateral Feedback cutterhead. The variable pitch 
control of the Scully Lathe widens the grooves for 
loud passages and narrows them during quieter sections, 
saving cutting space on the record and forming the 
light and dark patterns that can be seen on the surface 
of the pressing. The finest vinylite compound is used, 
and the records are pressed on the new Boomer-type 
presses. For best results observe the R.l.A.A. high 
frequency rotl-of] characteristic with a 500 cycle crossover. 


Milt Jackson can also be heard on the following Atlantic LPs: 
Ballads & Blues (1242); Plenty, Plenty Soul (1269); Soul 
Brothers/ Mill Jackson 6 Kay Charles (1279), 


public. And Jackson will continue to play a role. 

He will continue to be important to jazz for several 
reasons. 

He must play in order to find self-satisfaction. While some 
musicians strive futilely for real or false retirement, and 
others settle for jobs in monetary terms only, Jackson enriches 
his own life and playing by a steady devotion to jazz. 

He is motivated by a sincere desire to succeed in his own 
terms. Dedicated and determined, he prefers notes to words 
and mallets to pens. 

Returning momentarily to Plato, Jackson will always be a 
pertinent voice in jazz because he speaks with the beauty 
of creative simplicity. His music, of course, is more complex 
than some routine jazz, yet basically it is simply stated music, 
free of extraneous nuances. This simplicity dictates free-flowing 
lines, swinging, exotic, or balladic. Developing his own 
lines fervently, Jackson creates fascinating solos, solos that 
project to an audience with great force. A Jackson perform- 
ance emerges from artistry, not from fraudulent concepts of 
showmanship. Musicianship is his key to opening the door 
to the jazz audience. 

Merely 36-years-old as this LP is released, Jackson can 
view in retrospect a distinguished career in jazz. A trained 
musician, he emerged from his native Detroit in 1945, fully 
prepared for the hectic years to follow. He studied at Michigan 
State, then met Dizzy Gillespie, who lured him to New 
York in '45. Since that time he has been an important part 
of the growth of jazz, working with Dizzy and Bird, Howard 
McGhee, Tadd Dameron, Theionious Monk, Woody Herman's 
band, among others. During these yeurs, he won every major 
jazz poll, from both readers' and critics' points of view. 
He was one of the personifying figures of the hop era and has 
refined many of its aspects as the era itself vanished as a 
specific phenomenon. 

Since August, 1951. he has recorded with and performed 
on tour with the Modern Jazz Quartet. After more than seven 


years with the group, he has resolved any initial conflicts of 
approach. Now, he has said, the group's discipline motivates 
him and makes his solos more effective. Playing material as 
varied as Bird's Yardbird Suite, Dizzy's Night In Tunisia, 
popular ballads, variations on Cod Rest Ye Merry, Gentlemen, 
John Lewis' Fontessa suite, or the film score for No Sun In 
Venice (Atlantic 1284;, he has discovered satisfaction in 
the exploration of music of quality, regardless of its source 

He has done so without sacrificing any of the respect other 
jazzmen have held for him. He has achieved success in a 
relaxed manner, never by setting out specifically to achieve 
it. Some of this may be attributed, as may some of his music, 
to membership in a church — The Church of God in Christ — 
ro which Jackson and his family belong. When Dizzy referred 
to Jackson as being "sanctified." it may have been a direct 
reference to the latter's church activity. 

Writer Dan Morgenstern, discussing Jackson in Down Beat 
(Nov. 27, 1958), noted, "Emphasizing music in religious 
services, this group i The Church of God in Christ) can 
transmit a musical heritage in living terms." 

"The feeling for the blues, the organ-like approach to the 
vibes, the characteristic beat, and that intangible soul,' which 
distinguish Jackson's playing, can be traced to the early and 
lasting influence of the church." 

It may well be that Jackson's expression on the vibes 
reflects the church, as it reflects sessions with Bird and Diz, 
big band experience, blues knowledge, a reverence for sentiment, 
and the discipline of the MJQ. All these influences, certainly, 
are in force on this LP. 

The seven-rune set does not have a frantic moment. The 
blues and ballads are presented in easy-flowing fashion, with 
Jackson leading the way and the other members of the group 
working in compatible form. 

The reason that this is a successful excursion into the blues- 
and-ballads realm, of course, is that the other jazzmen on 
the date worked closely with Jackson, listening to him, 
reflecting his musical statements, and returning views of their 

Wess, 37, is the well known cog in the reed section of 
the Count Basie band. He has been playing the flute for 
ten years. He has been with Basie since 1953. 

Jaspar, on the other hand, did not play in America until 
1956. Born in Liege, Belgium in 1926, he worked with 
a variety of European and visiting American jazzmen. Since 
coming to America, he has worked with several top jazz 
groups, including that of trombonist J. J. Johnson. 

Hank Jones, 40, is another Michigan-ite. He has worked 
in every facet of the jazz world, from jobs with Hot Lips 
Page, Billy Ecksrine, and John Kirby to Jazz at the Phil- 
harmonic tours to accompanying Ella Fitzgerald to performing 
with the 1956 Benny Goodman big band. 

Tommy Flanagan, a 28-year-old Detroiter, made his pro- 
fessional debut with Dexter Gordon at the age of 15. He 
worked with Lucky Thompson, Jackson, and Billy Mitchell, 
among others, before entering the service in 1951. After the 
service, he worked with Burrell, accompanied Ella Fitzgerald, 
and worked with J. J. Johnson's group. His most recent 
efforts have been with Johnson's quintet. 

Kenny Burrell, another Detroit product, came to New 
York in 1955, after working with a variety of Detroit groups, 
with his own group, with Dizzy Gillespie, and, briefly, with 
Oscar Peterson's trio. One of the most imaginative of young 
guitarists, Burrell, at 2 7 , looks forward to a career that pro- 
vides him with the opportunities to teach, play bass, and 
sing, too. 

Percy Heath, one of the pillars of the Modern Jazz Quartet 
and other jazz groups before it, is 35-years-old. He studied 
violin and bass in earlier years, then worked with a great 
number of jazzmen, including Howard McGhee, Miles Davis, 
Fats Navarro, J. J. Johnson, and Dizzy Gillespie, before 
joining the MJQ. 

Drummer Art Taylor, a New York City product, was born 
in 1929. He worked with Coleman Hawkins, Buddy DeFranco. 
Bud Powell, George Wallington, Art Farmer, and others, 
since turning actively to jazz in 1950. In recent months, 
he has worked with several New York groups and has recorded 
with various groups. 

These are the musicians who join with Jackson in making 
Bags & Flutes another important landmark in Jackson's career. 
It s been a colorful career so far. Yet 1 have the feeling 
that in years to come Jackson will prove to be even more 
influential in determining the course of jazz. 

Such a task, it seems to me, couldn't be in better hands. 

DON GOLD 
Managing Editor, 
Duu n Beat Magazine 
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OSCAR PETERSON TRIO 
JROY ELDRIDGE, I 
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The Oscar Peterson Trio 


3 3 CX 

10109 


with Roy Eldridge, Sonny Stitt 


and Jo Jones 
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SIDE ONE 


SIDE TWO I 


1. WILL YOU STILL BE M 1 N E ? (a) 

1. MONITOR 

BLUES (b) 


2. JOY SPRING (a) 

2. WILLOW WEEP FOR ME(c) 


3. GAL IN CALICO (a) 

3. AUTUMN IN NEW YORK (d) 


4. 52nd STREET THEME (a) 

4. ROY'S SON (e) r 


PERSONNEL 


1 

(a) The Oscar Peterson Trio: Oscar Peterson, 
piano; Herb Ellis, guitor; Ray Brown, bass. 

(b) The Oscar Peterson Trio with Roy Eldridge. 
trumpet; Jo Jones, drums; Sonny Stitt, tenor sax. 

(c) The Oscar Peterson Trio and Jones, featuring 

Roy Eldridge, trumpet. 

(d) The Oscar Peterson Trio an 
Sonny Stitt, alto sax. 

(e) The Oscar Peterson Trio, J 
Stitt (alto and tenor). 

d Jones, featuring 
nes, Eldridge and 


Sunday evening, July 7, 1957, at the 
Newport Jazz Festival. The final concert of 
this fabulously successful “ jazz circus ” got 
under way with a set by the unusual, talented 
Jimmy Giuffre Trio. This was followed by an 
unexpectedly brilliant set by the remarkable 
Oscar Peterson Trio, with Oscar on piano, of 
course, Herb Ellis on guitar, Ray Brown — a 
charter member— on bass. 

The boys opened with a rapid, romping 
Will You Still Be Mine? and followed this 
with the lovely, moody Joy Spring, which 
Oscar announced and which he dedicated to 
the late trumpeter, Clifford Brown. Next 
they revived A Gal In Calico, from the '40’s, 
and finally roared through a break-neck 
52nd Street Theme. 

As always, the rapport of these three play- 
ers proved breathtaking. The uninhibited 
drive matched the sheer digital facility. 

Willis Conover, the Voice of America jazz 
impresario, and M.C. for the Newport con- 
certs, then turned the mike over to Oscar who 
brought on three of his confreres in Jazz At 
The Philharmonic: drummer Jo Jones, saxo- 
phonist Sonny Stitt, and trumpeter Roy 
Eldridge. 

On Monitor Blues, their opener, Stitt 
played tenor like a muscular Lester Young, 
Eldridge pulled out all the stops from chorus 
one, while Oscar and the rhythm pounded up 
an electric storm. Oscar and Herb took 


shorter, fluid solos prior to the jammed 
ending. Roy was featured on a lovely, 
restrained Willow Weep For Me, and Sonny, 
on alto this time, did Autumn In New York at 
slow tempo, swiftly fingered in the best Bird- 
derived style. 

The frantic closer, Roy's Son, raced through 
the changes of “ I Got Rhythm ” and fea- 
tured everybody, with Sonny on both alto 
and tenor, in that order. 

The style? . . . Let's just call it non-Dixie- 
land, sometimes Bop, and sometimes some- 
thing else. But, for sure, it’s jazz! 

Oscar Peterson undoubtedly is the great- 
est jazzman Canada has produced, and each 
year an overwhelming number of fans vote 
him the world's greatest jazz pianist. Norman 
Granz first persuaded him to make his States- 
side debut at the JATP Carnegie Hall concert, 
late in 1948, although he had been a near- 
legend for several years prior to that. There 
was no doubt about it, in '49 Oscar was 
ready. Ray Brown was his sole accompanist 
that night, and has been with him ever since. 
First Irving Ashby, then Barney Kessel was 
the guitarist in the Trio; then when Barney 
decided to settle down in California, it was 
Herb Ellis. 

Oscar combines the best of everything that 
has happened in jazz piano. Originally, he 
was a Hincs-Waller follower, but by the time 
he hit Carnegie he had absorbed Tatum, 


Wilson, Garner and Powell, and was un- 
mistakably —Oscar Peterson. 

Oscar was born in Toronto in 1925 and is 
a thoroughly trained pianist, who still takes 
time off every year to brush up on his 
“ legitimate ” playing. 

Herb Ellis joined Oscar in 1953. Prior to 
that he was a member of the Soft Winds Trio, 
along with Lou Carter and Johnny Frigo, all 
of whom at one time comprised the Jimmy 
Dorsey rhythm section. He was born in 
Texas, in 1921, and his first big-time affilia- 
tion was with the Glen Gray Casa Loma 
band, in '44. 

Ray Brown, a perennial poll winner on 
bass, was born in Pittsburgh in 1926. He 
came to New York originally to play with 
one of Dizzy Gillespie’s first bop bands. In 
'48, he married Ella Fitzgerald (they have 
since been divorced) and accompanied her on 
her tours, including JATP. He has been with 
Oscar since that night in 1949 at Carnegie. 

Jo Jones is the pioneer modern drummer, 
the great liberator. He’s from Chicago, born 
in 1911, and was with the great Count Basie 
band, part of the all-time best rhythm section, 
from 1936-48 except for an army hitch. Then 
he was with JATP and with Lester Young’s 
combo for two years. The current recording 
boom has been a special boon to this versatile 
musician, who no longer finds it necessary to 
suffer the rigours of the road. 

It was Jones who showed the modern boys 


how to carry a band on his cymbals, to take 
the time-keeping load off the bass drum and 
to permit the drummer greater melodic free- 
dom. He has also demonstrated time and 
again the value of humour and showmanship 
to audience and musicians alike. 

Sonny Stitt, alto and tenor sax, was bom 
in Boston in 1924. In '46 he joined the Dizzy 
Gillespie band. An authoritative and articu- 
late alto man, he found himself, through 
much of his career, in the shadow of his idol, 
Charlie Parker. Consequently, he switched 
to tenor and showed himself to be one of the 
hardest-swinging tenor men in the business. 
Some months after Bird’s death he returned 
to alto and became perhaps the most eloquent 
voice on that horn. In '56, and again in '57, 
he was with JATP. 

Roy Eldridge is the main link between 
the great original Louis Armstrong, and the 
modern style of jazz trumpet, as epitomized 
by Dizzy Gillespie. His assertive, wide- 
ranging and richly inventive style has climaxed 
dozens of JATP shows. He was born in 
Pittsburgh in 1911, later came to New York 
to play with Teddy Hill and then to Chicago 
to play with Fletcher Henderson at the Grand 
Terrace Ballroom. Later he was featured 
with Gene Krupa and with Artie Shaw. 
Eldridge is a jazzman to the core, always 
hunting up a jam session, and making him- 
self available on trumpet, drums, piano— as 
needed. Notes hv bill simon 

Cover photo — BURT GOLDBIATT 
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in BRAZIL 


arrangements by LAURINDO ALMEIDA 


BUD SHANK; alto flute 



Probably the perpetual quest of every jazzman is the search 
for a sound, for a way to express his personality in music to 
assert himself as an individual. Sometimes a jazz musician 
acquires the sound by himself, as a soloist. Sometimes, he 
achieves identity within a group, as a significant part of a sum 
total sound. Bud Shank and Laurindo Almeida attain originality 
of sound in the second way, through the unification of their 
instruments into ensemble oneness. 

That the Shank-Almeida sound succeeds in its immediate 
appeal is verified by the warm reception and success of their 
first album (WP 1204), which, according to World Pacific presi- 
dent Richard Bock, has become standard in record stores and 
in the World Pacific catalogue. Holiday in Brazil reunites the 
two lucent talents in another album of Bud Shank playing 
Laurindo Almeida arrangements. In fact, the alto-guitar sound 
and Brazilian flavor coalesce so effectively that Bud enthusiasti- 
cally plans a forthcoming tour with the same instrumental setup 
(substituting amplified guitar for the unamplified instrument 
played finger-style here). 


SIDE ONE 

SIMPATICO— By Stanley Wilson 
(Brazilliance Music, ASCAP. Time — 2:55) 

RIO RHAPSODY-Bi/ Almeida & Gnattali 
(Antobal Music, ASCAP. Time — 3:57) 

NOCTURNO— By Laurindo Almeida 
(Brazilliance Music, ASCAP. Time — 3:29) 

LITTLE GIRL BLUE-By Rodgers & Hart 
(T. B. Harms Music, ASCAP. Time — 2:30) 

CHORO IN "A "-By Laurindo Almeida 
(Havenhurst Music, ASCAP. Time — 2:30) 

SIDE TWO 
MOOD ANTICUA-By Bud Shank 
(Brazilliance Music, ASCAP. Time — 4:02) 

THE COLOR OF HER HAIR— By Laurindo Almeida 
(Antobal Music. ASCAP. Time — 1:58) 

LONELY— By Almeida & Shank 
(West Coast Music, ASCAP. Time - 3:53 ) 

I DIDN'T KNOW WHAT TIME IT WAS -fly Rodgers 
& Hart. (Chappell Music, ASCAP. Time — 2:47) 
CARIOCA HILLS— By Laurindo Almeida 
(Brazilliance Music, ASCAP. Time — 3:01) 


A Richard Bock Production 
Cover design by Stan Levy 
Tapestry by Patty Roberts 
Photo of Bud Shank by Richard Bock 
Engineered by Dayton llowe 

TECHNICAL DATA: 

This is a High Fidelity recording with a frequency response of 30 
to 15.000 cycles per second. Users of wide range equipment should 
employ the R1AA or NARTB curve position. 


Holiday in Brazil strives to develop an amalgamation of 
Brizilian music and jazz. In building compositions around his 
native music, Laurindo finds the improvisatory freedom of jazz 
blends readily with written Brazilian themes. The two idioms 
dovetail easily: both are in even tempos, both swing. These 
compositions approximate what they do in Brazil: a sort of 
natural fusion of folk and classical elements whereby the folk 
music absorbs a "nice" influence from classical music. The 
sambas in this album, for example, attain a higher level than 
do those at carnival dances in Brazil because thev have more 
organization and abundancy of ideas to be developed. 

As the Brazilian folk flavor merges with American jazz, the 
two musical genres are pointed up in new relief, imbued with 
new textures and concepts of creativity; each affirms the vitality 
of the other. "I’m a jazz musician," emphasizes Bud, “and 
Laurindo is a Brazilian musician and we each plav what we are. 
I’m trying to cook as much as I can in whatever I do.” 

The synthesis of the two musics is not without certain prob- 
lems. "Laurindo must play in keys strange to the alto sax some- 
times,” explains Bud. “which makes it more difficult for me. 
The chord structures differ also. Sometimes there’ll be thirteen- 
bar phrases. I have to get used to hearing this and have to think 
in terms of strange phrases, keys, and chords I’m not used to 
playing." 

Most of the time, however, the music evolves quite naturally. 
There is improvisation. There is writing. In describing prepara- 
tory sessions. Bud tells how Laurindo writes out a one-chorus 
lead sheet ( the written melody of a song with symbols indicating 
necessary harmonic change at appropriate points' for the soloists 
plus a bass figure for the bass player to follow. "We rehearse 
at my house two and three times a week and keep playing until 
we get a format that works— 'head arrangements’ I believe thev 
call them! Little Cirl Blue is completely written; Rio Rhapsody 
is more or less written except for my solo." 

Bud’s composition and arrangement. Mood Antigua, incor- 
porates the tabla, two small drums played by hand featured in 
East Indian classical music. Richard Bock introduced Chuck 
Flores to the instrument through records of Indian drummer 
Chatur Lai, and suggested Flores could use the tabla to advan- 
tage here. 

Bud comments on their playing Latin music and rhythms 
without resorting to "cow-bells, jawbones, timbales, etc. We 
have a very soft, subtle sound, not loud and obvious. We trv 
our best to make it swing; we don’t hold back like a lot of 
groups." Certainly the gentle, airy ideas emphatically exchanged 
by the musicians establish both an artistic rapport and an 
immediately personal contact with the listener, which are not 
usually present in larger, more aggressive Latin-flavored organi- 
zations. 

This ability to work together stems in part from the sincere 
respect and heartfelt admiration of Bud and Laurindo for each 
other. Bud proclaims, "I’ve always been fascinated by Laurindo 
and I love the sound of his instrument. I’ve got several of his 
albums.” And Laurindo echoes, "I love the wav Bud plays; 
1 admire him tremendously. He's one of mv favorites." 

Gary Peacock’s bass and Chuck Flores' drums round out 
the group to provide the latticed network of rhythms through 
which alto and guitar melodies lacily intertwine. 

— Mimi Clar 
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HIGH FIDELITY 


CANNONBALL ADDERLEY 


RLP 355 


and the Poll- Winners: RAY BROWN, WES MONTGOMERY 


JULIAN “CANNONBALL*' ADDERLEY, alto sax; WES MONTGOMERY, guitar; VICTOR FELDMAN, vibes and piano; RAY BROWN, bass; LOUIS HAYES, 
drums. Side 1 recorded in Los Angeles; June 5, 1960; Side 2 in San Francisco; May 21, 1960. 


This notable gathering of major jazz talents came 
into being — as such things are apt to do — in rather 
unpremeditated fashion. It was basically the result of 
seizing a golden opportunity to bring together some 
highly compatible major jazz artists who do not normally 
find themselves in the same place at the same time. 

In the Spring of 1960, CANNONBALL ADDERLEY 
had brought his quintet back to San Francisco for a 
return engagement at The Jazz Workshop, where that 
group's sensational first album had been recorded. The 
city's other main jazz club, The Blackhawk. was then 
presenting the Oscar Peterson Trio, which happens to 
include that giant among modem bassists. RAY BROWN. 
And just across the bay in Oakland was WE.' MONT- 
GOMERY. who had come West to join his brothers in 
forming a new group. 

To Cannonball, who hid ior some time been hoping 
to record with Ray. the added presence of the remark- 
able guitarist created a total situation too intriguing to 
be ignored. So the three came together, along with 
British-born pianist-vibist Victor Feldman and Adderley 
drummer Louis Hayes, in a large and acoustically 
fortunate side-street meeting hall, for the first half of 
this album. 

Feldman, incidentally, had been called up from Los 
.Angeles largely on the strength of his merits on vibes. 
For in view of the emphasis to be placed on guitar and 
bass. Adderley had felt that instrument would most 
suitably round out the unusual musical coloration. Then 
Vic sat down at the piano to run through a new tune of 
his. The Chant — and all of us were immediately aware 




SIDE 1 


1. 

Au Privave (4:49) 

( Charlie Parker ) 

2. 

Yours Is My Heart Alone (6 

:02) ( Franz Leharl 

3. 

Never Will I Marry (8:30) 

(Frank Loesser l 


SIDE 2 


1. 

The Chant (6:34) 

(Victor Feldman ) 

2. 

Lolita (8:03) 

( Barry Harris ) 

3. 

Azule Serape (6:26) 

( Victor Feldman ) 


mat a whole lot of hip people on the West Coast had 
apparently been asleep for the past couple of years. 
Certainly there had been no words of warning to lead 
any of us to expect what we were hearing: a genuinely 
soulful (in the very best sense of that hard-worked 
word I . and immensely swinging, playing and composing 
talent. (When, some months later. Cannonball asked 
Vic to fill a piano vacancy in the Adderley Quintet' it 
was the end-product of a train of thought that had 
begun at this moment.) 

Further buoyed up by this incident, the group romped 
through the two Feldman tunes and one Barry Harris 
original that make up Side 2. Two weeks later, when 
both Cannon and Ray were working in Los Angeles, 
the five men reassembled at United Recording Studios 
there and cut the Charlie Parker selection; the unlikely 
and mightily swinging version of Lehar’s Yours Is My 
Heart Alone; and the Frank Loesser show-tune ballad. 

There is not much point in going into details about 



Cannonball 
Adderley (left) 
and Kay Brown 
t above! during 
the session at 
Fugazi Hall in 
San Francisco. 
Wen Mont- 
gomery photo 
is from studio 


the performances here. Ray Brown is just - Lout every 
musician's and almost everyone else’s favorite bassist. 
Wes Montgomery has had a swift and amazing impact 
on the jazz world with a brilliant guitar style that repre- 
sents the first major revolution on this instrument since 
Charlie Christian freed it from its solely-rhythmic chores. 
Cannonball Adderley 's simultaneously soaring and 
earthy and wonderfully vital alto has of late sky- 
rocketed him to the top. Suffice to say that all three, 
more than happy to be working together, and booted 
by Feldman and the impressively surging drumming of 
Lou Hayes, are fully up to their potentials here. 

As 1960 moved along, it became increasingly clear 
that if we had happened to put it to a vote in advance, 
the jazz world as a whole would have heartily approved 
the bringing together of Cannon. Ray and Wes. Ray- 
Brown, of course, wins the major polls year after year 
after year. But. after a gradual climb in previous years, 
Adderley suddenly spurted out in front among altoists' 
and by now his mantelpiece, if he had one. would be 
piled with plaques from Down Beat, Metronome, Jet, 
Playboy, and so on. Most surprisingly, considering how 
cautiously jazz-public opinion usually moves, not only 
was Wes Montgomery ( whose very first Riverside LP 
had only been released in December of 19591 voted a 
new star in the 1960 Down Beat Critics Poll and named 
most promising jazz instrumentalist of the year in a 
Billboard poll of jazz disc jockeys and A & R men, 
but he also soared to second place in the Down Beat 
readers* voting and acutally won top guitar honors in 
the Metronome readers’ ballotting! 

Thus this record can be considered first a uniquely 
happy and fortuitous crossing of the paths of three 
major artists, and secondly a conclave of “poll-winners” 
— but definitely both these things, and decidedly an 
album to be reckoned with. 

Other notable LPs by musicians featured here in- 
clude — 

CANNONBALL ADDERLEY Quintet in San Fran- 
cisco (RLP 311; Stereo RLP 1157) 
CANNONBALL ADDERLEY Quintet at The Light- 
house (RLP 344; Stereo RLP 9344) 

Movin’ Along: WES MONTGOMERY (RLP 342; 
Stereo RLP 9342) 

Merry Olde Soul: VICTOR FELDMAN (RLP 366; 
Stereo RLP 9366) 


(The. present recording is also available in 
Stereophonic form on RLP 9355.) 


Ray Brown appears through the courtesy of Verve Records: 
Louis Hayes courtesy of Vee-Jay Records. 


Produced amt notes written by ORRIN KEEPNEWS. Cover 
designed by KEN DEARDOFF. Back-liner photos by JERRY 
STOLL. (Montgomery photo by Lawrence Shustak.) Rec- 
ording Engineer: WALLY HEIDER. Mastered by JACK 
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SMOOTH AS THE WIND 

BLUE MITCHELL WITH STRINGS AND BRASS 

ARRANGEMENTS BY TADD DAMERCr; AND BENNY GOLSON 

ORCHESTRA CONDUCTED BY BENNY GOLSON. 
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The strong, lyrical trumpet tones of RICHARD “BLUE" 
MITCHELL, as heard here in a rich, deep strings-and- 
brass setting, seem to us to be among the most truly 
beautiful sounds ever heard. And before this recording 
was even completed, we had striking evidence that we 
were not alone in this belief. When Blue finished the 'take' 
of the intriguing Tadd Dameron composition, Smooth as 
the Wind, that opens this album, there were a few seconds 
of silence in the studio and then, most unexpectedly, the 
musicians who had accompanied him burst into spon- 
taneous applause. Set down in cold print, this may seem a 
little like the big scene from a rather corny movie; but 
while it was taking place, this instinctive reaction on the 
part of these skilled and discerning professionals formed 
an overwhelmingly moving experience. 

This feeling of literally uncontrollable pleasure in the 
presence of a rare musical talent at its very best could 
be clearly sensed throughout the recording session; it 
can almost be heard on the record itself, contributing to 
making this unusual album one of the most satisfying and 
stirring we have ever been able to present... 

Ever since Mitchell's first LP was issued by Riverside 
in 1958, there has been steadily-growing awareness of the 
stature of this remarkably firm-toned, imaginative young 
trumpeter. His featured role with Horace Silver's quintet 
has also helped bring him increasing recognition; but it 
has long been felt that something other than the usual 
small-group jazz framework was needed to present Blue 
with full effectiveness — particularly to emphasize the rich, 
forceful grace and strength at ballad and lightly-swinging 
tempos that is probably the most impressive of his 
qualities. 

It was Cannonball Adderley, a fellow-Floridian and old 
friend of Blue's, who first advanced the idea of recording 
him with "a few strings." In further discussions with Blue 
and Benny Golson, the concept of full-scale brass and 
string backing was developed, and the pivotal suggestion 
of calling on Tadd Dameron was made. 

Dameron, long an important figure in modern jazz, is a 
brilliant and original writer, regarded by many of today's 


best young arrangers (including Golson) as their major 
influence and inspiration. His adventurous, richly detailed 
and always thoroughly sympathetic scoring of most of 
these selections, including his own two new compositions, 
is clearly the core of this album. Three equally impressive 
arrangements, and a masterful job of leading the orches- 
tra through these performances, were the contributions of 
Golson, himself a top-rated writer, tenor saxophonist and 
co-leader of the highly-regarded "Jazztet." 

Despite the best of intentions, jazzman-plus-strings 
dates often tumble into the pitfall of contrived, mechani- 
cal, slickly “commercial" scoring and playing, producing 
syrupy and leaden results. But here the cards are cer- 
tainly stacked the other way, for at least four good rea- 
sons. There is the vast ability of the arrangers, both of 
whom know Mitchell well, admire him, and demonstrably 
understat'd how to write specifically for him. The instru- 
mentation balances the firmness and bi*e of brass against 
the lush sweep of the strings. The personnel emphasizes 
men who can siring as well as being able to execute 
difficult scores with ease (special notice should be taken 
of the value of violinist Hairy Loo.sO.'sKy as shepherd of 
the string section). Pius of course, the magnificent way 
in which Blue rises to the cnallenge of the occasion with 
soaring, singing music that makeo it most difficult to be- 
lieve his claim that he “started out nervous and stayed 
nervous" throughout, (If that is true, let us recommend a 
large dose of nerves for all record dates.) 

Finally, a note on the order of selections here. As many 
alert listeners recognize, the programming of an LP often 
resembles the , «M|fcation of makeup, w ; th judicious plac- 
ing used tc [C the strongest numbers and 1 mde” 

the weak spots. jre, except for the lead-off choice of 

the applauded Sin or ill as the Wind with its dramatically 
compelling opening, Ho clear-cut decisions were possible. 
There are surely no weak spots. Eventually, after much 
juggling, programmi: g was done on a basis of varving 
tempos and continuity of mood, any of tuesc ten are as 
likely to be your partrcular favorites a.? ‘hove we ha'm 
arbitrarily positioned ■■ .ont „ in keuPNEws 


The personnel consists of — 

On Peace, For Heaven’s Sake, The Xeamess of You, 
Strollin': Blue Mitchell, Clark Terry. Bernie Glow, Burt 
Collins, trumpets: Britt Woodman, Julian Priester. trom- 
bones; Willie Ruff, French horn; Tommy Flanagan, piano, 
Tommy Williams, bass; Charlie Persip, drums; and a large 
string section with Harry Lookofsky as concertmaster. 
Other six selections: Jimmy Cleveland, Urbie Green, 
trombones, and Philly Joe Jones, drums, replace those 
previously listed; others the same. 


SIDE 1 

1. Smooth As the Wind (5:10 1 ' Tadd Dameron ' 

2. But Beautiful (3:35) ( Burke-VanHeusen) 

3. The Best Things in Life Are Free (3:18' 

i DeSylva-Bro wn -Hende rson > 
*4. Peace (3:53) Horace Silver) 

5. For Heaven’s Sake (3:29) < Meyer-Bretton) 

SIDE 2 

1. The Nearness of You (3:19) 

( Waslnngton-Carmichael ) 

2. A Blue Time (4:52) / Tadd Dameron) 

3. Strollin' (3:16) ( Horace Silver ) 

*4. For All We Know (3:24) i Lewis-Coots ) 

*5. I’m a Fool to Want You (3:37) 

i Herron-Sinatra-Wolf 1 
(* arranged by Golson; other arrangements by Dameron) 


BLUE MITCHELL'S PREVIOUS RIVERSIDE ALBUMS 
ARE— BLUE'S MOODS (RLP 336; STEREO RLP 9336). 
BLUE SOUL (RLP 12-309; STEREO RLP 1155). OUT OF 
THE BLUE (RLP 12-293; STEREO RLP 1131). BIG SIX 
(RLP 12-273). 

(THE PRESENT RECORDING IS ALSO AVAILABLE IN STEREOPHONIC 
FORM ON R! r 9267. 
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KENNY CLARKE 
“CANNONBALL” ADDERLEY 
HORACE SILVER 
DONALD BYRD 
NAT ADDERLEY 
JEROME RICHARDSON 
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Kenny Clarke, veteran modernist who still out-rhythms, 
out-solos, and out-guesses all comers in the percussion field is 
the pivotal point around which this album revolves ... or, per- 
haps Swings, is a better word. As a great jazz musician, he is 
also able to recognize potential greatness in other musicians. 
After all, his part in laying the rhythmic foundation for modern 
jazz is no small one! Here, he has brought to Savoy and Ozzie 
Cadena (A&R chief) a group of "new" jazz stars . . . most per- 
forming for the first time on wax here! Titled after that out- 
standing N.Y. City club that has been a prime force in the 
presentation of the "hard bop" East Coast (if you like terms) 
school of jazz, the Cafe Bohemia in Greenwich Village has been 
a jazzman's home away from home! (Unfortunately, the young 
lady gracing our cover does NOT come with the drinks at the 
club.) The recording date was extremely informal. From the rather 
large group the men organized their riffs, took turns and blew. 
Very few re-takes were made, because the spirited session 
seemed to "take off just right" and stay that way! Out of Chaos 
comes Beauty, they say . . . and from the freedom of organization 
and uniformity in tight arranging has come an outstanding "blow- 
ing" session of high merit! The jazz world owes thanks to Kenny 
for his "discovery" for records of the brothers Adderley, who 
were fresh up from Florida when recorded here. Additional 
thanks too for the opportunity to record such stellar "youngsters" 
as Don Bvrd, Paul Chambers, and Jerome Richardson ... all 3 
now rated among the leading lights on today's scene. 

Notes by H. ALAN STEIN 


HI FI RECORDING SAVOY MG 12017 

BOHEMIA 


AFTER 

“BOHEMIA AFTER DARK” 

(PETTIFORD, ORPHEUS MUSIC) 

“CHASM” 

(ADDERLEY. SAVOY MUSIC) 

“WILLOW WEEP FOR ME” 

(RONEL, BOURNE INC.) 

“HEAR ME TALKIN’ TO YA 

(ADDERLEY. SAVOY MUSIC) 

“WITH APOLOGIES TO OSCAR” 

(ADDERLEY, SAVOY MUSIC) 

*“WE’LL BE TOGETHER AGAIN 

(FISCHER-LAINE, MARMOR MUSIC) 

“LATE ENTRY” 


DARK 


Solo sequence: Don Byrd, Nat Adder- 
ley, Cannonball, Horace Silver, Paul 
Chambers. 

Featured soloists are Jerome Richardson 
on tenor, followed by Cannonball. 

This ballad is a solo vehicle for the 
alto sax of Julian "Cannonball" 
Adderley. 

Solo sequence: Horace Silver, Cannon- 
ball, Nat Adderley, Cannonball again, 
Don Byrd. 

Solos: Don Byrd, Cannonball. Nat Ad- 
derley, then 8 bars each for Cannon- 
ball, Kenny Clarke, Cannonball, Kenny 
Clarke, Cannonball, Kenny, followed 
by 4 bars each for Don. Nat. Cannon- 
ball, Kenny, Don, Nat, Cannonball, 
Kenny again, then Horace Silver. 

Preview selection from another album, 
featuring Nat Adderley, Paul Cham- 
bers, Kenny Clarke, with HANK 
JONES on piano. 

Featured soloists are Nat Adderley 
and Flute by Jerome Richardson. 


(ADDERLEY, SAVOY MUSIC) 


‘PREVIEW SELECTION 
"WE'LL BE TOGETHER AGAIN" 


KENNY CLARKE -Drums and Leader 

"Klook" is modern jazzdom's drumming originator. A midwife at the birth of jazz in the ’40s at 
Mintons, Kenny, with Charlie Christian and Thelonious Monk developed today's percussion sound. 
Known for his unerring beat, fantastic solo sense, and exquisite "booting" ability. 


As an experiment conducted on several recent releases, we have in- 
cluded an extra track featuring one selection from another album in 
the SAVOY jazz catalog, the world's finest. The track above features 
Nat Adderley in solo form from his album THAT'S NAT (Savoy MG 
12021) with Hank Jones, Paul Chambers, and Kenny Clarke. If you 
like this, we suggest you find the album at your dealers for more of 
the same. This track is NOT on the album, but is another number 
from the recording date. 


HORACE SILVER - Piano 

As a Bud Powell disciple, he has developed the "funky" school of modern piano. A hard swinger, 
outstanding composer, and leader of his own groups (formerly co-led The Jazz Messengers) be is 
one of the greatest contributor's to today's scene. 

PAUL CHAMBERS - Bass 

Tho' young in years, this ex-Detroiter has carved an enviable niche for himself in today's jazz 
picture by his amazing virtuosity on the large instrument. Whether soloing or "walking" Paul is 
a stand-out! Currently with Max Roach's quintet. 


Supervision by OZZIE CADENA Mastered by RUDY VAN GELDER 

SAVOY RECORD CO., Inc. 

Newark, New Jersey 


This is the second printing and pressing for the enclosed album. Due to popular demand, 
we have de-deaigned the cover in 4-colors and added comprehensive liner copy. 
Your comments and suggestions on this or any Savoy recording will be greatly 
appreciated. Please write to us, at the above address. This record was ci : for the 
use of a stylus .001 in width and a speed cl 33’/a rpm, Using a wider stylus, or one 
designated for another speed will destroy the delicate grooves. Under this type 
of mechanical abuse the disc will not be guaran.ocd by the manufacturer. The record 
has been inspected and is guaranteed to be free from scratches and mechanical defects. 
The disc features the patented Gruve-Gard feature which raises the sides, avoiding 
scratching when used on a "stack-method" automatic changer. 


JULIAN “Cannonball” ADDERLEY - Alto Sax 

Floridian Julian is an ex-teacher turned jazz musician. A Bird-disciple, he retains a real "down home" 
feel to his slashing attack. Premiered on records with Savoy and now touring with his own 
group. 

DONALD BYRD - Trumpet 

Another newcomer, debuting here on records. A pretty-toned but fanciful jazz improviser from 
Detroit, he has since recorded his own LP BYRD'S WORD for Savoy and is a popular combo and 
recording favorite. 

NAT ADDERLEY - Cornet 

"Cannonball's" brother who prefers the smaller instrument. Projects a driving intensity when 
swinging, lyric roughness on ballads. Also a Savoy first, debuting here and later on his own 
THAT'S NAT album. 

*HANK JONES - Piano 

No need for explanation. Hank, the ever-lasly, ever-lyric, ever-swinging is a Savoy stalwart and 
is first in line to inherit the Tatum throne. Heard here on one track only (see alongside) he is currently 
with tho newly modernized Benny Goodman band on lour. 

JEROME RICHARDSON - Tenor Sax and Flute 

A forthright and sturdy tenor man who began with Lionel Hampton, and is currently gracing the 
com 1 -s -rcimd M«i« VorL lemme is a skilled musician who projects forcibly on this date. 
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exciting modern guitar, with 
DICK HYMAN, piano and organ 
TRIGGER ALPERT, bass 
ED SHAUGHNESSY, drums 


Cheek to Cheek 


The Night We Called It a Day 


Far from Vanilla 




Will You Still Be Mine? 


NON-BREAKABLE ■ LONG PLAYING MICROGROOVE 
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The MUNDELL LOWE Quai 


exciting modern guitar 


Mundell Lowe, guitar; Dick Hyman, piano and organ (celeste on #6); Trigger Alpert, bass; Ed Shaughnessy, drums, New Yorll 

October 4 (Side 2), 1955. 


On this LP a talented quartet led by guitarist MUN- 
DELL LOWE creates some highly interes'ing, inventive, 
often intricate and always melodic jazz. Their music 
is exciting — because of the swinging drive on most 
numbers, and the fascinating and thoughtful interplay 
between instruments on all of them. It's also extremely 
pleasant, easy-listening jazz — because these men just 
couldn't play jagged or unrelaxed music, and because 
Lowe is a particularly fine hand at the clean and beau- 
tiful sounds the guitar is so capable of. 

These days, quite a few musicians — such as Tal 
Farlow, Jimmy Raney, Johnny Smith, Barney Kessel 
— are putting the electric guitar to most impressive 
and varied use. And Mundell Lowe, as this album should 
clearly indicate, is rapidly staking out a claim to recog- 
nition as a very top-ranking member of this distin- 
guished company. 

His approach is very much his own. ( “I admire men 
like Farlow and Raney and Smith, but I don’t want to 
play exactly like an> of them.”) For one thing, his 
sound is somewhat mellower than most guitarists, avoid- 
ing both shrillness in the upper register and that booming 
effect that can so easily crop up in the low tones on an 
amplified instrument. This certainly does not keep him 
from swinging crisply and vividly on up-tempo numbers, 
nor from achieving the full richness of a ballad. Also, 
although Lowe is the featured performer here, he does 
not attempt to stand out alone and unaided. The quartet's 
unique sound gains much of its effectiveness from being 
so thoroughly integrated. 

The high level of the supporting cast is notable, too. 
Dick Hyman is an outstanding young modern-jazz 
pianist; he also qualifies here as among the ever few 
to succeed in playing light and forceful jazz organ, 
making it serve very much like a horn in this instru- 
mental set-up, and interweaving with Lowe most deftly. 
Trigger Alpert. whose experience goes back to the pre- 
war Glenn Miller band, is a thoroughly skilled and 
creative technician on bass, and young Ed Shaughnessy 
is a drummer of rare taste and sensitivity. All are 
largely occupied with TV and radio studio work at this 
time, although the Quartet has worked as a unit on 
a number of club dates. 

Like just about all modern guitarists, Mundell can 
say that “Charlie Christian was a great influence in 
shaping my approach.” That pioneer modernist was, 
of course, a thoroughly revolutionizing force. From 
Christian derives not only the current prevalence of the 
electric guitar in jazz, but also the whole concept of a 
precise, single-note style, rather than the older whole- 
chord technique. Almost single-handedly he freed the 
guitar from its limited jazz role as entirely a part of the 
rhythm fallowed to chomp out only an occasional few- 
bar break I , making possible its present added function 
as a melodic solo voice. 

Christian died young, early in 1942. At that time, 
Mundy was not quite twenty, but he had been a pro- 
fessional musician for nearly eight years. Born in 
Laurel, Mississippi, in April. 1922, he learned music 
from his father, a minister who "played guitar and 
fiddle.” By the age of twelve, Lowe was fully committed 
to music; that year he went on the road with a hillbilly 
band. His travels with such groups led as far as Holly- 
wood (where he spent a few years playing minor movie 



SIDE 1 


1. 

Will You Still Be Mine? 

(Adair-Dennis) 

2. 

I Guess I’ll Have to 
Change My Plans 

( Dielz-Schwartz ) 

3. 

I’ll Never Be the Same < Malneck-Signorelli-Kahn ) 

4. 

All of You 

(Cole Porter) 


SIDE 2 


5. 

Yes, Sir, That’s My Baby 

( Kahn-Donaldson ) 

6. 

The Night We Called It a Day 

(Adair-Dennis) 

7. 

Bach Revisited 

(Dick Garcia) 

8. 

Cheek to Cheek 

(Irving Berlin) 

9. 

Far From Vanilla 

(Mundell Lowe) 


roles ) . Then he went back on the road with dance 
bands; later he settled down for a while in the jazz joints 
of New Orleans’ Bourbon Street. There followed a 
brief 1941 hitch with Jan Savitt, and then the Army. As 
a rifleman in the Pacific area, he served with John 
Hammond, who was to help shape his post-war career. 
Mundy recalls that he was discharged on December 22, 
1945, and almost immediately wired Christmas greetings 
to Hammond. It had been John who (among many 
other important jazz activities) had arranged for Christ- 
ian to join the Goodman band in 1939. Now he replied 
to Lowe’s telegram by phoning to ask if he were inter- 
ested in joining Ray McKinley. Mundy stayed with 
the McKinley band for a year and a half, building for 
himself a background of solid experience. Since then he 
has remained in the New York area, recording fre- 
quently and working in clubs on occasion, but sticking 
primarily (after all. those youthful years on the road) to 
the steady work offered by those two later-day havens 
for many a top-flight jazzman: radio and TV. He has 
been back in the big-band world only once: in the Sum- 
mer of 1953, “for a vacation” from the studios, he 
played briefly with Sauter-Finegan. 


A High Fidelity recording (Audio Compensation : RIAA 
curve.) Produced, and notes written hv Orrin Keepnews. 
Cover by Paul Weller. Engineer: Jack Higgins (Reeves 
Sound Studios). 


RIVERSIDE RECORDS 

are produced by 

BILL GRAUER PRODUCTIONS, Inc. 

235 West 46th Street New York 36, N. Y. 

<R> VICTOR MUSICAL INDUSTRIES. INC (P>75 
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exciting modern guitar, with 


Yes, Sir, That s My Baby 


DICK HYMAN, piano and organ 


Bach Revisited 


TRIGGER ALPERT, bass 


ED SHAUGHNESSY, drums 


I'll Never Be the Same 


Cheek to Cheek 


I Guess I'll Have to Change My Plans 


All of You 


The Night We Called It a Day 


Will You Still Be Mine? 


Far from Vanilla 




RIVERSIDE 

HIGH FIDELITY 

The MUNDELL LOWE Quartet ' " 

exciting modern guitar 

Mundell Lowe, guitar; Dick Hyman, piano and organ (celeste on #6); Trigger Alpert, bass; Ed ShaughneBsy, drums, New York; August 27 (Side 1) and 

October 4 (Side 2), 1955. 


RLP 

12-204 


On this LP a talented quartet led by guitarist MUN- 
DELL LOWE creates some highly interes'ing, inventive, 
often intricate and always melodic jazz. Their music 
is exciting — because of the swinging drive on most 
numbers, and the fascinating and thoughtful interplay 
between instruments on all of them. It’s also extremely 
pleasant, easy-listening jazz — because these men just 
couldn't play jagged or unrelaxed music, and because 
Lowe is a particularly fine hand at the clean and beau- 
tiful sounds the guitar is so capable of. 

These days, quite a few musicians — such as Tal 
Farlow, Jimmy Raney, Johnny Smith. Barney Kessel 
— are putting the electric guitar to most impressive 
and varied use. And Mundell Lowe, as this album should 
clearly indicate, is rapidly staking out a claim to recog- 
nition as a very top-ranking member of this distin- 
guished company. 

His approach is very much his own. I “I admire men 
like Farlow and Raney and Smith, but I don't want to 
play exactly like an> of them.”) For one thing, his 
sound is somewhat mellower than most guitarists, avoid- 
ing both shrillness in the upper register and that booming 
effect that can so easily crop up in the low tones on an 
amplified instrument. This certainly does not keep him 
from swinging crisply and vividly on up-tempo numbers, 
nor from achieving the full richness of a ballad. Also, 
although Lowe is the featured performer here, he does 
not attempt to stand out alone and unaided. The quartet’s 
unique sound gains much of its effectiveness from being 
so thoroughly integrated. 

The high level of the supporting cast is notable, too. 
Dick Hyman is an outstanding young modern-jazz 
pianist: he also qualifies here as among the ever few 
to succeed in playing light and forceful jazz organ, 
making it serve very much like a horn in this instru- 
mental set-up, and interweaving with Lowe most deftly. 
Trigger Alpert, whose experience goes back to the pre- 
war Glenn Miller band, is a thoroughly skilled and 
creative technician on bass, and young Ed Shaughnessy 
is a drummer of rare taste and sensitivity. All are 
largely occupied with TV and radio studio work at this 
time, although the Quartet has worked as a unit on 
a number of club dates. 

Like just about all modern guitarists, Mundell can 
say that “Charlie Christian was a great influence in 
shaping my approach.” That pioneer modernist was, 
of course, a thoroughly revolutionizing force. From 
Christian derives not only the current prevalence of the 
electric guitar in jazz, but also the whole concept of a 
precise, single-note style, rather than the older whole- 
chord technique. Almost single-handedly he freed the 
guitar from its limited jazz role as entirely a part of the 
rhythm (allowed to chomp out only an occasional few- 
bar break!, making possible its present added function 
as a melodic solo voice. 

Christian died young, early in 1942. At that time, 
Mundy was not quite twenty, but he had been a pro- 
fessional musician for nearly eight years. Born in 
Laurel, Mississippi, in April, 1922, he learned music 
from his father, a minister who “played guitar and 
fiddle.” By the age of twelve, Lowe was fully committed 
to music; that year he went on the road with a hillbilly 
band. His travels with such groups led as far as Holly- 
wood (where he spent a few years playing minor movie 



SIDE 1 


1 . 

Will You Still Be Mine? 

( Adair-Dennis) 

2. 

I Guess I'll Have to 
Change My Plans 

(DietzSchwartz) 

3. 

I’ll Never Be the Same ( Malneck-Signorelli-Kahn) 

4. 

All of You 

(Cole Porter) 


SIDE 2 


5. 

Yes, Sir, That’s My Baby 

( Kahn-Donaldson ) 

6. 

The Night We Called It a Day 

(Adair-Dennis ) 

7. 

Bach Revisited 

(Dick Garcia ) 

8. 

Cheek to Cheek 

(Irving Berlin) 

9. 

Far From Vanilla 

(Mundell Lowe) 


roles). Then he went back on the road with dance 
bands; later he settled down for a while in the jazz joints 
of New Orleans’ Bourbon Street. There followed a 
brief 1941 hitch with Jan Savitt, and then the Army. As 
a rifleman in the Pacific area, he served with John 
Hammond, who was to help shape his post-war career. 
Mundy recalls that he was discharged on December 22, 
1945, and almost immediately wired Christmas greetings 
to Hammond. It had been John who (among many 
other important jazz activities) had arranged for Christ- 
ian to join the Goodman band in 1939. Now he replied 
to Lowe’s telegram by phoning to ask if he were inter- 
ested in joining Ray McKinley. Mundy stayed with 
the McKinley band for a year and a half, building for 
himself a background of solid experience. Since then he 
has remained in the New York area, recording fre- 
quently and working in clubs on occasion, but sticking 
primarily (after all those youthful years on the road) to 
the steady work offered by those two later-day havens 
for many a top-flight jazzman: radio and TV. He has 
been back in the big-band world only once: in the Sum- 
mer of 1953, “for a vacation” from the studios, he 
played briefly with Sauter-Finegan. 


A High Fidelity recording (Audio Compensation : R1AA 
curve.) Produced, nnd notes written by Orrin Keepnews. 
Cover by Pnul Weller. Engineer: Jack Higgins (Reeves 
Sound Studios). 


RIVERSIDE RECORDS 

arc produced by 

BILL GRAUER PRODUCTIONS, Inc. 

235 Weet 46lh Street New York 36, N. Y. 


As for the repertoire here, two tunes are by Matt 
Dennis, whose compositions have long been strong fav- 
orites of Lowe’s. (In the Summer of 1955, when singer- 
composer-pianist Dennis made his television debut, the 
trio supporting him consisted of Lowe, Alpert and 
Shaughnessy.) The Night We Called It a Day, a lovely 
ballad that was an early Jo Stafford vocal with Tommy 
Dorsey and has since been unduly neglected, is affec- 
tionately and moodily resurrected here; Will You Still 
Be Mine ? is familiar enough to qualify as a “standard.” 
This is true of most of the other numbers here; yet none 
of them have become hackneyed through over-use. I Yes, 
Sir, That’s My Baby can be called something of an old 
war-house, but it’s one that rarely gets bent in a jazz 
direction.) All of You is a relatively new Cole Porter 
item that, like the rest of the Quartet's material, seems 
most happily suited for the bright working-over it re- 
ceives here. As for the two originals: Bach Revisited 
was written by Richie Garcia, another notable modern 
jazz guitarist; Far From Manilla, an attempt to carry a 
blues pattern “as far out as we could take it,” picked up 
its title from Lowe’s explanation that the number is 
“about as far from vanilla as you’re going to get.” 


Lowe can also be heard on three other HIGH FIDELITY 
12-inch Riverside LPs — 

Guitar Moods by MUNDELL LOWE (12-208) 

New Music of ALEC WILDER; composed for 
MUNDELL LOWE and bis Orchestra 
(RLP 12-219) 

A Grand Night for Swinging: MUNDELL LO^ E, 
with Billy Taylor, Gene Quill (RLP 12-238) 

Unique Dick Hyman arrangements are featured on — 

Counterpoint for Six Valves: DON ELLIOTT and 
RUSTY DEDR1CK (RLP 12-218) 

Alpert is featured on — 

Trigger Happy: TRIGGER ALPERT’s Absolutely 
All-Star Seven; with Tony Scott, Zoot Sims, .41 
Cohn. Joe Wilder, Urbie Green, Ed Shaugh- 
nessy; playing arrangements by Scott, Dick 
Hyman, Marty Paich (RLP 12-225) 
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THE IKIUHDELL 
LOUIE QUARTET 

ft) IxT'yh 


1. WILL YOU STILL BE MINE (Dennis-Adaio 

— Ky-- fJU-e — v-f» 5:32 

2. I GUESS I'LL HAVE TO (schwarto 
TO CHANGE MY PLAN 

</-f JU-/'’?- h ■ :/?» 4.33 

3. I'LL NEVER BE THE SAME 

(Malneck-Signorelli) 

— b — -*J---feYA> 5:08 


4. ALL OF YOU (Porter) 

<*— > 3.37 


1. YES, SIR, THAT’S MY BABY (Donaldson) 

2:38 

2. THE NIGHT WE CALLED IT A DAY 

(Dennis-Adair) 

<-*■1-4 h -H-f- 3-7UK--f F- ■7=r4'> 3:33 


3. BACH REVISITED (Lowe-Garcia) 

IJ K> 2:58 

4. CHEEK TO CHEEK (Benin) 

<*—?■ 4:51 

5. FAR FROM VANILLA (Lowe) 

<77 — 70A--y7-7> 3:32 


MUNDELL LOWE, guitar 


■Ql 


DICK HYMAN, piano, organ and celesta 

7-r 

TRIGGER ALPERT, bass 
► 'ilt-yn-'*- ^ 

ED SHAUGHNESSY, drums 


New York, August 27, October 4, 1955 
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Sir 



PULL YOURSELF TOGETHER 

something’s wrong and you're to blame, that heart of gold's too heavy to hold anyway, no foundation, no 
peace, no quiet, no release, you say you've got an axe to grind with me? you can save your reasons why - 
cau^e I disagree, callous and anxious, you've had the hardest fall, and I don't care how the view from the 
top is, cause that position's dead and.gone. I think the only difference between us, and we can both agree, is 
we handle the same situations, to varying degrees, pull yourself together, can't bear the weight on your own. 
without a lesson to leam, you'll pound the nails on your own. work smarter, not harder, and pull yourself 
together, work smarter, not harder, and pull yourself together. 

GOLIATH (with Dave G from Outlast) 

no one's holding on while you're breaking down, we're not waiting for the cycle to again begin, and you got 
all the answers you demanded and you're first to the exit, and you hit the door running, you've fallen for 
these traps before. I can not, will not be around when you second guess. I can not, will not be around when 
you're breaking your rules, setting yourself up so high for disappointment, well, what am I? bruised, but 
alive, when you're just crawling along, can you finish what you started? a small man, a narrow mind, so 
filled with hate, a small man, a narrow mind, you hang your head so low. you wanna cut me down? I won’t 
be pushed around, I'm pushing right back that same old shit you try to sell. I know these old tricks so well 
and now the cycle, it starts again. 

SONG TITLES 

middle of the road, you always take the safest path or course, you wouldn’t challenge the opinions of anyone, 
no inner peace, so you’re grasping at straws, what’s expected of you? because your heart and your mind 
are in chains, and your vision is blocked, a brick fucking wall, and what's the point when you can’t see the 
use? and it's not worth the fight, things didn’t go as well as you planned and if you're backing out now, you 
aren't living at all. do you need something to put your mind at ease? if there's no love then what the fuck’s 
the point? can't pull yourself up now. where do you go? where do we go, where do we go from here? down. 
• I can’t wrap my brain around it, I think you've lost it all. do you need something to put your mind at ease? no 
challenge easy to swallow? someone else’s path to follow, you need an easy commitment, well you can see 
why I would disagree, when did you sign up for this? when did you sign up for this? 

EVERYTHING I WANNA SAY KILL YOUR IDOLS ALREADY SAID, BETTER. 

say what I mean and mean what I say, this negative outlook is fucking crazy, no tomorrow, everything today. 
I’m making headway - it’s taking ages, crawling up from the bottom now, another voice drowned in the crowd. 
I’ve got a number, a card, and a name, but how I wanna feel different when we’re all the same, motivation, a 
set of reasons, determination is a sweat and bleeding. I wanna make it. I wanna make it. I wanna make it 
now. I wanna make it. I wanna make it. I wanna make it count, everything I wanna say someone screamed 
already, everything I wanna say someone screamed it better, make the most of your time, get the most from 
life, it’s a state of mind, I’m losing patience, my outlook’s changing and I'm hating every word. 

HARDCORE CIRCA 2009 

it’s nothing new. stealing from the old, tried, and true, you're not an open book, won't bring the world to it's 
knees, the blank page where the truth can be seen, but don't hesitate, don't relax or settle for less, don’t lose 
that mindset - be a sight to see. fever pitch, in too deep with music and a message that you don't believe. 

I've heard these words before, you're resting on your laurels and begging for more, don't hesitate, you've 
settled for less. no. you lost that mindset, you're no sight to see. there’s just no room left, we've been down 
this road before, lend me an ear before you're too detached and I close the door, your slogans don’t mean 
shit to me, “it’s my choice for the world to see." and I don't care about your cause of the week, and I don't 
care if you’re “nailed to the X." and I don't care about your feelings toward God. you love your labels, I hear 
rattling chains of speech. 

Thanks: Allee Berger, Kevin Rosney, Brooke Duncan, Alexis Hunt, Stephanie Remington, Josh Laskin, Teeny, 
Lenny F451, Joe Hardcore, Jenna Matheson, Becky Jones, Myers, Kurn, AJ Sullivan, Robby Redcheeks, Sunny 
Singh and Hate5Six, Joe Smiley and BJ @ Red Planet, Ian Masino (in memory of), Justin Colliers, Chuck 
Armond, Patrick Couture, Jean-Michel Mercier, Ralph and everyone at Awesome Dudes Printing. R5 Productions, 
Esun, Chad Rothenberger, Kevin Allen, Pat Blake, Dan Schules, Justin Troster, Ryan Bennet, Bill Darcangelo, 
Nick Palatucci, Matt Scottoline, Pat Bastard, Forfeit, Accident Prone, Swashbuckle, Fight it Out, Barricade, 
Outlast, Sick of it All, H20, Madball, Steel Nation. Brazen Hell, John Wilkes Youth, The Glory Days, Worlds, About 
to Break, Mindset, Meantime, The Effort, Energy, Make Do and Mend, Deathskin Razors. The Homefront, and 
any band we’ve played with, ever. Sorry if we forgot you. Our Bad. 

Huge Thanks: Justin Greene and Dave Garren. 

Recorded and Produced October 2009 at Sound Of Revolution by Len Carmichael 
Mastered by Bill Henderson at Azimuth Mastering. 

My Turn to Win is: David, Jess, Mark, Len and Justin, 

All music and lyrics by My Turn to Win. 

Thorp Records 2010 
Be At Peace Records 201 0 
www.myturntowin.com 
www.thorprecords.com 
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ACT ONE 


FALL DOWN 

(PERFECT STRANGER) (BUD 

Fall down hey 
Fall down hey 
Fall down hey 
Fall down 
(Repeat 1st Verse) 

I do it. you do it. 

I do it, you do it, 
i do it. you do it 
Fall down! 

MICHAEL DEE — drums 
TOMEE RADU — guitar, syndrums 
DON CARNEVALE — Bass, syndrums 

STOP THIS RIDE 

(PERFECT STRANGER) (SMI) 

Stop this ride, 'cause I want to get oil 

Stop this ride, 'cause I want to get ofl 

Stop this ride, 'cause I want to get oft 

Stop this ride, 'cause I want to get oft 

I don't know why I do it, 'cause I don't know why I 

am, 

I don't know why I feel it, or if normal's all that bad 
The night brings out some scary men, 
from hills beyond my maze. 

We listen to the music, 'cause it's of the new dance 
craze 

All in all. it sings a song of what is yet to come 
In a life of boring fantasies, this thrill is not for 
some 
I'm saying 

(Chorus) 

On something more substantial, then the night 
time 

On a daylight color Kaleidoscope 
That spins before my eyes. 

The way the leaves are changing seasons 
Leaves me nothing more to see, 

When this day is surely over and the 

morning starts to ease 

I've got a vision for the simple winds 

Whose head is hard to turn 

A simple way to teach yourself, a lesson you 

should learn 

Bring me back for morel 

(Chorus) 

MICHAEL DEE — drums, vocals 
TOMEE RADU — guitar, vocals 
DON CARNEVALE — bass, lead vocal 
J MICHAEL CRAVENS — vocals, percussion 
OLIVER C BROWN — congas, au*. percussion 
TERRY F FEDEROFF - tenor sax 
SHEPARD MORAN — Hammond B-3 

THE BRIDGE 

(PERFECT STRANGER) <BMI) 

Your little girl, she's running round, 

So you've been stung, now you're Ihe clown. 

Of all the girls I've ever laced. 

Your lady's heart's not in Its place. 


(Bridge) 

Take her for a ride 

(Chorus) 

So why's your baby ninnin' round, 

So why's your baby runnin' 'round 
She did not feel, you should have known, 
You'll never break that heart of stone 
So love was blind, you could not see. 

You can't complain, you got it free. 

(Bridge) 

(Chorus) 

Your little girl, she's running 'round, 

So you've been stung, now you're the clown 
Of all the girls I've ever faced, 

Your lady's heart's not in its place. 

(Bridge) 

(Chorus 3 Times) 

MICHAEL DEE — drums, lead vocal 
TOMEE RADU — guitars 
DON CARNEVALE — bass 
J MICHAEL CRAVENS — vocals 
LEE BERG — vocals 

SHEPARD MORAN — vocals, Hammond B-3 


SATELLITE 

(PERFECT STRANGER) (BMI) 

My baby's got a new satellite 

Tinted glass, recliner seats, It's alright 

Can't wait to try it out, I'll bet it's fun 

We ll probably end up maybe cruising to the sun 

(Chorus) 

'Cause baby's got a satellite. 

She's trying so hard just to feel alright 
And maybe later on. I'll have my very own 
Satellite. 

It's pretty classy, she got it really cheap 
In some respects it's almost better than a Jeep 
Can't think of nothing I would rather do than spend 
The evening driving satellite's for you. 

(Chorus) 

My baby's got a new satellite 

Tinted Glass, recliner seats, It's alright 

Can't wait to try it out, I'll bet it's fun 

We ll probably end up maybe cruising to the sun 

(Chorus 2 Times) 

MICHAEL DEE — drums, lead vocal 
TOMEE RADU — guitar, vocals 
DON CARNEVALE — bass, vocals 
J MICHAEL CRAVENS - vocals 
OLIVER C. BROWN - congas 

411 

(PERFECT STRANGER) (BMI) 

I found that love's not quite 
as simple as It use to be. 

I found that love's not cracked 
up to what it's supposed to be. 


I find that love is torture 
I find that everyday 
I find that I got feelings 
Which love cannot display 

I found that time is such 
an empty word in use today. 

I find that age is simply 
meaningless, a game we play. 

But now I know the game 
I learn that every day 
Time's money, money's time 
My money's gone no profit made 

I learned free music and 
it brought me where I am today. 

I stopped the morning rain 
just stood right up and sang away. 

I watched the clouds disappear 
I do that every day 
I felt that sun came shining 
I need that love today 
(Chorus) 

She said please stay on the line 

You must have just a little time 

Please stay on the line 

I don't want to be alone 

Please stay on the line 

I'd hate to hear that dial tone 

I got that number out 

I thought that I would call someday 

I called that number up 

And forgot what I was going to say 

Did not know what to do 

I do that everyday 

I felt my tongue was twisted 

Until I heard her say 

(Chorus) 

(Repeat 1st Verse) 

(Chorus) 

MICHAEL DEE — drums, vocals 
TOMEE RADU - guitar 
DON CARNEVALE — bass, lead vocal 
J MICHAEL CRAVENS - Oberheim OBI 
NEWGY BOWEN — vocals 
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Engineers: 
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Mastered at 

REFERENCE POINT 

Mixed by 

DON CARNEVALE at KITCHEN SYNC 

Produced by 
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Artwork: 
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SIDE ONE 

Bat Out Of Hell** 

You Took The Words Right Out Of My Mouth (Hot Summer Night) 
Heaven Can Wait 

All Revved Up With No Place To Go 41 * 

SIDE TWO 

Two Out Of Three Ain't Bad* 

Paradise By The Dashboard Light - - 

I. Paradise 

II. Let Me Sleep On It 

III. Praying ForThe End Of Time 
For Crying Out Loud 

PRODUCED, ENGINEERED AND MIXED BY TODD RUNDGREN 
ARRANGED BY JIM STEINMAN WITH TODD RUNDGREN 
'REMIXED BY JIMMY IOVINE 
REMIXED BY JOHN JANSEN 
MANAGEMENT: DAVID SONENBERG 
DISC DESIGN CONCEPT: JIM STEINMAN 
ILLUSTRATION: RICHARD CORBEN 

ALL SONGS WRITTEN BY JIM STEINMAN 
VOCALS BY MEAT LOAF 



ALSO AVAILABLE ON 8-TRACK (PEA 34974) AND 
CASSETTE (PET 34974) TAPES. 


34974 
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DON'T LET THE GREEN 
GRASS FOOL YOU 
SUGAR SUGAR 
GET ME RACK ON TIME. 

ENGINE NUMBER 0 
I'M A MIDNIGHT MOVER 
A MAN AND A HALF 
HORN TO RE WILD 
SHE'S LOOKIN' GOOO 
I'M IN LOVE 
HEY JOE 
COLE. COOKE 8 REDDING 


HEY JUDE 
KEEP ME HANGIN'ON 
I FOUND A TRUE LOVE 
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THE BEST OF WILSON PICKETT 

VOL. II 

SIDE ONE 

1. DON'T LET THE GREEN GRASS FOOL YOU 

(By Akines, Bellmon, Drayton &. Turner; Assorted Music, BMI. Time: 2:46) 

Arranged by Lenny Pakula 

PRODUCED BY THE STAFF (FOR GAMBLE-HUFF PRODUCTIONS, INC.) 

2. SUGAR SUGAR 

(By Jeff Barry &. Andy Kim; Don Kirshner, BMI. Time: 3:00) 

Horn arrangements by Tom Dowd 
PRODUCED BY JERRY WEXLER & TOM DOWD 

3. GET ME BACK ON TIME, ENGINE NUMBER 9 
(By K. Gamble & L. Huff; Assorted Music, BMI. Time: 6:23) 

Arranged by Bobby Martin 

PRODUCED BY THE STAFF (FOR GAMBLE-HUFF PRODUCTIONS, INC.) 

4. I'M A MIDNIGHT MOVER 

(By Wilson Pickett &. Bobby Womack, Cotillion-Tracebob-Erva, BMI. Time: 2:23) 

ARRANGED & PRODUCED BY TOM DOWD 

5. A MAN AND A HALF 

(By Jackson, Moore, Chambers & Lookes; Fame, BMI. Time: 2:48) 

PRODUCED BY TOM DOWD 

6. BORN TO BE WILD 
(By Mars Bontire; Duchess, BMI. Time: 2:44) 

PRODUCED BY RICK HALL 

SIDE TWO 

1. SHE’S LOOKIN' GOOD 

(By Roger Collins; Veytig, BMI. Time: 2 21) 

PRODUCED BY TOM DOWD &. TOMMY COGBILL 

2. I’M IN LOVE 

(By Bobby Womack; Cotillion-Tracebob, BMI. Time: 2:30) 

PRODUCED BY TOM DOWD &. TOMM v COGBILL 

3. HEY JOE 

(By Billy Roberts; Third Story, BMI. Time: 3:05) 

PRODUCED BY RICK HALL 

4. COLE, COOKE & REDDING 
(By Dick Holler; Sanphil-Roznique. BMI. Time: 3:45) 

String arrangements by William S. Fischer 
PRODUCED BY DAVE CRAWFORD 

5. HEY JUDE 

(By John Lennon &. Paul McCartney; Maclen, BMI. Time: 4:07) 

PRODUCED BY RICK HALL 

6. YOU KEEP ME HANGIN' CN 

(By Eddie Holland, Lamont Dozier &. Brian Holland; jobete, BMI. Time: 4:43) 

Horn arrangement by Tom Dowd 
PRODUCED BY DAVE CRAWFORD 

7. I FOUND A TRUE LOVE 

(By Reggie Young & Bobby Womack; Cotillion-Tracebob-Erva, BMI. Time: 2:22) 

ARRANGED & PRODUCED BY TOM DOWD 

Cover photo: Jim Cummins 
Cover design: Haig Adishian 
' 1971 Atlantic Recording Corporation 
Printod in U.S.A. 

ATLANTIC RECORDING CORPORATION, 1841 BROADWAY, NEW YORK, NEW YORK 10023 
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B. Wilson— M. Love 
Irving Music, Inc./BMI 
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B. Wilson— T. Asher 
Irving Music. Inc./BMI 
SLOOP JOHN B 
Trad. arr./Brian Wilson 
New Executive Music/BMI 
CALIFORNIA GIRLS 
Brian Wilson 
Irving Music. Inc./BMI 
IX) IT AGAIN 
B. Wilson-M. Love 
Irving Music. Inc./BMI 
WAKE THE WORLD 
B. Wilson A. Jardine 
Irving Music. Inc./BMI 
AREN I YOU GLAD 
B. Wilson M. Love 
Irving Music. Inc./BMI 
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BLUEBIRDS OVER THE MOUNTAIN 

Ersel Hickey 

THEIR HEARTS^WERE FUUE OF SPRING 

Bobby Troup /accaP 

Fred Raphael Music Co./ ASC Af 

GOOD VIBRATIONS 
B. Wilson -M Love 
Irving Music, Inc./BMI 
(iOl) ONLY KNOWS 
B. Wilson T Asher 
Irving Music. Inc./BMI 
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All Original LAURIE Hits II 


You Get All 
This On 
Three Giant 
Records: 


On these three fantastic 
Albums you will hear all the 
greatest smash hits of Dion 
and Dion & The Belmonts. 
You'll hear tender ballads 
and swinging rock tunes as 
only Dion & The Belmonts 
could sing them. 


SLP-6000 


lOTer 
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TEENAGER IN LOVE 
COME GO WITH ME 
LONELY WORLD 
QUEEN OFTHE HOP 
RUNAROUND SUE 
I WONDER WHY 
SHOUT 

P.S. I LOVE YOU 
FOOLS RUSH IN 
WHEN YOU WISH UPON 
A STAR 

A LOVER’S PRAYER 
A FUNNY FEELING 
CLOSE YOUR EYES 
KANSAS CITY 
SEPTEMBER SONG 
LITTLE DIANE 
HAVIN’ FUN 
LITTLE MISS BLUE 
RUNAWAY GIRL 
(I WAS) BORN TO CRY 
LITTLE STAR 


KISSIN' GAME 
DON’T PITY ME 
KING WITHOUTAQUEEN 
WONDERFUL GIRL 
LOVE CAME TO ME 
SANDY 

SO LONG FRIEND 
WE WENT AWAY 
THAT’S MY DESIRE 
THE WANDERER 
LITTLE GIRL 
TAG ALONG 
EVERY LITTLE THING 
I DO 

LONELYTEENAGER 
NO ONE KNOWS 
I GOT THE BLUES 
IN THE STILL OF THE 
NIGHT 

TONIGHT-TONIGHT 

FAITH 

LOVERS WHO WANDER 


THE TWIST 
TEEN ANGEL 
I’VE CRIED BEFORE 
COME TAKE A WALK 
STAGGER LEE 
I CAN’T GO ON 
JUST YOU 
HEAVEN HELP ME 
TAKE GOOD CARE OF 
MY BABY 

SOMEBODY NOBODY 
WANTS 

WHERE OR WHEN 
FLY ME TO THE MOON 
NORTH EAST END OF 
THE CORNER 
CANDY MAN 
LOST FOR SURE 
SAVE THE LAST DANCE 
FORME 
DREAM LOVER 
SWINGIN’ ON A STAR 
THE MAJESTIC 


LAURIE HOUSE a division of Providence Records Inc. 165 W. 46th St. New York, N Y. 10036 






John Wion 


Works for Flute and Orchestra by 
Mozart, Hofmann, Ibert & Saint-Saens 


John Wion 

Works for Flute and Orchestra by 
Mozart, Hofmann, Ibert & Saint-Saens 


Australian-born John Wion (pronounced as in Lion) has been the principal flutist of the New York City Opera for a decade. 
He has simultaneously been acclaimed for his interpretations of flute solos, chamber music and concertos throughout the 
United States and abroad. Although his repertoire ranges from Bach to Berio, he has become particularly identified with the 
generally neglected body of romantic music of the nineteenth century. 

John Wion has given annual recitals in New York which have included performances at Tully Hall with pianist Gilbert Kalish 
and with the Tokyo String Quartet. A regular participant in the Newport Festival, his performances have been hailed as 
“brilliant” and “spectacular" and he has been particularly praised for his stylistic awareness and the evenness of his tone. 

During the summer of 1980, Mr. Wion made an extensive tour of his native Australia, culminating in a performance of the 
Ibert Flute Concerto at the Sydney Opera House. Rarely does an artist receive such unanimous critical raves. 

THE AUSTRALIAN wrote . . . “he can make his instrument sing with poignant beauty. It was the kind of performance 
where you can just sit back and enjoy a master musician at work.” 

THE COURIER stated “he displayed brilliant technique and a stream of unbroken purity - a magnificent 

exposition of flute playing in excelsis.” 

THE HERALD acclaimed . . . “His lovely clean tone, great agility, delicacy and impeccable taste.” 

Mr. Wion has made recordings for the Turnabout and Lyrichord labels. For Musical Heritage he has recorded an album 
of two nineteenth century rarities. ..concertos by Molique and Romberg, and he has just completed an album of virtuoso 
recital pieces by French composers. 

Universally praised as a teacher and technician, John Wion has given master classes in conjunction with recitals 
throughout the United States and Australia. 


Side 1. 

Jacques Ibert (1890 - 1 962) 

Concerto for Flute and Orchestra (1934) 

Allegro 

Andante 

Allegro scherzando 

Camille Saint Saens (1835 - 1921) 

Romance, opus 37 


Side 2. 

Wolfgang Amadeus Mozart (1765 - 1791) 
Koncerto #2 in D for Flute, K. 31 4 

Allegro aperto 
Andante ma non troppo 
Allegro 

Heinrich Hofmann (1842 - 1902) 
Konzertstuck 

Finale 


Exclusive Management: 

David Schlffmann 
International Artists Management 
58 West 72nd Street 
New York, New York 1 0023 
(212) 877 8111 


Records produced by: 

Ralph Ashley Productions, Ltd. 
Huntington, New York 11743 


THIS RECORD IS FOR THE PERSONAL USE OF JOHN WION AND MAY NOT BE PLAYED OR SOLD COMMERCIALLY. 






A singer Christmas for the family-.- 



WHITE. CHRISTMAS 
O COME ALL YE FAITHFUL 
JOY TO THE WORLD 
DEC K THE HALLS 
O HOLY NIGHT 
SILENT NIGHT 
THE FIRST NOEL 

O LITTLE TOWN OF BETHLEHEM 
AWAY IN A MANGER 
HARK! THE HERALD ANGELS SING 
GOD REST YE MERRY GENTLEMEN 
WE WISH YOU A MERRY CHRISTMAS 

THE MASTER! ONE ORCHESTRA 

. f Ml th ing 

THE DOS JANSE CHORALE 



The organ in the small church of Oberndorf, Austria had broken. It was December 2. 
young pastor, Joseph Mohr slowly and sadly strolled through his beloved Tyrolean village. Twi 
Christmas eve and the organ could not be repaired in time for services. If only there could be 
music ! 

Pausing in his walk, Father Mohr looked down at his peaceful village, sitting so w 
valley. As he looked at the beauty of the sky he thought, it was on such a night as this whet 
born in a manger in the little town of Bethlehem. Silent night, holy night. 

As he returned home, a poem was formed in his mind. The words came quickly and < 
he had reached home his poem was completed and all he had to do was set it on paper. 

The next day he trudged four miles through the snow to the town of Arnsdorf, to vi; 
organist, Franz Gruber. Franz was in the schoolroom with a small group of children when 
entered, shaking the snow from his cloak. He took a sheet of paper from his pocket and laid 
the schoolmaster. Gruber said, "This is a poem that should be sung at Christmas," and he sta 
his guitar. Franz worked slowly and surely. As he read and strummed, a melody started to fo 


NOTE : This pure vinyl SINGER recording is manufactured under rigid RIAA standards may 
he played with the finest quality reproduction on any high fidelity or stereophonic phonograph. 
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A SOUND TEACHING METHOD 



HEM HOW TO TOUGH TYPE 




A. Posture seated at machine 


D. Paper insertion against paper guide 



B. Hand position on keyboard — side view 



0. Home row position — front view 


INSTRUCTIONS: BEFORE YOU START TO TYPE 

1. Read the instruction booklet which came with your type- 
writer. Become familiar with the typewriter mechanism 
and operating parts. 

'i. Set your margins at 10 and 75 on pica type machines. 
Set your margins at 18 and 84 on elite type machines. 
Set the line-space lever for single spacing. 

3. Use 8 1 //' x 11" typing paper. Insert paper with left edge 
against the paper guide, with the guide set at zero. (See 
D) Place the typing copy folder and the large picture of 
the keyboard on your desk to the right of your type- 
writer. 

4. Study illustrations A through F to become familiar with 
proper typing position and location of fingers on the 
home row. (Note fingers are curved and wrists parallel 
the slope of the keyboard.) 

5. Strike the keys with a sharp finger action. Release the 
keys as quickly as possible. Keep fingers not in use close 
to the home row. Keep the fingers curved and the 
hands quiet. 

6. Your eyes should be on the copy when practicing. Do 
not look at the keys or your fingers unless instructed to 
do so. 

7. Focus your entire attention on what you are learning. 
Each time that you sit down to type, check the tech- 
niques you have learned to be sure you are applying 
them. Good technique is basic to typing skill. 



E. Carriage return position 



F. Shift key position 


PRINTED IN USA 




TYPING COPY 


BAND ONE: To be typed first with the record 

1 . fff ddd sss aaa jjj kkk III ;;; fff ddd sss aaa |jj kkk III ;;; 

2. fad fad fad dad dad dad lad lad lad lads lads lads lads; lads; lads; 

3. frf ded frf dod frf ded frf ded frf ded frf dcd frf ded frf ded 

4. sad sad dad dad fad fad lad lad far far jar jar ark ark are are 

EXTRA PRACTICE MATERIAL: COPY EACH LINE AT LEAST 6 TIMES 

5. jars jars; fare fare; dare dare; ajar ajar; read read; real real; 

6. fall falls keel keels reel reels leer leers less less lass lass 

7. lads dare leer far less; lads dare leer far less; 

8. free fees are real; free fees are real; free fees are real; 

9. reels fall; keels fall; jars fall; reels fall; keels fall; jars fall; 

10. asks fare ajar read less lass lads real deaf leaf feel free keel 
Repeat lines 1 - 10 several times before starting Band 2. 

BAND TWO: To be typed first with the record 

11. fdsa jkl; fdsa jkl; asdf ;lkj asdf ;lkj asdfdsa ;lkjkl; asdfdsa 

12. frf ded frf ded frf ded lee led jar jed sea lea elk ask fed fad 

13. juj kik juj kik juj kik juj kik frf juj ded kik frf juj ded kik 

14. ftf fgf jyj jhj ftf fgf jyj jhj frf ftf fgf juj jyj jhj fgf jhj 

15. fur fur jug jug has has sit sit kit kit dye dye die die her her 

16. ded k,k dcd k,k ded kik dcd k f k ded kik dcd k,k ded dcd kik k,k 

EXTRA PRACTICE MATERIAL: COPY EACH LINE AT LEAST 6 TIMES 

17. kick kick, tick tick, luck luck, days days, girl girl, hurt hurt, 

18. grill grills grilled; fuss fussy fussed; chat chats chatted; 

19. see her at the lake; yes, see her hat; he has his tie; 

20. take a letter; fell the truth; a slight delay yesterday; 

21. use his car; take the cat; they suggest further tests; 

22. start this year; a late start; this rule is safe, fair, just; 

Repeat lines 11 - 22 several times before starting Band 3. 


BAND THREE: To bo typed first with the record 

23. Fred Fred Fred Rita Rita Rita Jack Jack Jack Leda Leda Leda 

24. (LEFT SHIFT KEY:) Jill Jill Jill Harry Harry Harry 

25. (RIGHT SHIFT KEY:) Ted Tod Ted Arthur Arthur Arthur 

26. fvf fbf jmj jnj fvf fbf jmj jnj frfvfbf jujmjnj frfvfbf jujmjnj 

27. vast vast vast; buys buys buys; need need need; made made made; 

28. bread and jam, five cents; the civic center is ready; 

29. aqaza swsxs ;p;/; lol.l aqaza swsxs ;p;/; lol.l 

EXTRA PRACTICE MATERIAL: Copy each line at least six times. Single 
space your practice. Each time you 
begin a new number, double space by 
swinging the carriage return lever twice. 

30. quite quite quite; white white white; pilot pilot pilot; plot plot plot; 

31. six and six are twelve; twelve is equal to one dozen; take six dozen; 
Leave 2 spaces after a period at the end of a sentence 

32. Harry came at six. Rita had the zinnias. I had the food. 

33. We saw the quaint zoo. Put down the axe. He left early. 

Leave one space after a period used to indicate an abbreviation 

34. Dr Perry helped us. Our town won. Ship this c. o. d. 

Use your SHIFT LOCK in this sentence. When you have completed the title, 
press the shift key to release the shift lock. 

35. QUEEN FOR A DAY is the name of the book. 

Now try the alphabet! 

36. abcdefg hijklmnop abcdefg hijklmnop qrstuvwxyz qrstuvwxyz 
abcdefghijklmnopqrstuvwxyz abcdefghijklmnopqrstuvwxyz 

Repeat lines 23 - 36 several times before starting Band 4. 

BAND FOUR: To be typed first with the record ; set the right margin 

at the end of the scale for lines 37 - 40. 

37. aqaza swsxs dedcd frfvf ftfgfbf ;p ;/; lol.l kik,k jujmj jyjhjnj 

38. sw2s de3d fr4f fr5f jy6j ju7j ki8k lo9l ;p0; 

39. Ill s2s d3d f4f f5f j6j j7j k8k 191 ;0; 111 s2s d3d f4f f5f j6j 
j7j k8k 191 ;0; 


1 


ALPHABETIC SENTENCES 

The tycoons of industry approach their work with vigor and zeal and 
make quick adjustments to the exigencies of business. 

The pilot mado an emergency landing in his jet plane which zigzagged 
before the excited crowd as he taxied quickly to a vacant spot. 

This technique will expedito the bankruptcy proceedings without 
jeopardizing the five million dollars. 

The verbatim report justified introducing new evidence that the awkward 
query excited the young and zealous flier. 

The juvenile virtuoso played the zither with amazing skill, quite certain 
his excellence would baffle his audience. 

DRILL ON CAPITAL LETTERS 

Sunday Monday Tuesday Wednesday Thursday Friday Saturday 

January February March April May June July August September October 
November December 

Albany Boston Chicago Denver Erie Flint Gary Houston Indianapolis 
Jacksonville Knoxville Louisville Miami Newark Omaha Pittsburgh 
Richmond Savannah Toledo Utica Washington Yonkers 

MISCELLANEOUS COPY: 

Indent 5 spaces for each new paragraph. Nate that each paragraph is single 
spaced ; a double space is correct between paragraphs. 

We estimate that the total consumption of silver in the United States 
amounted to 100,000,000 ounces, an increase of about 18% over 1958. 

The first change in 1959 was a Z*i increase on January 12 to 90<f. 


The decline in imports from Mexico amounted to 23%. The decline 
from Peru was about 30% below the previous year's figures. 

We quote from a recent letter: “For the first time in recent years, the 

market remained consistently higher." 

The annual report of the corporation, including its financial statement 
for the year ended December 31, 1959, is enclosed. Our next meeting will 
be held on Wednesday, March 25, 1960, at 12:00 o'clock noon. 

Harper & Mayland, manufacturers of EASY-FLOW wire, sent us a copy 
of the revised instructions. 

We have three models of the well-known GRIPPER snap fasteners, 
# A-42, # PA-36 and # MA-48. 

Colored lights for decorative use are of three types: (1) candle-shaped 
frosted, (2) candle-shaped clear, and (3) round, enameled bulbs. 

Government forecasts indicate a 10% to 12% decline in new housing 
by the beginning of 1961. Other types of construction are expected to 
attain a new volume record this year. 

During the year options were granted for 17,385 shares at $45.75 per 
share. Options may be granted at prices not less than 85% of the fair 
market value and expire after five years. 

Our industry is experiencing intense competition from allied fields.' 
We hope to meet this competition by introducing new products, by improving 
our own methods of manufacturing and by launching an aggressive sales 
program. 

Some of our projects will have to be postponed because of the present 
high cost of money to be borrowed for them. We shall watch the markets 
closely in order to be ready at the most opportune time. We shall keep 
you informed about new developments. 

*Synthetics and plastics 
* European, South American and domestic 
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4 he Summo Remembering 


STEREQ 



If We Only Have Love 
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Joe Sum mo Remembering 




SIDE ONE 

LEARNING THE BLUES 
EASY COME EASY GO 
IT'S NOT UNUSUAL 
IF WE ONLY HAVE LOVE 


SIDE TWO 

HEY LOOK ME OVER 
MAKE IT WITH YOU 
SHE LOVES YOU 
BEING ALIVE 
THE SONG IS YOU 


if We Only Have love 


JOE SUMMO, a handsome and talented young man with a beautiful 
baritone voice, puts his all in this, his first album. His rendition of 
"If We Only Have Love" is really quite touching. Joe has performed 
in some of the finest nightclubs in the country. His singing career 
started while still in high school, singing in the school chorus and 
playing saxophone in the school band. For awhile he sang and played 
with a group at local functions and school dances. Eventually he went 
out on his own, singing in small clubs in his home town where he won 
many awards plus the admiration of his ever increasing fans. Joe has 
performed on radio and television, most recently appearing as a giant 
genie in a commercial for Child World Toy Stores. 

The term tall, dark, and handsome fits Joe to a "T". He has black 
wavy hair, brown eyes, and stands six feet, nine inches tall, with a 
giant voice to match. 

This album is the first for Joe, and like everything else he does 
he has put his heart into it. His motto: "If We Only Have Love", 
nothing is impossible! 
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SIDE 1 

Mogic's In The Air (2:59) 

I Hoven't Got Anything Belter To Do (3:37) 
Boy, I Really Tied One On (3:46) 

Candy (5:15) 

SIDE 2 

A Beautiful Friendship (2:52) 

Higher & Higher (3:55) 

All The Way Down (6:22) 

Dream (3:51) 


Arranged by David Matthews 
Candy arranged by Pee Wee Ellis 


Recorded at Mediasound 

Joe Jorgensen, Alan Varner, Engineers 

Recorded at Van Gelder Studios 

Rudy Van Gelder, Engineer 

All vocals recorded at Van Gelder Studios 

Mixed and Mastered by Rudy Van Gelder 

Recorded May, July, September, 1976 


Album photography by Richard Alcorn 
Album design by Rene Schumacher 


This album is also available on 
stereo 8 track and cassette 

Write for a free catalog of 
CTI and KUDU records and tapes. 

Produced for CTI Records by 

KUDU Records 

A Division of Creed Taylor, Inc. 

1 Rockfeller Plaza 

New York, New York 1 0020 

MAGIC'S IN THE AIR 

Don Grolnick, piano, caliope 

Barry Miles, synthesizer 

Jeff Berlin, bass 

Andy Newmark, drums 

Ralph MacDonald, percussion 

John Tropea, guitar 

Randy Brecker, Jon Faddis, trumpet 

Mike Brecker, tenor sax 

Ronnie Cuber, baritone sax 

Sam Burtis, trombone 


I HAVEN'T GOT ANYTHING BETTER TO DO 

A BEAUTIFUL FRIENDSHIP 

DREAM 

Mike Abene, piano 
Barry Miles, synthesizer on Dream 
Anthony Jackson, bass 
Steve Gadd, drums 
Steve Khan, guitar 
John Gatchell, trumpet on Dream 
Barry Rogers, trombone on Dream 
Pee Wee Ellis, tenor sax solo on Dream 
John Blair, electric violin on I Haven't Got 
Anything Better To Do 
Sue Evans, percussion on Dream and I 
Haven't Got Anything Belter To Do 


BOY, I REALLY TIED ONE ON 
Bobby Lyle, clavinet 
Jeff Berlin, bass 
Andy Newmark, drums 


U f. 

Pafph MacDonald, percussion 
Eric Gate, guitar 

Allan Holdsworth, pedal steel guitar 
Randy Brecker, J on Faddis, trumpet 
Mike Brecker, tenor sox 
Ronnie Cuber, baritone sox 
Sam Burtis, trombone 

CANDY 

Don Grolnick, piano 
Anthony Jackson, bass 
Steve Gadd, drums 
Eric Gale, guitar 
John Gatchell, trumpet 
Barry Rogers, trombone 
Pee Wee Ellis, tenor sax 
HIGHER & HIGHER 
Don Grolnick, clavinet 
Jeff Berlin, bass 
Andy Newmark, drums 
Ralph MacDonald, percussion 
Eric Gale, guitar 
Randy Brecker, Jon Faddis, trumpet 
Mike Brecker, tenor sax 
Ronnie Cuber, baritone sax 
Sam Burtis, trombone 

ALL THE WAY DOWN 
Don Grolnick, clavinet 
Jeff Berlin, bass 
Andy Newmark, drums 
Ralph MacDoi 
John Tropea, 

Joe Farrell, ti 
Ronnie Cuber, 

Hugh McCrack 
VIOLIN 
Lewis Eley 
Max Ellen 
Barry Finclair 
Paul Gershman 
Kathryn Kienke 
Harold Kohon 
Harry Lookofsky 
Guy Lumia 
David Naiden 
Raoul Poliakin 
Max Pollikoff 
Matthew Raimondi 
Richard Sortomme 
VIOLA 
Lamar Alsop 
Julien Barber 
Al Brown 
Manny Vardi 
CELLO 

Jon Abramowitz 
Seymour Barab 
Charles McCracken 
Alan Shulman 
BASS 

Chuck Israels 




BACKGROUND VOCALS 
Bill Eaton 
Babi Floyd 
Frank Floyd 
Zachary Sanders 
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DOWN WITH THE DOWN 





5/de One side Two 
l DOWN 1SHANANA 

2 force 2 bad Betz 
J Sucka free 3 terromzed 
4 carnivore Perceptions 
5 One Riff 4. ATP 

0. ELEPHANT 5.DEM3HCK 


Recorded @ Panther Country | Art by Felipe Tapia | Produced, mixed and engineered by H, Murder | All songs written by Mike, Fred & Chris Chino, Laudy Montoya, Joe Tapia, Juan Molinar, Kerry Paiz, 
Dive Rodriguez Except for "Force" by Force | On this LP: Guitar: Chris Chino; Guitar: Laudy Montoya; Bass and vocals: Joe Tapia; Bass: Fred "Lead" Chino; Drums and vocals: Mike Chino; Additional 
Aca\s: H, Murder | What's up to all bands, labels & friends that helped us out. Thanx: H. Murder and Bad People Records, Jason C. and Nuclear Ass Records, Catheter & Jefe, Cephalic Carnage & Col- 
lapse and Zach, Brothers in Grind, Noisear, the West Bay Buffet all day, DoomRyders In A Effect, Damian & Nate Paranoid Freakout, Pete Plot, Gilman St. Project, Mike, Isaac, Lloyd, Thrash Mike Superbad. 
ffli & Pluto, Logical Nonsense, Echoes of Fallen, Roman B, Hummingbird of Death, Word Salad, CAl, Limbless Torso, Frank & Dave, PLF, Indigust, Rob Avery, Suspended, Torture Victim, Ronoso, DeSth- 
SVulf, Impaled Offering, Gear Box, Sonic Vomit, Keith & Tina, Smaug, Capitalist Casualties, PopulatlojjfReduction, Final Draft, Brain & Terrorism, Brian Harragara, Magrudergrind, Foible Instinct, RSR SVerK 
7 & Sandro, Clay & Rescued from Life, Relapse, Pigeon Neck & Get Up & Kill Records, Joe Ando, Vincistf. Blastomat, BAR BAR, Denver Gilndeis, Roskopp, Chris Lack of Interest & Despise You, Dan La&ttjse. 
(/Spa^z, Everyone in Gwar, past & present, Dave, Ryan R the Waste, Streetwalker . Veil of Mlscreatiorafcke Trujillo Zero Hour Squared, Tombstone Rock 89.9 FM Wednesday nights, Exhumed, Macatpfe.\^- 
, disfic Intent, Master, Wormrot, Phobia, The Fanatics, Jeffmetal Sayers RIP, SI N, XBRUCECAMBLI^fipdless Demise, Axe, All the true Grind and Power Violence Fiends! \ ' ' v ' 

- Y/e . This album dedicated to lum. •: . I Viincl Richards, RIP * » , k 
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Side One 

DEVIL'S- DREAM /*“ 

i Y'ALL COME - . 

LISTEN TO THE MOCKINGBIRD ** - 

SUGAR FOOT RAG 

FADED LOVE / MAIDEN'S PRAYER 

DIGGY DIGGY LI 

Side Two 

FREE WHEELIN' v. 

CZARDAS 

THE SOUTH'S GONNA DO IT AGAIN 
THE DEVIL WENT ON TO TULSA 
ROLLIN' IN MY SWEET BABY'S ARMS 
Medley: COTTON-EYED JOE 
TENNESSEE WALTZ 
ORANGE BLOSSOM VERY SPECIAL 



For a long time, may of my fans have asked for a live album. 

Well, here it is . . . just the way it happened that December night 
in Grapevine, Texas. We've tried our best to retain the spontaneity, 
the energy and the excitement of that evening. The idea to record 
this album was done at the spur of the moment — without any 
sound check or extensive setups. We put cur total trust in the 
excellent engineering abilities of Phil York and were pleasantly 
surprised with the results. We think you will be too! 








Recorded Live at the Grapevine Opry House, 
Grapevine, Texas 


Courtesy of Chisai Childs 
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Produced by H ugo & Luigi 
Arranged £• Conducted by Van McCoy 



SIDE 1 

FUNKY WEEKEND . 3 , 27 ) 

'Hugo & Luigi-George David Weiss j 
Avco Embassy Music Publg., Inc. — ASCAP 

JENNY 13:46) 

Featuring Russell Thompkins, Jr. & Airrion Love 
'Hugo & Luigi-George David Weiss ) 

Ai co Embassy Music Publg., Inc. — ASCAP 

THAT DON’T SHAKE ME C3=is> 

f. Hugo Or Luigi-George David Weiss / 

Avco Embassy Music Publg., Inc. — ASCAP 

NA-NA IS THE SADDEST WORD ^ 58 ) 

' Hugo Or Luigi-George David Weiss) 

Avco Embassy Music Publg., Inc. — ASCAP 


MICHAEL OR ME (3:39) 


'Hugo Sr Luigi-George David Weiss ) 

Avco Embassy Music Publg., Inc. — ASCAP 

SIDE 2 

THE DAY THE CLOWN CAME TO TOWN (3: 02 ) 

'Hugo Or Luigi-George David Weiss) 

Avco Embassy Music Publg., Inc. — ASCAP 

YOU ARE BEAUTIFUL f 4: 08 ) 

Featuring Russell Thompkins, Jr. Or Airrion Love 
(Hugo Or Luigi-George David Weiss ) 

Avco Embassy Music Publg., Inc. — ASCAP sj7\ 

TO SAVE MY ROCK'N'ROLL SOUL ( 3: 01 ) 

(Hugo Or Luigi-George David Weiss) 

Avco Embassy Music Publg., Inc. — ASCAP 

IF YOU ARE THERE (3:2i) 

(Hugo Or Luigi-George David Weiss) 

Avco Embassy Music Publg., Inc. — ASCAP 

WEJUST CAN’T HELP IT(3:3i) 

(Hugo Or Luigi-George David Weiss) 

Avco Embassy Music Publg., Inc. — ASCAP 


Recorded at Media Sound Recording Studios 
Engineers: Michael Delugg and Alan Varner 

Mastered at Masterdisk Corporation 
Engineer: Gilbert Kong 

Album Art Direction: Michael Mendel, Maurer Productions 
Photography: Si Chi Ko 
Bach Liner Art: Carlo Creatore 
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* 1975 Avco Records Corp. 
® 1975 Avco Records Corp. 



TAKE FIVE 


SWANEE RIVER 
BASIN STREET BLUES 
OL'MAN RIVER 
CAMPTOWN RACES 
BLUE RONDO A LA TURK 
GEORGIA ON MY MIND 
IT’S A RAGGY WALTZ 
GONE WITH THE WIND 


' 



Derry Music Co. -5,25 Derry Music Co. -3,00 


SWANEE RIVER 

S. Foster- 5,55 

CAMPTOWN RACES 

S. Foster -2,07 

OL' MAN RIVER 

O. Hammerstein II -J. Kern 

T. B. Harms Co.- 2,30 

IT'S A RAGGY WALTZ 

Dave Brubeck 
Derry Music Co.- 5,10 


BASIN STREET BLUES 

S. Williams 

Mayfair Mus. Corp.-4,30 

GEORGIA ON MY MIND 

S. Correll-H. Carmichael 
Peer Int. Corp.-6,37 

GONE WITH THE WIND 

H. Magidson-A. Wrubel 
Bourne Inc. - 6,25 
® 1974 


Si tiene reproductor de cinta, este LP tambien esta editado en CASSETTE ESTEREO 59.389 - MAGAZINE 
8 PISTAS ESTEREO 89.389. 


Mucho se ha escrito acerca de los meritos del cuarteto de DAVE BRUBECK, lo que representa para el 
Jazz, lo que ha contribuido al Jazz, etc. Al escuchar el flujo natural de lineas melodicas y el desarrollo 
de cada una de las composiciones que constituyen este album de grandes exitos. el oyente coinci- 
dira con nosotros en que aqui el cuarteto ofrece lo mejor de si mismo, a traves de tantos ahos de 
grabaciones. Creemos que la musica "habla" por si sola, y que no requiere explicacion alguna. Por 
lo tanto, deseamos que usted redescubra o encuentre en este LP los mejores momentos del JAZZ. 


The DAVE BRUBECK QUARTET 


Paul Desmond Saxo Alto 

Joe Morello Bateria 

Gene Wright Contrabajo disco es cultura 

Dave Brubeck Piano I” I CBS ■ Mnrfln RoolMtodo - Industrie Arnontlnn 
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f RETURN X 
' TO FOREVER ES ’ 
CHICIC COREA 
STANLEY CLARICE 
LENNY WHITE J 
l AL DIMEOLA i 


RETURN-TO-FO 
RO M A N T I e-RSI 


55 


H. 


- 
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ROMANTIC WARRIOR 


OVErVuRA MEDIEVAL - 5:15 

(Medieval overture) 

•C.Corea- 
Litha Music Co. 

LA HECHICERA — 7:33 

(Sorceress) 

-L.White- 
Mchoma Music. 

EL CABALLERO 
ROMANTICO - 10:48 

(The romantic warrior) 

-C.Corea- 
Ltha Music Co. 


19688 


CHICK COREA: 

Piano acfistico, Fender Rhodes, Clavi- 
nete. Mini Moog, Moog 15, Micro Mini 
Moog, Arp Odyssey, Organo Yamaha, 
Polymoog. Marimba, Percusifin. 

STANLEY CLARKE: 
Bajo Alembic con Instant Flanger, Bajo- 
pequeno, Bajo acftstico, CampanasT 

LENNY WHITE: 

Baterfa, Tfmpanos, Congas, Timbales. 
Campanas. Tambor militar, Platillos, Re- 
loj de Alarms. 

AL DIMEOLA: 

Guitarra elfictrica, guitarra acfistica, 
L guitarra soprano, Campanas, caja de 
silbidos. 


BAILE MAJESTUOSO- 5:01 

(Majestic dance) 

-A.DiMeola- 
DiMeola Music. 


EL MAGO - 5:26 
(The magician) 
-S.CIarke- 
Clarkee Music. 


EL DUELO DE EL BUFON Y 
EL TIRANO (Parte I v Parte II) - 
11:25 

(Duel of the jester and the tyrant (Part 
I & Part II) 

-C.Corea- 
, Litha Music Co. 


DISCO ES CULTURA! 
REGALE UN DISCO 
EL REGALO 
QUE QUEDA GRABADO 


rDirecci6n en coordinaci6n con 
[Forever Unlimited Productions, 
i Direccidn Artfstica: Chick Corea. 

■ Asistentes de Direcci6n: Stanley Clarke. 
Lenny White y Al DiMeola. 


©1976 CBS Inc. 
©1976 CBS Inc. 
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Lo Tomaste a Mai 

Incluye 

Sueno de dia 

La primera vez que vi su rostro 
Supersticion 
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3. TEMA DE SANFORD 
& SON" 


4. CAMBIO nr TRONCt: 


Escribir unas pocas palabras acerca 
del talento de un honibre es dificil, 
maxime cuando el talento de ese 
hombre es tan vasto. Por muchos anos 
he conocido a Quincy Jones musico, 
aliora tengo el privilegio de conocer a 
Quincy Jones hombre. Poca gente 
tiene nocidn de las dimensiones del 
talento de Quincy y de los lugares por 
donde el ha pasado y de la forma 
en que ha asimilado sus experiencias. 
tanto musicales como extramusicales. 
Cuando pienso en Quincy, recuerdo 
el tema de Leon Russell “Una 
Cancion Para Ti”. El comienzo dice: 
“estuve en tantos lugares en mi vida 
y tiempo”. Cuando escucho la 
musica de Quincy estoy en la seccion 
de trompetas de la banda de Lionel 
Hampton . . . estoy en Seattle con un 
joven llamado Ray Charles . . . soy un 
joven ejecutivo de una compania 
grabadora . . . estoy poniendo musica 
a las peliculas de una importante 
productora . . . puedo escuchar 
multitudes aullantes pidiendo mas de 
una banda y tambien estoy en medio 
de momentos tiemos, cuando el 
artista es el mismo. Cuanto mas 
escuches la musica de Quincy, mas 
lugares concceras guiado por su 
talento. 


ROBERTA FLACK 


IBUTO A A.F.-RO 
Sl'ENO DF. DIA 


b) LA PR1MP.RA VEZ 
>UE \ l si R« « i R< i 
xi"'coirr si orvi kivu 


I’roducldo por Quincy Jonrs & Ray Brown 
Arreglos dr Quinry Jonc? 
Ingcnicro dc Grabacion: Phil Schicr con Phil Ramonc 
y Larry Levine 
Asislcntcs: Gary Ladinsky y John Henning 
Remix : Phil Schicr, Quincy Jones y Ray Brown 
Ornbado en A & M Records. Hollywood 
Sun West Studios, Hollywood. The Record 
Plant. Hollywood/Thr Burbank Studios 
A & R Studios. New York 


Origcn A & M RF.CORDS 


Disefio: Roland Young 
Fotografia: A1 Kramer 
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PAQUITO D'RIVERA 
MANHATTAN BURN 


EN "PAQUITO” & "A LO TRISTANO": 

John Hicks: Piano Rufus Reid: Contrabajo 
George Coleman: Saxo Tenor 
ARREGLOS: 

Paquito D'Rivera, Excepto en "Manhattan Burn" 
& "For Leny" -Daniel Freiberg 
'Feelings Of The Heart" -Ricardo Eddy 
GRABACION Y MEZCLA: 

Ron Saint Germanin 

GRABADO, MEZCLADO Y COMPAGINADO EN 
Setiembre/Octubre 1986 
Right Track Recording, Nueva York 
ASISTENTES: 

Moira Marquis Debby Cornish 


LAD0 2: PRODUCIDO POR: 

Helen Keane y Paquito D'Rivera 

PAQUITO'S SAMBA — 4:50 con Ron Saint Germain 

— R.L, Toledo— 

MUSICOS: 

FEELINGS OF THE HEART — 3:57 Paquito D'Rivera: Saxo Alto & Clarinete 
-B.Golson- Claudio Roditi: Trompeta & Flugelhorn 

Farreed Haque: Guitarras 
TWO VENEZUELAN WALTZES - 2:09 Daniel Freiberg: Teclados 
— A.Lauro- Sergio Brandao: Bajo 

Paul M. Socolow: Bajo 
A LO TRISTANO — 8:11 Ignacio Berroa: Bateria 

-P.D'Rivera- Ricardo Eddy Martinez: Sintetizadores 

Sammy Figueroa: Percusibn 

ALL THE THINGS YOU ARE 5:24 Daniel Ponce: Percusibn 
— J.Kern— Ciro Baptiste: Percusibn 


LADO 1 


MANHATTAN BURN - 6:31 
— D.Freiberg- 


FOR LENY (ANDRADE) - 6:04 
— D. Freiberg- 


GUATACA CITY (To David Amram) - 4:40 
—P.D'Rivera— 


PAQUITO - 8:53 
— C. Corea- T. Cohan- 


Corte: Salvador Risiglione 
CBS DisComputer Buenos Aires 
Diseho Grafico: Josephine Di Donato 
Foto: Sandra Haber 


(C)-(P) 1987 CBS INC. 

COLUMBIA, MARCA REGISTRADA, INDUSTRIA ARGENTINA 
DISCO ES CULTURA 
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LADO UNO 
OBSESION 

HA IDO A HOLLYWOOD 
3 A.M. 

LADO DOS 
ROUSSEAU 
LLUVIA 
FORMAL 

SIENTE EL FUEGO 

PRODUCIDO POR 

RAY R^RDANI, MICHAEL COLINA Y ROB JAMES 

Grabado y Mezclado por Ray Bardani 

® lOSfi Warner Urns. Ilccurds Inc. puni lm I'Mmluv Unldm & W’KA liitcrimtlnnnl Inc. piiru cl nnlndvl miindn 
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HA IDO A HOLLYWOOD 

(L. While A. PaUnkcr V. Thomol 
Every time I see his face 
It chokes me all up inside 
There's no one that can take his place 
Now he has no time for me 
The face of the eighties 
He drives a Mercedes 
He's just a kid from the neighborhood 
Sneakers and blue jeans they’re no longer his scene 
They say that he's a star 
So he's gone Hollywood 

It's been five years since I've seen him last 
I thought he'd be the same old guy 
It's strange how fame makes people change 
It's so sad it just makes me cry 
He lives in the fast lane 
He's even changed his name 
I want him back the way he used to be 
Stays high all of the time 
It's messin' up his mind 
It'll get him nowhere 
Just you wait and see 

Eddie's gone Hollvwood 
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PRODUCIDO POR RAY BARDANI, MICHAEL COLINA Y BOB JAMES 
Crabado y Mczcludo por Hay Bardani 
Crabado y Mczdado en Minot Sound Studies, White Plains, Nueva York 
Crabacidn Adicional en Remidi Studio, Ardsley-on-Hudson, Nueva York 
Este album fue mezclado y cortado digitalmentc 
Coordinador dc Produccidn: Marion Orr 
Manager Personal: Peter Paul 
Manager: Michael Tannen & Associates 
Agradecimiento especial a Thom Cimillo, Jules Delgado. Gary King y Sherri 

Cuilarras: Steve Kahn, Nicky Moroch 
Bajo: Marcus Miller 

Tronipetas: Randy Brecker, John FaddLs 
Saxos: Michael Brecker, Andy Snitzer, Kir Whalum 
Vo«s: Sharon Bryant. Renee Diggs, Lisa Fischer, Vanwse Thomas 
Vo; Solisla en ~Ha ida a HdQywood": Lisa Fischer 
Sola de Cuilarra en * Ha ida a Hollywood": Steve Kahn 
Solo de Cuilarra cn "3 A M. ~: Nicky Munich 
SnlodeEWI St rintrr: o i “Rousseau': Michael Brecker 
Solo dr Saxo cn “Formal": Kirk Whalum 
Progmmatidn dr Compularloru Miihi 1 Colina y Bob James 
Prognimaeidn de Raima: Ray Bardani > Michael Gulina 
Progrouaion de Bateria en ~Ho ida a Hollywood": Lenny White 



“I’ll Be Loving You” 

ERNIE FIELDS 



SPECIAL THANKS TO 
TOMMY (ONE TAKE) SALYERS - KEYS 
EDWARD (SPEEDO) WEEMS — BASS 
RAY (PLAY-ANYTHING) LEPSON — SAX 
TONY VEGA - DRUMS 


VOL1 


HIT SONG 
MAMA! 




GINO CONTI 


SIDE A 


THERE'S NO TOMORROW 

(HOFFMAN, CORDAY, GAR R) 

WHAT NOW MY LOVE 

(SIGMAN, DELANOE, BECAUD) 

SHADOW OF YOUR SMILE 

(WEBSTER, MANDEL) 

MORE 

(GLAZER, ALSTONE) 

JUST SAY I LOVE HER 

(DEROSE, HILL) 

EXODUS 

(GOLD, BOONE) 

SIDEB 

MADONNA CRIED 

(JAY, CHOPIN) 

WITHOUT YOUR LOVE 

(LANGE, STRYKEN) 

FICKLE FINGER OF FATE 

(FREEMAN, LAWRENCE) 

MY WAY 

(SCAMBELLONE) 





ALBUM PRODUCED BY KTJ 


ALBUM COVER DESIGN AND ARTWORK BY PAUL PERGAKIS 

SPECIAL THANKS TO GAYLE MANGIONE FOR HER TROUBLESHOOTING 
AND NURTURING TO COMPLETION OF THIS ALBUM. 

ENGINEERING AND SOUNDWORK DONE BY CRITERIA RECORDING STUDIOS 
MIAMI, FLORIDA. 






No no hey hey kiss him goodbye 
Nigh/s in white satin 
Sugar, sugar 

Raindrops keep falling on my head 
Housecf the rising sun 
Everybody's talkin' 

Venus 

Come together 

Bridge over troubled water 

Lay lady lay 

United we stand 

Proud Mary 
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JmPOK 


Claude Denjean 


AND THE MOOG SYNTHESIZER 







LRS-05005A 


33 1/3 RPM 
6125N4A 





1. WORKING MAN 

2. SHOW SOMEONE 

3. ONE STEP 

4. 5'M EASY 

5. ROCK AND ROLL STAR 
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6. A LOVE SONG 

7. MOVE OVER 
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I WRESTLED WITH GOD! 


R-2045-LPS 

Stereo 



1 Side 1 
i 33 1/3 RPM 


CONVERSION TESTIMONY OF EVANGELIST 
TOMMY PHELPS 


Time: 20:42 
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I WRESTLED WITH GOD! 
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Stereo \ 33 1/3 RPM 
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MUSIC FOR TWO WORLDS 
Played by THE SONATEERS 
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SIDE A 


SEP 2008! 

S4RM-4678 1 


Time Takes Care of Everything - Alex Aistone 
Happy Journey - Gunter Neumann 
Mei-0 - Pat Ballard 
Ring-Ting-A-Ling - Pat Ballard 
You Are My Fate - Gunter Neumann 
A Waltz For You - Werner Eisbrenner - 
Short Story - Kurt Wege 


© 


© 




5 Corporation, N eV! 


-l- 


900 



€C 



MUSIC FOR TWO WORLDS 
Played by THE SONATEERS 



SIDE B 









SEP 2008 

S4RM-4679 i 



Grandma’s Swing Russel! Garcia 
Johnny (Instrumental) - Russel! Garcia 
Make Me Fail (Instrumental) - Russel! Garcia 
Ski-Run - Russell Garcia 

A Song in the Wind (Instrumental) - Russell Garcia 
The Girl With The Violet Eyes-R Garcia/ M. Frass 
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ANYTIME 3:34 

I NEED YOU 5:0 

£ 

GRAB DAT BOTRE 
CAN WE GO ON c 
BE GENTLE ! 


ALL TITLES 


'**• 2350 AL 





>3 V 3 RPM 

«•» *•*» 

STEREO"* 
©® 1988 -~ 


2 MUCH 2 B T 
CRACK KILLS (IF YO 
I NEED YOU (SPE< 

GENTLE ME 

m I u Lo 

ALl TITLES PL 

V. MERIWAI 






1. IN ALL YOUR WAYS - 3:28 
Oliver, J. Anderson, D. Thiel, K. Thiel, 
Lexicon Music, Inc. ASCAP) 

2. BREAK AWAY - 3:04 
Oliver, J. Anderson, D. Thiel, K. Thiel, 
Lexicon Music, Inc. ASCAP) 

3. LEAD ME TO LIFE - 3:43 
Anderson, Lexicon Music, Inc. ASCAP) 

4. STOLEN LOVE - 3:12 
Camp, Birdwing/Cherry Lane Music 

ASCAP/R. Frazier. Libris Music 

5. ONE HEART - 2 :47 
Camp, Birdwing/Cherry Lane Music 

Co. Inc. ASCAP/R. and C. Frazier, 
Libris Music BMI) 

1 984 W. Partnership 

'Xirn LS-5848 , 

lc °n Music, Incorpo^ 
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TRILOJE 

Triioje 

Producer: Steve Camp 


0 

33/ 3 rpm 

STEREOPHONIC 

SIDE 2 


4 , 


O, 




-7 
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1. LIGHT YOUR CANDLE - 4: 10 
(S. Camp, Birdwing/Cherry 
Lane Music, Pub. Co. Inc. ASCAP) 

2. FAITH BY FAITH - 3:02 
(S. Camp, Word Music/Cherry Lane Music 
Pub. Co. Inc. ASCAP) 

3. STRONG LOVE -3:10 
(S. Camp, Birdwing/Cherry Lane Music 
Pub. Co. Inc. ASCAP) 

4. CAPTURE MY HEART - 3:28^ 

(J. Anderson/Lexicon Music, Inc. ASCAP) 

5. DOWN THE ROAD - 2:36 
(S. Camp, Birdwing/Cherry Lane Music Pub. 
Co. Inc. ASCAP/D. Thiel. 


■S* 




/ L'/ s> Lexicon Music, Inc. ASCAP) ^ 

(5) 1984 W. Partnership 

° f Lay LS -5848 . e *' 

/Co ^ Music, Incovpo^ 
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Face A 
MAXI 45T 
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9700072 


SALMA DANCE 


4’47 
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(SALMA YA SALAMA) 

(Sacha Chaty / Salah El Din Mohamed) 
Produced by Dan Lacksman and Sacha Chaty 
for 77 Productions / Bleu Blanc Rouge 
Published by Bleu Blanc Rouge and Uncle Dan’s 
Distributed by Biram 


& 






% 
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©&© 


1997 


S4 ^ a , w ^ 

^r/OA/, u duplication, lauoc^° h 
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FaceB 
MAXI 45T 


9700072 


SALMA DANCE 


4’47 


(SALMA YA SALAMA) Instrumental 
(Sacha Chaty / Salah El Din Mohamed) > 
Produced by Dan Lacksman and Sacha Chaty 
for 77 Productions / Bleu Blanc Rouge . 
Published by Bleu Blanc Rouge and Uncle Dan’s 
Distributed by Biram 


^ ISAT '0N, la duplication. laloc^ oH ’ 
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I ATLANTIC! 


(TED NUGENT) 


33 1/3 RPM 

STEREO 




IP VERSION 

A SIDE 


(WHERE DO YOU) DRAW THE LINE 

(Adams & Vallance) Irving Music Inc., BMI 
Vocal/ST-PR-45871-SP/3:27 
Produced by Ashley Howe 
Executive Producer: Doug Banker 
From Atlantic LP 80125 - "PENETRATOR" 

® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 


?S ^Or let: 

Seller plaza ny. nv 




Master 
Blaster 

MEGA MEDLEY 
PARTI 


FOR DJ’S ONLY 


Master 

Blaster 

MEGA MEDLEY 
PART II 


FOR DJ’S ONLY 


KOOL KEITH 

PROMOTIONAL ONLY 

SIDE A 

LIVIN' ASTRO (album mix) 4:28 
LIVIN' ASTRO (Da Rock Remix) 4:18 

A&R CONSULTANT JON STOCKTON 




WL - 51103 

1 I f' 

1 1 1 

r-f- " ■ 

KOOL KEITH 

PROMOTIONAL ONLY 

SIDE B 

LIVIN' ASTRO (Baka Boys Remix #1) 3:57 
LIVIN' ASTRO (Instrumental) 4:29 







txroy 


Fu rod ous(McCoy)- Jezebel mix 

Produced by Tommy Onyx 
Vocal and Additional Production by McCoy 
XtacoK&ed l>y Dave Fccaiy at Temi-eraull, Detroit 







cxroy 


Furocious(McCoy)- Moody Groovy Mix 
* Beca use(Lennon /McCartney )- Fa nda nyo Mi x 
Produced by Tommy Onyx 
Vocal and Additional Production by McCoy 

Recorded hy Dave Feeney at Tempermill, Detroit 
♦Recorded by Chris Andrews at Stages, Detroit 


SIDE 1 
33 1 /3 rpm 


FV1B 


Published l>y Featherweight Music 
♦Published by EMI Music 


The C opyright of this sound 
recording is owned "by 
Featherweight Records Ltd. 
1994 
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HIT BOND 

RECORD 

101 


jbelaHA 

Stewant 
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SIDE 1 
45 RPM 

® 1978 


STAY A LITTLE BIT LONGER 

(Delano Stewart) 


HIT BOND 

RECORD 

101 






The 

Danny Tenaglia 
Remixes 



lAj 



00364 2252 1 



CERRONE 



00364 2252-1 
Side A 



PROMOTIONAL USE ONLY 
Not for sale. 


Supernature D.T.’s (10:54) 
Legendary Club Mix 



00364 2252-1 
Side B 


PROMOTIONAL USE ONLY 
Not for sale. 


Supernature D.T.’s (10:09) 
Twilo Club Mix 


BLT001 A 



•FRIEND WE' 

South Bronk Mix 


BLT 001 B 



' FRIEND WE' 

Acapella 



A 

C & P 1983 
HOT SPOONS MUSIC 
(ASCAP) 

BRUNSWICK MUSIC PUB. I 

(BMI) 

Hsp-iooa 

33 1/3 RPM 

PC 2000 


Produced and 
Arranged by 
Paul Chiten 

Executive Producer: 
Lee Silver 


1. MAN ON THE STREET 

(Vocal 3:45) 

2. MAN ON THE STREET 

(Without the Man) 

(Instrumental 5:21) 


Words and Music by 
Paul Chiten’ 
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C & P 1983 
HOT SPOONS MUSIC 
(ASCAP) 

BRUNSWICK MUSIC PUB. 
(BMI) 

HSP-100A 
33 1/3 RPM 




PC 2000 


Produced and 
Arranged by 
Paul Chiten 

Executive Producer 
Lee Silver 


1. MAN ON THE STREET 

(Vocal 5:25) 

2. MAN ON THE STREET 

(Without the Man) 

(Instrumental 3:49) 

Words and Music by 
Paul Chiten 




DIFFERENT STYLE 

featering RHITM & DMO 


A LOT OF CRAP - 4'40" 

(MANICHAND - VAN ENGELEN - DE JESUS - WALCOTT) 

A LOT OF CRAP - instrumental 4'40" 

(MANICHAND - VAN ENGELEN) 

A LOT OF CRAP - demo 5'20" 

(MANICHAND - VAN ENGELEN - DE JESUS - WALCOTT) 

COMPOSED BY MANICHAND - J.P VAN ENGELEN. 
^ Recorded & Mixed at SAMPLE STUDIO HOLLAND 
FOR SMART PRODUCTIONS 


JUPE-MUSIC ’92 
BELGIUM 


W.I.P.P. 006 
SAB AM 
TM 

STEREO 



ALL RIGHTS OF THE PRODUCER AND OF THE OWNER OF 
THE WORK REPRODUCED RESERVED UNAUTHORISED 
COPYING. LENDING, HIRING, PUBLIC PERFORMANCE AND 
BROADCASTING OF THIS RECORD PROHIBITED 


THUTY THUTY 


SHABAB - combi edit4'00" 

(Mertens) 

SHABAB - ragamix 3'37" 

(Mertens) 

SHABAB - housemix 4'08" 

(Mertens) 

Recorded at PMR - studio 
& Produced by P Mertens. 


JUPE-MUSIC '92 
BELGIUM 


W.I.P.P. 006 
SAB AM 
TM 

STEREO 


PRODUCTIONS 


SIDE ONE 

STEREO 
45 RPM 


ALEXANDRA 

"Keep Going " 


Hi 


152 BPM 


'KEEP GOING" (extended) 6:55 

(Fonny Da Wulf) 

"Keep Going" olio available on the Aerobics Power Mix 
Produced by Fonny De Wulf • Executive Producer: Ray Muylle 
Remixes by Richard Petty • Recorded ot Hit Studio Belgium 
Publisher: RP Music, ORFA Music, ASCAP 
Licensed from Hi Tension Records BELGIUM 

®© 


» 989 POWER PRODUCTIONS INTERNATIONAL, INC 
3 LIBERTY HEIGHTS CT, GERMANTOWN, MD 20874 
(301) 428-7963 


PP002 


PRODUCTIONS 


ALEXANDRA 

"Keep Going" 



152 BPM 


"KEEP GOING" (power dub) 5:26 
"KEEP GOING" (competition mix) 2:53 

(Fonny De Wulf) 

"Keep Going" olso available on ihe Aerobics Power Mix 
Produced by Fonny De Wulf • Executive Producer: Ray Muylle 
Remixes by Richard Petty • Recorded at Hit Studio Belgium 
Publisher: RP Music, ORFA Music, ASCAP 
Licensed from Hi Tension Records BELGIUM 

®© 1989 POWER PRODUCTIONS INTERNATIONAL, INC 
3 LIBERTY HEIGHTS CT , GERMANTOWN, MD 20874 
(301 1 428-7963 





•JNTEaj, 


V 


It 


m 


ECHO ' 

SIDE ONE 
331/3 RPM 


ECHO ttUUC LTD 


Z.Z. ZAMOT 

"Hot, Hot, Hot & More” 

(A. Cassell) 



ALL * 




V.S.INT emh a 


'CHO 


16 (B) 


RPM 


• and • IMS 
Copyright Control 
ECHO MUSIC LTD. 
Done* Mix: &31 


Z.Z. ZAMOT 

“Hot, Hot, Hot & More 

(A. Cassell) 


Final Mixing, Etfcfle ‘Lowa'Armyo 
Edits by Wilson Yi 


A*ri> 


op ths 





STEREO 


Wend i s 1 1 7 A 
Pub: Cop. Con 


Prod : 


212-282-7709 




KARMA CHAMELEON 

Culture Club 

RAYMOND LEVY 


MARKETED BY WORLD ENTERPRISE RECORD DIS 
4905 CHURCH AVE.. BROOKLYN 
U.S.A. 


Frankie Waul 
Raymond Levy 
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RED, GOLD' 8 GREEN 

Culture Club 

FRANKIE BUBBLES 

& 

KALABASH 


Pub: Cop. Con. 


Prod: Frankie Waul 

Raymond Levy 
MARKETED BY WORLD ENTERPRISE RECORD DIS. 
4905 CHURCH AVE.. BROOKLYN " 

U.S.A. 

212-282-7709 


Side 2 
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PRO-TNT-62-A 
33-1/3 rpm 

SIDE A 

FAX 212 294.7169 


1. SHAFT IN NEW YORK 5:56 

2 . AFRICAN PIPE DREAMS 4:28 

3 . THE TWILO EXPERIENCE 3:18 

PRODUCED BY 
THE ALLEN STREET CREW 

iwwr pock i mm) wwnrr 1 1 mi »non« nwim ■ 


MIXED AT ALLEN STREET STUDIOS NYC 


THE 

alien 

STREET 

UNRBJpASED PROJECT 

VOLUME* 




II 


PRO-TNT-62-B 
33-1/3 ipm 

SIDEB 

FAX 212 294.7169 


1 


IT UP 512 


2 . CRAZY (WHEN I THINK OF YOU) 4 20 

PRODUCED BY 
THE ALLEN STREET CREW 

-OKM NOMMI MNCHC-tOU (OMIE~KUWNM»- 


MIXED AT ALLEN STREET STUDIOS NYC 


Mastered by Chris Scott. 



THAItanium 


Production 










Thai 



Side A 

1. Thai Stick / 2. Smoke In Da Jeep / 5* 8 O’clock High 
4. Street Level High / 5* In Da Darkness 
6. Summer Time Smoke 

THAI9901 • 33.3rpm • stereo • © ® 1999 THAItaniura Productions 
This record has been digitally recorded and mixed by 
THAItanium Productions 
Fartima Studio 
Bangkok Thailand 

All music by K.H.A.N. for THAItanium Productions 
Except 8 O’Clock produced by A.J. 

For more information please contact 
(609) 4490258, 5767423 NJ. 

or 01 1-661-6288447 
in Bangkok THAItaniumland! 




THAItanium 

Production 


Thai Stick Break! 


Stompin / 2. 

4. 


Side )3 ^ 60355 21551 . 

As High As Violin / 3. Freestyle 2 Dis 
Bank This / 3* No Passport 
6. Scratch Samples 


THAI9901 • 33.3rpm • stereo • © © 1999 THAItanium Productions 
This record has been digitally recorded and mixed by 
THAItanium Productions 
Fartima Studio 
Bangkok Thailand 

All music by K.H.A.N. for THAItanium Productions 
Except 8 O'Clock produced by AJ. 

For more information please contact 
(609) 4490258, 5767423 N.J. 

or 011-661-6288447 
in Bangkok THAItaniumland! 


NO-SWEAT 

RECORDS 

LaCre Hamlet 


Produced By: / 

Sly Van Carreker & 

J.R. Brown For 
NO-SWEAT PRODUCTIONS 
Executive Producer: 

Sly Van Carreker 


NS-5000 
SIDE A 
STEREO 
33 Va RPM 
BPM 80 
(NR 18721-1) 


LET ME JUST BE THE ONE 

(Sly Van Carreker) 

1. RADIO MIX -5:00 

2. CLUB MIX -5:00 

3. REPRISE MIX -2:50 




% 


© © 1991 NO-SWEAT RECORDS 
SLY MUSIC PUBLISHING COMPANY 
r, NO-SWEAT PRODUCTIONS 
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AjfilLL Road- wheaton. 
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NO-SWEAT 

RECORDS 


LaCre Hamlet 


Produced By: 

Sly Van Carreker & 

J R. Brown For 
NO-SWEAT PRODUCTIONS 
Executive Producer: 

Sly Van Carreker 


NS-5000 
SIDE B 
STEREO 
33 Va RPM 
BPM 80 
(NR 18721-2) 


LET ME JUST BE THE ONE 

(Sly Van Carreker) 

1. INSTRUMENTAL MIX -5:00 

2. MUSICAPPELLA MIX - 4:35 

3. PERCAPELLA MIX -5:00 

© © 1991 NO-SWEAT RECORDS 
SLY MUSIC PUBLISHING COMPANY 
NO-SWEAT PRODUCTIONS 
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Future Records 



Side 


3842A 
33.3 RPM 



Future Records 



3842B 

33.3 RPM 
Stereo 



1. Watch IVIy Back 6:07 
2. Rock IVIe Dog 5:56 


© © 1998 Future Records 


Future Records 



L Side 


/ 
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3842C 

33.3 RPIVI 
Stereo 


1. Brake Down Girl 6:27 
Help IVIe But Bn This 6:38 


©® 1998 Future Records 



Future Records 



1. When You See Me 6:14 
2. Robbie 7:02 


©® 1998 Future Records 



the odd couple 

» ghostface killah & cappadonna « 
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»street advance« 
lor promotional use only 



» produced by aytollah « 



» produced by aytollah « 
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AJI Songs © 1989 That Boy Music (BMI) 
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todd terry’s sunrise mix 

Remixed by Todd Terry for Kaze Productions, Inc. 


freestyle radio edit (3:51) 
bonus beats (4:25) 
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STEREO 

Time: 5:51 
12“ 33 1/3 rpm 

DISCO VERSION 


G : 1 . Publishing/ 
Arista Music, Inc. 
ASCAP 
SP-3&-SA 


DISCO NIGHTS (Rock-Freak) 

(E. Raheim LeBlanc) 

G.Q. 

PRODUCED BY JIMMY SIMPSON AND BEAU RAY FLEMING FOR TONY PRODUCTIONS 
RE-MIX BY JIMMY SIMPSON 
EXECUTIVE PRODUCER LARKIN ARNOLD 
Unauthorized duplication is a violation of applicable laws. 


AriSta Records, Inc.. 6 W ^ ^ 



SP 


38 


STEREO 


Ar 


Time: 5:15 
12” 33 1/3 rpm 

DISCO VERSION 

® 1979 Arista Records, Inc. 


BOOGIE OOGIE OOGBE 

(J. Johnson/P. Kibble) 

G.«Q« 

PRODUCED BY JIMMY SIMPSON AND BEAU RAY FLEMING FOR TONY PRODUCTIONS 
RE-MIX BY JIMMY SIMPSON 
EXECUTIVE PRODUCER LARKIN ARNOLD 
Unauthorized Duplication, is a violation of applicable laws. 


VS/a Records, Inc., 6 


ALL RIGHTS 


MUSIC AR OUND THE WORID 
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UNDERGROUND MUSIC DEPARTMENT 
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DO aOU FEEL IT 7 

( Kaserer - Martinelli - Valeri - Hall ) 

(P) 1 996 Dig It Int 


S.I.A.E. J STEREO 


UMD 305 , \ WEteM. 

Made In Italy , , 


♦ 


% , ' 

Q v 

-O. 

\v 

\ 


side A 



rm-mi mx 
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CQ 

=c 

o 

ff 
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Or 


\\ 


1. UNDERGROUND VOCAL MIX 6.30 
2. UNDERGROUND DUB 7.00 ' 


% 




v Arranged & produced by kama. // 

5 Drums and percussions by Kaserer Alessandro . " ,/ 

Keyboards by Martinelli Roberto and Luca Valeri. 

\ s Recorded at Kama Studios ( Massa ■ Italy ). / 

K t. Mixed by Gianni Vignali. 

^ Kama are: Kaserer Alessandro and Martinelli Roberto. <. 
%. Printed by UMD a divisiorrof Dig it Inti ^ 
(C) 1996 F-J9.S. Music Ed. Mus. srl /. Dig it int’ I 
°f>‘ ' fP) 1996 UMD / Dig It inti 
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MUSIC A8 0UHD THE WORLD 

liB 

UNDERGROUND MUSIC DEPARTMENT 

1 imiMnniruMfn 


S.I.A.E. 


HflfTlfl fEfITUftinG 

miCHELLE BOBKO 

DO. yOU FEEL IT ? 

1 . ( Kaserer - Martinelli - Valeri - Hall ) 

‘ , (P) 1 996 Dig If Int'l 
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Made In Italy 
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I \ vv \ 


STEREO 
33 RPM 
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, * * * * 

■ * . - - side B 

* 1. KAMA UNIVERSAL DUB 7.26 
s 4 ! * 2. ACUSTIE VERSION 3.16 


/ 

7 


Arranged <& produced by Rama. * 
Drum's and percussions by Kaserer Alessandro. , ,, 
by Martinelli Roberto and Luca Valeri, 2/ 
at Kama Studios ( Massa ■ Italy ). ( 

v \ Mixed by Gianni Vignali. 

Karna are: Kaserer Alessandro and Martinelli Roberto, 
x Xx 2 Printed by UMD a division of Dig It Inti i 


a 

fo 


c> 

'# 

£ 


/ 


sF 


% 


(CM 996 F.O.S. Music Ed. Mus, srl / Dig It inti 
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magik cirkuits 

the prince and the palm 

the surf and the circus 

tender growth from random seed 

from the chestnut parapet 

divinity takes a dive 


*5a£v' nG and copy i Ng Qf w* 
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RECORDS 2000. 33 



CUSTOM PRODUCTIONS 

THE SAMMY HALL TRIO 


(;<)!> i»! LS Nf!l!!!V(. Hi.tAl.S FVFRYT1UNO - 2J5 
|H)VT t.FT Till- ( ROS> OO i\ VAIN - - 1:00 
WK'VF (UVF THIS FAR HY FAITH - 2-15 
TiiKsr. things mist hapikn - 2 jo 
MOT11FK fAM.FI> MY NAMF IN I'RMFR - 2.17 
f IF LOOK FI > HF.YONP MY FAULT - 3:!ft 


PRC-127 A 



STEREOphonic 


THE MIAMI SOUND • AS FRIGHT AS THE SUN 
Perrlne Sta., Miami, Fla. 33157 


CUSTOM PRODUCTIONS 

THE SAMMY HALL TKIO 


PKC-127 B 


STEREOphonie 


l WHKNf WILL rF.OPI E l.F.ARN* TO I ! VI; TOGFTHFR ~ 2 


W \VT TO GO FARTHER WITH MY l.ORD - A i> 
THANK GOD FOR FRAYING CHRISTIANS — 3.45 
AFTF.R Al.l. — 2H5 
I’RAJSF FOR Till. l.ORD - 1.15 
NO ONF CARF.H SO MICH — 3:15 

THE MIAMI SOUND • AS FRIGHT AS THE SUN” 
Perrine Sta., Miami. Fla. 33157 
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JAMES LEE STANLEY 

ECLIPSE 


Side One 
33 1 /3 PPM 


Srereo 
KM 10552 
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eclipse (3:46) 
wishing well (3:00) 
where am i now? (3:27) 
there is a woman (3:52) 
the round round (3:12) 
freeway wine (3:33) 

^° 9er ^cords P.O. Box 31 A 
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JAMES LEE STANLEY 

ECLIPSE 


Side Two 
33 1/3 PPM 
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Stereo 
KM 10552 
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tried to keep it together (3:17) 
q little applause (3:27) ■ 
star (4:01) 

every reason (3:42) 
come on in (3:55) 
plenty of reason (439) 
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THE 

ATONEMENT QUARTET 

Featuring 

"BIG LEW" GARRISON 


TSRC-7210210 

STEREO 



331/3 RPM 
Side One 


1. THE EASTERN GATE— 1:52 (Martin) 

2. JUST A ROSE WILL DO— 1:57 (McClung) 


3. SHELTERED IN THE ARMS OF GOD— 3:06 
(Rambo-Davis) 

4. THAT'S JUST HIS WAY— 2:59 (Rambo) 

5. HOW GREAT THOU ART— 2:35 (Hlne) 
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Company — 



THE 

ATONEMENT QUARTET 

Featuring 

"BIG LEW" GARRISON 


T3RC-7210210 

STEREO 


33% RPM 
Side Two 


1. LOOK UP— 2:34 (Langdon) 

2. THE HOME-COMING WEEK— 1:57 (Pace) 

3. HE TOUCHED ME— 2:35 (Gaither) 


4. THE LIGHTHOUSE— 2:42 (Hinson) 

5. NO DISAPPOINTMENTS IN HEAVEN— 2:01 
(Gates-Younce) 
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SIDE 1 
STEREO 


(7507-A) 

Promotional 

Copy 



©1972 Playboy Music, Inc. 
Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 



Playboy Records 
COMPANY 

Produced by Ernie Altschuler and Tim O’Brien 
Arranged and Conducted by John D’Andrea 


SIDE 2 
STEREO 


PB 107 

(7507-B) 

Promotional 

Copy 


1. EVERYTHING I OWN 3:05 

(D. Gates) BMI 

2. SUMMER KNOWS ( 2:48 

(Theme From Summer of ’42) 

(M. LeGrand, M. Bergman, A. Bergman) ASCAP 

3. REMEMBER I’LL BE THERE 2:46 

(Gibbs) ASCAP 

4. SUMMER ENDS 3:52 

(B. Gibb) BMI 

5. I’D LIKE TO TEACH THE WORLD TO SING 2:35 
(Backer, Davis, Cook, Greenway) ASCAP 

©1972 Playboy Music, Inc. 

Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 





LIVE 

1 It Happened T oday (Monkman, Kristina) 5 : 07 
2. Marie Antoinette (Way, Kristina) 6 : 30 
3. Back Street Luv (Eyre, Way, Kristina) 3 : 35 
4. Propositions (Monkman) 7 : 29 






8908- L 5560 — 66 


° q ' SE 0 PU8LIC PE RfOBMANCt 


DERAM 


f STEREO 

Licensed by PolyGram Int’l Music B.V., The Netherlands. Registered No. 3 
The Ministry of Culture & Information. Manufactured by Sung Eum Limited. Printed in Korea © 


SPEED 33Va 


SAMPLE RECORD 
NOT FOR SALE 


SEL-RD 1 41 1 
820 522-1 


CURVED AIR 





□ ERAM 


STEREO 


Licensed by PolyGram Inti Music B.V., The Netherlands. Registered No. 3 
The Ministry of Culture & Information. Manufactured by Sung Eum Limited. Printed in Korea © 


sptSJXf 1989. 9. 8 
89-736 
1989. 11. 3 
A| ?} 22 : 51 


SEL-RD 141 1 
820 522-1 


CURVED AIR 

LIVE 

1. Young Mother (Way, Kristina) 8 37 
2 . Vivaldi (Way) 8 47 
3 . Everdance(Monkmsn)5 27 


8908- L 5560 -66 






SIDE AA 

001 -SMP 



LADY PEARL 

MOVE AWAY 6:25 
MOVE AWAY (Club Mix) 6:25 


WORDS AND MUSIC BY DARNLEY ASHBY 
© 1 988 CAPAC 

MADE IN CANADA 

C * T/ on ,s a vl o^'°* 






DISCOFOLK 




STEREO 

33 glri 

sj.a.e. i 

MB 1012 A 


BALLATE CON NOI 

LA VEDOVA ALLEGRA (Lehar) 
ADIOS MUCHACHOS (Sanders) 
MARCIA TURCA (Mozart) 
DOLCI RICORDI (C.A. Paterlini) 
ANDALUSIA (Lecuona) 
C1RIB1RIBIN (Pestalozza) 

C.A. PATERLINI e la sua Orch. 

alia fisarmonica VANES 


RISERVATI I Q!S!T- 
II DEL PROD. F0- 
NOGR. E DEL PROP. 
OELL'OPERA 31PR0- 
DOTTA - VIETATA 
OUPLICAZ. PUBBLIGA 
ESECUZ. RADIODIF- 
FU8I0NE 01 QUESTS 
DISCO DEP. MADE 
IN ITALY 


DISCOFOLK 


STEREO 
33 giri 

S.I.A.E. 

--- -- — - - - - 

MB 1012 B 


R fSEBVATi i OiHIT- 
Tl DEL PROD. FO • 
NOGR. E DEL PROP. 
DELL’OPERA RiPRO- 
DOTTA - V I E FATA 
DUPLICAZ. PUBBUGA 
ESEGUZ. RADIOOIF- 
FUSIONE Dl QUESTS 
DISCO DEP, MAD 
IN ITALY 


BALLATE CON NOI 


ESPANA CAN! (Marquina) 

LI MON LIMONERO (Mostazzo) 
TANGO DEL CUORE (Petruzzelli) 
POEMA (Melfi-Bianco) 

BLUE TANGO (C.A. Paterlini) 
LA TIROLESE (Trad.) 


C.A. PATERLINI e la sua Orch. 

alia fisarmonica VANES 




rvi 




PV-02 


Side A 
33 1/3 RPM 



“THE PAN VIBES" 

AT THE TRADEWINDS CLUB 




IO 


Twistin' Time 



2 




FEATURING: 

TYLER KING & THE TWISTEENS 
TW 100 A 

33% RPM 


V 


★ 



THE PEPPER TWIST 

ED DANTES 

THE BIRDLAND TWIST 

JERRY MOTT 

THE TWIST 

H. BALLARD 

MY BABY COULDN’T DANCE 

ED DANTES 

HEY LITTLE GIRL 

ED DANTES 

TAKE A CHANCE 

ED DANTES 

COME WITH ME 

JERRY MOTT 





Twistin' T/me 

FEATURING: 

TYLER KING & the twisteens 

TW 100B 

3m RPM - 

QT1DTIIU 


2 


THE PEPPERMINT TWIST 

J. DEE-H. GLOVER 

WAY DOWN YONDER TWIST 

JERRY ;MOTT 

WHY DID YOU LIE 

JERRY MOTT 

OH, THIS IS LOVE 

ED DANTES 

I JUST COULDN’T TAKE IT 

ED DANTES 

AFTER SCHOOL TWIST 

ED DANTES 


MANUFACTURED BY STARTIME RECORD CORP., N. Y., N.Y. 


4 





FRED 


THE 


LEWIS ORCHESTRA 


i. 


2 . 


4. 


SIDI 

©1979 Ariel 
AR-791 Stereo 


HELLO ( Lewis/Morganstern) 2:55 

ROLLA* RAMA* ROO (Lewis/Morganstern) 3:16 

INTERLUDE AT WASHINGTON 
(Lewis/Morganstern) 3:55 

TIMES OF SADNESS (F. Lewis) 3:52 


5. DIMESTORE PEARL 
(Lewis Morganstern) 4:18 

6. GO HERBIE GO 
(Lewis/Morganstern) 2:16 

All Selections Published by 
Futuresong Music BMI 
Produced by Fred J. Lewis 




FRED LEWIS ORCHESTRA 








SIDE 2 

©1979 Ariel 
AR-791 Stereo 


1. DANSE OF THE BEES (F. Lewis) 1 :00 

2. BLACKBIRD WHITEBIRD ( Lewis/Morganstern) 


Part 1 
Part 2 
Part 3 


1:55 

6:55 

1:17 


3. LITTLE NED (F. Lewis) 3:50 

4. LINDA'S SONG (F. Lewis) 4:20 
(miniature ballet) 


All Selections Published by 
Futuresong Music BMI 
Produced by Fred J. Lewis 


SIDE 1 


NATIVE SON 
DENNIS YERRY 



DY-001 




< 5 > 


1 . 

Nature’s Suite 

5:02 

2. 

Can’t You Hear The Silence 

3:31 


(Improvisation) 


3. 

Newborn 

5:41 

4. 

An Instrument Of Peace 

4:15 


All Songs Composed and 



Produced By: Dennis Yerry 



Engineer: Michael Bitterman 



y ©1987 ASCAP 



<b 


V 


y, 




6 *' 
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RICHBURG 

RECORDS 

P.O. BOX 8231 
NEWARK, N.J. 07108 

PREACHER PAPP 

and the exciting 

MARYLAND STATE CHOIR 

No. 140 i > 33% RPM 

Produced by All selections 

Fred McGriff published by 

Lako Music 
(BMI) 

SIDE ONE 

1. IF GOD SEEMS FAR-4:45 

(R. Bratten)-Writer: O. Riley 

2. HOLY GHOST TRAIN-2:25 
(A. Matthews)— Writer: O. Riley 

3. THANK YOU LORD 
(O. Riley)— Writer: O. Riley 

4. IF SIN IS YOUR HANGUP/ 

HELL WILL BE YOUR HANGOUT-2:45 
(Ida Sample)— Writer: O. Riley 

5. WALKING EASY— 4:02 
(O. Riley)— Writer: O. Riley 


RICHBURG 


/ 

RECORDS 

P.O. BOX 8231 
NEWARK, N.J. 07108 


/ 

PREACHER PAPP 


and the exciting 

MARYLAND STATE CHOIR \ 

r 

» 

No. 140 

( 

{ i 

! 

331/3 RPM 

Produced by 


All selections 

Fred McGriff 

i 

SIDE TWO 

published by 
Lako Music 
(BMI) 

1. PRAYER CHANGES THINGS-2:46 
(0. Riley)— Writer: 0. Riley 
2. JOY (trio)— 2:31 

(r Sratten, C. Davis, 1. Samp| e )-Writer: O. 

/ 

Riiey 

4. 

3. TRUST IN JESUS— 2:59 
(C. Holland)— Arranged by O. Riley 
SOUL SISTER/SOUL BROTHER-3:00 ' 


(L. Mumford)— Writer: 0. Riley 
5. TRYING TO MAKE IT IN-2:53 
- (C. Davis)— Writer: 0. Riley 



SIDE A 
STEREO 



The Bad Street Boys 
(Los Chicos Malos) 




\ 

I WISH YOU LOVE 
LA MALANGA 
MERENGUE PEGAITO 
NO FUMES CRACK 


lj ^P Records, Inc., N eNfJ 



MLP 913 
331/3 RPM 


A 


SIDEB 

STEREO 



RECORDS, INC 


The Bad Street Boys 
(Los Chicos Malos) 



MLP913 
33 1/3 RPM 


USTER RECORDS 

P.0. Box 11683 Durham, NC. 27703 


IVORY LUCAS 

LETS PUT THE BIBLE AND PRA YER 
BACK IN SCHOOL 


LTR-0001-A 




SIDE A 
33 V 3 RPM 


1. There’s A Man That I Know 

I. Lucas / Luster Music / BMI / 4:01 

2. Let’s Put The Bible And Prayer Back In School 

I. Lucas / Luster Music / BMI / 2:19 

3. These Are The Last Days 

L Lucas / Luster Music / BMI / 3:34 

4. What A Time 

I. Lucas / Luster Music / BMI / 3:31 


LUSTER RECORDS 
P.O. Box 11683 
Durham, NC 27703 



M.4/V 




& RAVINS 33 

. a ni p'* ^V> 


BY ROCKET TO THE MOON 

(Scott-Williams) 

with the Raymond Scott Quintet 
and the Gene Lowell Chorus 

BILLY RINGS THE BELL 

(Mohaupt-Molarksy) 

THE LONESOME HOUSE 

(Moore-Brant) 

Tdld by' 

Frank Maxwell 





- fN-AYING 3j, 

vO P l f'J 


1501K-B 


POIOVSTIAN DANCES FROM “PRINCE IGOR 

\ (Borodin) 


ESPANA RHAPSODIE 

(Chabrier) 


Concert Selections 
. v Sponsored by the 
AmefTcan* Hec.nrdixig So< 



LP 294 A 
SIDE 1 
STEREO 


Great Adventures In Sound and Story 

20,000 LEAGUES UNDER THE SEA 

' ^ (Jules Verne) 

— Featuring — 

THE WONDERLAND IMAGINATION THEATRE 


Wright A. A. Record 5 ' 



<?< c 








RE cord S, I/\i c 




'0 


[m 


LP 296 A 
SIDE 1 
STEREO 


Great Adventures In Sound and Story 

JOURNEY TO THE CENTER OF THE EARTH 

(Jules Verne) 

— Featuring — 

THE WONDERLAND IMAGINATION THEATRE 

® Cn j VO®' 

bright A. A. Records, 




LP 296 B 
SIDE 2 
STEREO 


\ Great Adventures In Sound and Story 

10URNEY TO THE CENTER OF THE EARTH 

(Jules Verne) 

v — Featuring — ^ 

THE WONDERLAND-IMAGINATION THEATRE 

C °Pyright A. A. Reco< d5 ’ ' 



■O 




^ ofT HESA VIOft ^ 

GOOD NEWS! 

THE LORD IS COMING 
By IVORY LUCAS 




SIDE A 


i 


V 


SO 17960 

BMI 

1000 S3 


1. GOOD NEWS 2:37 

2. SOME HOW 3:10 

3. DOWN IN THE VALLEY 3:16 

4. WHY DON'T YOU BELIEVE IN JESUS 3:47 








Ty ME STUDIO' 6 ^ 







of THE SAV/ 0/? 


GOOD NEWS! 

HE LORD IS COMING 
By IVORY LUCAS 


SIDE B 


SO 17961 

, BMI 

1000 ss 

1. COUNT THE BLESSINGS 2:07 

2. TRY ME ONE MORE TIME 2:59 

3. LIVING IN SIN 3:13 

4. WHILE THE BLOOD IS RUNNING 2:05 

5. COME SINNER 3:59 












% ^ 
C ^ME STLlO'O' 



MGM 

RECORDS 


MV 5085 

(MGS 2752) 




DREAM #2 
TOBIAS 



1. I JUST WANT TO MAKE MUSIC 2:33 
(Ken Tobias) Gloosecap Music Company BMI 

2. I'M GOIN' HOME 4:18 
(Ken Tobias) Gloosecap Music Company BMI 

3. I LOVE YAH 2:38 (Ken Tobias) 
Pierre Cossette Music Publishing Co. BMI 

4. LONELY MAN 3:34 (Ken Tobias) 
Pierre Cossette Music Publishing Co. BMI 

5. I KNOW I CAN 4:26 (Ken Tobias) 
Pierre Cossette Music Publishing Co. BMI 


Produced &. Arranged by 
Michcel Lloyd 


^ COftP - 7165 SUNSET 8°^ 




COMES PETER COTTON CLAUS 
ALEX HOUSTON & ELMER 

Prod. & Arr. by Kent Westberry 


STEREO 

WLPS-100-A 


SIDE 1 

(PRP-39731) 


Cl 


1. HERE COMES PETER COTTON CLAUS— 2:01 
(Kent Westberry) Kent Westberry Music — BMI 

2. SANTA CLAUS IS COMING TO TOWN— 1 :45 
(H. Gillespie-J. Fred Coots) 

Leo Feist, Inc. — ASCAP 

3. TELL IT AGAIN— 2:23 (J. Foster-B. Rice) 
Hall-Clement Pub. Co. — BMI 

4. LITTLE DRUMMER BOY— 2:23 (K. Davis- 

H. Onorati-H. Simeone) Mills Music Corp. — ASCAP 

5. RUDOLPH THE RED NOSED REINDEER— 1 :40 
(Johnny Marks) St. Nicholas Music— ASCAP 

6. YOU BROKE MY LITTLE WOODEN HEART— 2:12 
(K. Westberry-D. Turner) Kent Westberry 

. . Music — BMI/Duke of Kent Music — ASCAP i 


*b. 


H'. 


"4 


+ * e ro rd \ 0^^° 

ds -8446 Madison SU« e ' 








STEREO 
WLPS-1 00-B 


SIDE 2 

(PRP-39732) 




1. HERE COMES PETER COTTON CLAUS— 2:01 
(Kent Westberry) Kent Westberry Music — BMi 

2. FROSTY THE SNOWMAN— 2:33 (S. Nelson-J. Rhodes) 
Hill & Range Publications— BMI 

3. I SENT YOU ME— 1:55 (K. Westberry-R. Adams) 
Cedarwood Pub. Co.— BMI 

4. I SAW MOMMA KISSING SANTA CLAUS— 2:07 
(Tommie Conner) Regent Music Corp. — BMI 

5. UP ON A HOUSETOP— 1:22 Arr. Kent 
Westberry, Kent Westberry Music— BMI 




C ° rds ~8446 Madison Sireel' 0 ^ 


,\>< c 



SC018 

Jkmjster Credentials 
JPO Box 1275 
Ionia Qitji, IA 52244 
urann.jtteBetrei.eo8i 


fteart of tfte Beckoning 

gettaaei ig matt gftwtj & Kerin Tnnir*^^ 
retoriei at Flat Blacfe £tniios 69 JQtthe Tineeij* 
tfcan&js ta oar Frineis & Families 
(part 2 ) 


RAUN IS HER NAME! 

RAUN MacKINNON 


SIDE 1 

KL S 1556 A 


KL-1556 

RADIO STATION 
COPY 


Vr 


1. BABY, WHAT’S LEFT WHEN THE 
SUN GOES DOWN 2:14 

2. NICKEL AND DIME WORLD 158 

3. ANGELIA 1:49 

4. CHICKEN LITTLE 2:11 

5. SACRIFICE OF THE GOAT 2:19 

6. TODAY I SURE GOT NOTHIN’ TO DO 2A0 

(Raun MacKinnon) 

All Selections Cleared Through BMI 






^ACTURED B y 






CP' 




£>• 




KIPP 


HUN IS HEP DIME! 

RAUN MacKINNON 


KL S 1556 B 


SIDE 2 



RADIO STATION 


KM 556 


COPY 


1. COLOR WHEEL 2510 

2. SISTER MARIE 2:37 

3. WILL YOU GO WITH ME NOW 2:06 

4. HELLO, YOU TOMORROWS 2511 

5. MY LAST FAREWELL 2:29 

6. SUGAR IN YOUR SOUL 2£L4 

(Raun MacKinnon) 

All Selections Cleared Through BMI 
'*>* -vC- 




33V 3 R.P.M. 
f Columbia! 


BOOK& RECORD 
LIBRARY 



Words and 
Music by: 
Anna Lenti 
Musical 
Direction by: 






33V 3 R.P.M. 





Words and 
Music by: 
Anna Lenti 
Musical 
Direction by: 







5027-A 
Side I 


33 Vi RPM 

SYNTHETIC PLASTICS CO., 
NEWARK, N.J., U.S.A. 



THE MOTORCYCLE POLICEMAN 
I'M A TRUCK 

I'VE BEEN WORKING ON THE RAILROAD 


LITTLE RED WAGON 




ROCKING HORSE RECORDS 

FUN.ON WHEELS 

With The RocMIighorse O 


orus 


33 */ 3 RPM 

SYNTHETIC PLASTICS CO 
NEWARK, N.J., U.S.A. 


ON A BICYCLE BUILT FOR TWO 


THE BIG RED FIRE ENGINE 


IN MY MERRY OLDSMOBILE 



STEREO 


61 21 -B 


REG. U.S. PAT. OFF. 


FULL FREQUENCY 
RANGE RECORDING 



LONG PLAYING 
331/3 RPM 


1. Long Distance :60 

2. Can’t Stop Thinking of You :60 

3. Free Style :60 4. Kangaroo Rock :60 

5. Catamaran :60 6. Bubble Gum Machine :30 

7. Overdrive on 1-95 :30 8. Jogging :30 

9. The Shadow Knows :30 10. Cosmopolitan No. 1 :30 

11. Cosmopolitan No. 2 :60 

12. We Are Driven :30 

13. Love Cruise :60 
Selections 1, 2, 3, 5, 6, 7, 8, 9, 

10, 11, 12, 13 - Messina & Bingham " 

Selection 4 - Messina & Schreer 

Copyright ® © 1980 Thomas J. Valentino Inc., N.Y., N.Y. 10036 (ASCAP) 

All Rights Reserved 



FULL FREQUENCY 


LONG PLAYING 





th 


DEDHALAVIE 
ANIVERSARY - 


5 


VOL 


li! 






Touzet 


Rene 


ESTEREO 


LADD 1 


2. Ml UNICO AMOR 
Bernadina Grovell 

3. TA CON NOS POR GANA GUERA 
Landho Garcfa 

4. ASI ES ARUBA 
Rene Touzet 

5. ME PARECE QUE TU // 
Roberto Montiel x 

^ v 6. MR. JAWS 

Eric Raphael ^ " 







ESTEREO 


DEDHALAVIE; 5 th. 
ANIVERSARY — VOL. Ill 
DEDHALAVIE 

1. SMILE YOU’RE IN ARUBA 
Landho Garcia 


2. TRANKILO 
Bernadina Grovell 

3. SI YA LO SE 
Roberto Montiel 

4. REASON TO LIVE 
Amado Rosina 

5. Ml DANZA 
Eric Raphael 
SWING Dl ANJA NOBO 
Eric Raphael - Bernadina Grovell 




\ 






PJUvMANKNT 

r‘e‘C‘0*r*d‘S 


PR 4001 A 


33 1/3 RPM 
Stereo 



1. Who Put Out The Fire 
(3:42) 


PHRMANHNT 

r‘e‘00*r*d‘S 


33 1/3 RPM 
Stereo 


PR 4001 B 

Side Two 

® 1987 
Pleasure Pointe 


1. Psychological Warfare 

(3:29) 

(Ka%nioii<l. Miller) c 19H.> 



CAMPUS VOICE ENCOUNTER 

EXECUTIVE PRODUCERS: JIM OMASTIAK AND KEITH BELLOWS 
PRODUCER: PETER GORDON 

/ \ /' ' Sm clilSI ■ ■ \\ 

g.Yr" 1 ; 3 FOR PROMOTIONAL 

fiv E BPM USE ONLY 

Iterec^ not for sale 

WEEK THIRTEEN - PROGRAMS 61-65 / 

61 X THE LEAVING TRAINS (Music) 5:25 

62. RICHARD HORROW (Sports Violence) / 5:15 

63. PETER GABRIEL/AMNESTY INT’L (Politics) 7 5:32 

64. ADINA WRODLESKI (Suicide) 5:21 

65. THE GOLDEN PALOMINOS (Music) 5:20 




^ 0 6 NEW YORK, y 

^ * 0,, ‘ - *" 

4C * 

n ^ • > f®\ J 

o / vw. 7 * 




yifif 

CAMPUS VOICE ENCOUNTER 

EXECUTIVE PRODUCERS: JIM OMASTIAK AND KEITH BELLOWS 
PRODUCER: PETER GORDON 


CVE-14 
SIDE B 
33 V3 RPM 
STEREO 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


WEEK FOURTEEN - PROGRAMS 66-70 

66. LOVE DOLLS SUPERSTAR (Film) 5:34 

67. ALAN RABINOWITZ (Jaguars) 5:00 

68. RICHARD BERRY/ “Louie, Louie” (Music) .... 5:24 

69. JANET CONSTANTiNIDES (Foreign TAs) .... 5:11 

70. PETER MURPHY (Music) 4:52 


6W^ 



JIGSAW 


SIDE ONE 

PROMOTION COPY 
NOT FOR SALE 


El -60044- A 
STEREO 

(SP) 



YOU BRING OUT THE BEST IN ME (Findon/Myers) Bubbly 
Music Inc. ASCAP 4:17 

2. EVERYTIME (Scott/Dyer) Belsize Music Inc. ASCAP 3:04 

3. IF I HAVE TO GO AWAY (Hayashi/Sutin) Belsize Music Inc. 
ASCAP 3:06 

4. ONLY THE BEST WILL DO (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:30 

5. HERE WE GO AGAIN (Scott/Dyer) Belsize Music Inc. 
ASCAP 5:22 


Produced by Chas Peate/Clive Scott/Des Dyer except 
"You Bring Out The Best In Me” produced by Ben Findon 

® 1982 Elektra/ Asylum for the U S. 


,ne 9o Blvo Los Angetes c °"'°' 





€>W^ 



JIGSAW 


SIDE TWO 

PROMOTION COPY 
NOT FOR SALE 




E1-60044-B 

STEREO 

(SP) 


1. ONLY LOVE (CAN MEND A BROKEN HEART) (Scott/Dyer) 
Belsize Music Inc. ASCAP 4: 1 1 

2. THE WAY WE DANCE (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:41 

3. RIPPLES ON THE WATER (Scott/Dyer) September Music 
Corp. /Belsize Music Inc. ASCAP 3:14 

4. ONLY WHEN I'M LONELY (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:30 

5. WE ARE NOT ALONE (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:59 

Produced by Chas Peate/Clive Scott/Des Dyer 
® 1982 Elektra/ Asylum for the U S. 


r>e Oo Biv d Los Angetei Co' v ' 
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Prod. & Arranged by 
Bunny ''Striker" Lee 

WORLD ENTERPRISE 
RECORDS 
4905 Church Avenue 
Brooklyn, N.Y, 11203 ] 
(718) 282—7746 

JUD 25 U.K. I 
JUD35U.S.A. # 


World Enterprise 
Records 

4714 Chureh Avenue 
BrooWyn, N.Y. 11203 
(71 8) ’282-7709 
(718) 282-7842 
Telex: 497308WORLDIJ1 

SIDE A 


NO RUN GAL 

(Pompadoo) „ 

PbMPADOO 

Published By 
World Enterprise Records 
in New York 


uhwithbwR® 



Prod. & Arranged by 
Bunnv "Striker" Lee 


WORLD ENTEt^PRii 

records; 

4905 Church Avenue 
Brooklyn, N.Y. ftjffipl 
(718) 282—7746 


4714 Church Avenue 

Brooklyn, N.Y. 11203 

(718) 2(82-7709 

(718) 282-7842 

Telex : 49B308WORLDI II 


WICKED AND RUFF 
(Cornell Campbell) 
CORNELL CAMPBEE 


Published By 
World Enterprise Records 
in New York 

UNAUTHOWS * 0 ** 




Prod. mJOHN JOHN 

M&md & Distributed by 
(fFREICORDS U.S.A. 
89-05 138 STREET. 
JAMAICA, N.Y. 11435 
1BLJZ18) 291-7058 


In 

5893 S.W. 21st. STREET^ 
W. HOLLYWOOD, FL. 33023 
TEL (305) 966-4744, 

FAX: (305) 966-ft7fifi ■ 


duplication ° 




ID5498-AA 


ohn 

oh ri 


Prod, by JOHN J( 

Marketed & DistribuBd by 

V. P. RECORDS U.Sr 
89-05 138 STREET, 
JAMAICA, N.Y. 1H 
TEL: (718) 291-7058 
FAX: (718) 658-3573 
In Florida 

5893 S.W. 21st. STRE . 

W. HOLLYWOOD, FL.§1)23 
TEL: (305) 966-4744, 

FAX: (305) 966-8766 


DISTHE 

(A. Perry) 

TERBO BELLY 


* e d duplication * s ° 






8905 1: 
Jamaica, 
Tel: (718) 


ROCK ME BABY 

X^teve Harper) 

ALL RIGHTS RESERVED 


i 

id By- [ 

) 

//j 

-wm, 

mamn 


stords ^ lA 

Mr 

i 8 




8905138th 
Jamaica, NY 
Tel: (718)291 



JULIET 




GRAVURE UNIVERSELLE 
mono/st6r6o 

33s 


| FELDMAN 

\S J 1 BIEM 1 CHAPPELL 

.( 1 > • 

134.646 MCY 

134.646 1Y 

Made in France 

1 


Collection " JAZZ SERIES" 


COLEMAN HAWKINS 

"MEMORIAL ALBUM" 

1) JUST ONE OF THOSE THINGS (C. Porter) 4'31 

2) DON'T BLAME ME (J. Me Hugh/D. Fields) 4'51 

3) HALLELUJAH (Robin/Grey/Youmans) 4'03 

4) MAKE BELIEVE (J. Kern/O. Hammerstein) 4'44 

5) IN A SHANTY IN OLD SHANTY TOWN 2'57 

(L.J. Little/Siras/J. Young) 

6) UNDER A BLANKET OF BLUE 3'08 

(Symes/Neiburg/Levinsch) 

7) BEYOND THE BLUE HORIZON 2'56 

(Robin/Whiting/Harling) j 







"MEMORIAL ALBUM" 


1) FLAME THROWER (Compositeur inconnu) 3’15 

2) IMAGINATION (Burke/Van Heusen) 2'47 

3) CATTIN' AT KEYNOTE (Coleman Hawkins) 2'39 

4) LOUISE (Whiting/Robin) 4'57 

5) ON THE SUNNY SIDE OF THE STREET 4'45 

(J. McHugh/D. Fields) 


6) THREE LITTLE WORDS (Ruby/Kalmar) 4'47 
7) BATTLE OF THE SAXES (Williams) 4'38 


sjiiomiNi inW'® y 




SIDE 1 



— 

w 

VIBRATIONS 




SIDE 2 





SWINGVILLE 

203 S. WASHINGTON AVE. . BERGEN FI ELD. N. J. 

HAWK EYES 

COLEMAN HAWKINS 
CHARLIE SHAVERS 

,7 TINY GRIMES \\ 

; / , H 

STEREO (4 > LONG PWY,N ® 

■jT * " > MIOROGROOVE 

SVST2039A ' 


1. THROUGH FOR THE NIGHT 

(Trummy Young) 

2. LA ROSITA 

(Stuart/Dupont) 

3. HAWK EYES 

(Hawkins-Pres. Music-BMIl 

HIGH FIDELITY 


SWINGVILLE 

203 S. WASHINGTON AVE.. BERGEN FI ELD. N. J 


HAWK EYES 

COLEMAN HAWKINS 
CHARLIE SHAVERS 
TINY GRIMES 


STEREO 

SVST 2039 B 


) 


LONG PLAYING 
MICROGROOVE 


1. CMON IN 

(Hawkins-Pres. Music-BMI) 

2. STEALING THE BEAN 

(Osie Johnson-Pres. Music-BMI) 


HIGH FIDELITY 



1294 

BAGS & FLUTES 
MILT JACKSON 


1. BAGS’ NEW GROOVE 

(Milt Jackson) 


ATLANTIC 



2. SANDY 

(Milt Jackson) 

3. MIDGET ROD 

(Milt Jackson) 

4. I’M AFRAID THE 
MASQUERADE IS 
OVER 

(Wrubel-Magidson) 
( 11559 ) 




BAGS & FLUTES 
MILT JACKSON 


ATLANTIC 



1. GHANA 

(Ernie Wilkins) 

SWEET AND LOVELY 

(Arnheim-Tobias-Lemare) 

CONNIE’S BLUES 

(Milt Jackson) 

( 11560 ) 
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niMTE MARK 
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33GX 10109 

(“Clef” Series) 


Side 1 

Recorded under the personal supervision of Norrman Granz 

1. WILL YOU STILL BE MINE ( Adai r— Denn is) 

Leeds Music. BIEM 

2. JOY SPRING (Brown) Southern Music. NCB 
3. GAL IN CALICO (Schwartz) 

Feldman. Publications F. Day. BIEM. NCB ^ 

£ 4. 52nd STREET THEME (Monk— Clarke) Bosworth 

V THE OSCAR PETERSON TRIO ^ 




AT NEWPORT 
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33i 

(MGV8239B) 
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ra a ore ma*k 


33CX 10109 

("Clef” Series) 


Side 2 

Recorded under the personal supervision of Norman Granz 

1. MONITOR BLUES (Stitt— Eldridge) 81 EM. NCB 

2. WILLOW WEEP FOR ME (Ronell) 

Francis Day. B I EM NCB 

k 3. AUTUMN IN NEW YORK (Duke) Chappell. NCB 
4. ROY’S SON (Stitt— Eldridge) B! EM. NCB 

%, SONNY STITT. ROY ELDRIDGE AND JO JONES 

AT NEWPORT O 

''a. v <\ 

A M«gic Note* 

M TRAOC/ P2H \MARK . ^ • 
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HIGH FIDELITY 



HOLIDAY IN BRAZIL 

BUD SHANK, alto & flute 

arrangements by LAURINDO ALMEIDA 


(ST-794) SIDE I 


1. SIMPATICA - 2:55 
(Stanley Wilson) 

2. RIO RHAPSODY - 3:57 
(Almeida-Gnattali) 

3. NOCTURNO - 3:29 
(Laurindo Almeida) 

4. LITTLE GIRL BLUE - 2:37 
(Rodgers-Hart) 

5. CHARO IN "A" - 2:30 
(Laurindo Almeida) 



High Fidelity Recording 
33Va RPM 
Microgroove 




HIGH 


FIDELITY 



HOLIDAY IN BRAZIL 

BUD SHANK, alto & flute 

arrangements by LAURINDO ALMEIDA 


(ST-795) ; 4 SIDE II 


1. MOOD ANTIGUA - 4:02 
(Bud Shank) 

2. THE COLOR OF HER HAIR - 1:58 
(Laurindo Almeida) 

3. LONELY - 3:53 
(Almeida-Shank) 

4. I DIDN'T KNOW WHAT TIME IT WAS - 2:47 
(Rodgers-Hart) 

5. CARIOCA HILLS - 3:01 
(Laurindo Almeida) 


High Fidelity Recording 

33!/3 RPM 
Microgroove 



RIVERSIDE 


CANNONBALL ADDERLEY and the Poll-Winners 
RAY BROWN, WES MONTGOMERY 


RLP SIDE 

9355 \ i 1 


1. AU PRIVAVE — 4:49 
Charlie Parker 

2. YOURS IS MY HEART ALONE— 6:02 
Franz Lehar 

3. NEVER WILL I MARRY— 6:30 
Frank Loatimf 


Bill Grauer Productions Inc. 
New York City 


RIVERSIDE 


CANNONBALL ADDERLEY and the Poll-Winners: 
RAY BROWN, WES MONTGOMERY 


RLP ^ SIDE 

9355 V - 2 


1. THE CHANT— 6:34 
Victor Feldman 

2. LOLITA— 8:03 
Barry Harris 

3. AZULE SERAPE— 6:26 
Victor Feldman 


Bill Grauer Productions Inc. 
New York City 


LONG PLAYING 



RLP 

367 


Smooth as the Wind: 

BLUE MITCHELL 

with Strings and Brass 


■V 


SIDE 

1 


1. SMOOTH AS THE WIND (5:10) 

2. BUT BEAUTIFUL (3:35) 

3. THE BEST THINGS IN LIFE ARE FREE (3:18) 
*4, PEACE (3:53) 

5. FOR HEAVEN'S SAKE (3:29) 

rrangements by TADD DAMERON is BENNY COLSON 

Orchestra conducted by BENNY COLSON 
Recorded in New York City: December 27, I960: 

March 29 and 30, 1961 

(RLP 12-367 A) 


BILL GRAUER PRODUCTIONS INC, 

NEW YORK CITY 


MICROGROOVE 



RLP 

367 


Smooth ps the Wind: 

BLUE MITCHELL 

with Strings and Brass 


SIDE 

2 


1. THE NEARNESS OF YOU (3:19) 

2. A BLUE TIME (4:52) 

3. STROLLIN' (3:16) 

*4. FOR ALL WE KNOW (3:24) 

*5. I'M A FOOL TO WANT YOU (3:37) 

Arrangements by TADD DAMERON & BENNY COLSON 

Orchestra conducted by BENNY COLSON 
Recorded in New York City: December 27, i960: 

March 29 and 30, 1961 

(RLP b) 

BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 


MICROGROOVE 






BOHEMIA AFTER DARK (OSCAR PETTIFORD) 
CHASM (J. & N. ADDERLEY) 

WILLOW WEEP FOR ME 
(ALTO SOLO) 

LATE ENTRY (FLUTE SOLO) 

a (J - & N - adderly) 




Featuring 


HEAR ME TALKIN’ TO YA 
(J. & N. ADDERLY) 

WITH APOLOGIES TO OSCAR 
(J. & N. ADDERLY) 

WE’LL &E TOGETHER AGAIN 
^ (CORNET SOLO) 




C* 


W 


LONG PLAYING 33 1/3 



c O 


<$■ 
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THE MUNDELL LOWE QUARTET 

1. WILL YOU STILL BE MINE(Dennis-Adair) 


SIDE 1 
MONO 


SM j - 6089® 

(SRS-6043) 

(RLP1 2-2(B4- A) \ 

ISIslaR 

2, I GUESS I’LL HAVE TO CHANGE MY PLAN 
(Schwartz) 

3. I’LL NEVER BE THE SAME(Malneck-Signorelli) 

4. ALL OF YOU (Cole Porter) 

MUNDELL LOWE, guitar 
DICK HYMAN, piano and organ 
TRIGGER ALPERT, bass 
ED SHAUGHNESSY, drums 
New York, August 27, 1955 ® 






BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 
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MICROGROOVE 




LONG PLAYING 33 1/3 




THE MUNDELL LOWE QUARTET 

1. YES, SIR, THAT'S MY BABY(danoldson) 

2. THE NIGHT WE CALLED IT A DAY 


(Dennis-Adair) 


SMJ-6089® 

£SRS- 60 fl 3 ) 

(RLP 12 - 2 J 4 -B) 


EUTe'R 


SIDE 2 

A^ONO 


3. BACH REVISITED (Lowe -Garcia) 

4. CHEEK TO CHEEK(Berlin) 

5. FAR FROM VINILA(Lowe) 



MUNDELL LOWE, guitar 
DICK HYMAN, piano and organ 
TRIGGER ALPERT, bass 
ED SHAUGHNESSY, drums 
New York, October 4, 1955 
© 




BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 
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WAVE 

ANTONIO CARLOS JOBIM 


PROMOTION COPY 
NOT FOR SALE 


\ 


SIDE 1 
LP-2002 

(CT-2003) 
Produced by 


1. WAVE (A.C.Jobim) 2:50 

2. THE RED BLOUSE (A. C. Jobim) 5:00 

3. LOOK TO THE SKY (A. C. Jobim) 2:15 

4. BATIDINHA (A.C.Jobim) 3:12 

5. TRISTE (A. C. Jobim) 2:02 

Arranged and Conducted by Claus Ogerman 

All tunes published by 
Corcovado Music Corp. (BMI) 



ITZY 

RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


CSM 497 

XTV 103708 



Side 1 
33 VS RPM 


1. MY HEART CRIES - THE ROMANCERS 

2. JUST ACROSS THE STREET - THE DEL-RIOS 

3. I WANNA CHANCE - THE VOWS 

4. ELEPHANT WALK - DONALD JENKINS 

5. IT’S NEVER TOO LATE (TO FALL IN LOVE) 

THE BLUE SONNETS 

6. LET’S BE LOVERS - THE STARGLOWS 

7. LOVE YOU SO BAD - THE EMPIRES 

8. A PENNY FOR YOUR THOUGHTS 
BRUCE CLARK 


ITZY 

RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


CSM 497 

XTV 103709 


Side 2 
33 '/3 RPM 



ITZY 


1. MONKEY MAN ■ BABY HUEY 

2. GET YOUR BABY - THE PREMIERS 

3. SWINGIN’ LITTLE CHICKY - THE BELLTONES 

4. BOO-GA-LOO - TOM AND JERRIO 

5. THE GUILLOTINE - THE EXECUTIONERS 

6. SHE CAN ROCK - LITTLE IKE 

7. SEN-DI (BOSS PT. 2) - KING ROCK 

8. FRIED ONIONS - LORD ROCKINGHAM’S XI 


RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


XTV 103710 


CSM 498 



Side 3 
33 VS RPM 


ITZY 

RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


CSM 498 

XTV 103711 



Side 4 
33 '/ 3 RPM 




SPEED 33^ 

VAC 7927 5A j 
1,2,3,4,5,6,7,819,10,1 1: 
MCPS obo Fennario M. 


VAC 79275 

IVSD 79275) 
SIDE '! 

J® 1 968 


BAPTISM — A Journey Through Our Time 

SUNG AND SPOKEN BY JOAN BAEZ 
Conceived and Compiled by Joan Baez 

1, Old Welsh Song (1 16) Treece/ 2. I Saw the Vision of Armies 
(1.17) Whitman / 3. Ministers of War (1 . 09) Trans, from the ^ 
Chinese by A. Waiey / 4. Song in the Blood (1 25) Prevert / 

% 5. Casida of the Lament (1.02) Lorca / 6 Of the Dark 


%Past (1.58) Joyce / 7. London (1,17) Blake / 8 In 
% Guernica (1.00) Rosten/9. Who Murdered the 
^%Minutes (3.20) Treece / 10, Oh, Little Child 
■%r{1.25) Treece /II. No Man is an Island . 

, I rrrr\ 


^ , 


(.55) Ddnne 



\V0 



<</ SPEFD 33 ’ 

C VAC 7927&B 
1 M, 3,45,6,7,8,9 
10.1 1,1 2: MOPS 
obo Fen nano M. 
Pub. 1 


VAC 7927 B 

( VSD 79275) 
SIDE 2 
@ 1968 


BAPTISE v A Journey Through Our Time 

SUNG' AND SPOKEN BY JOAN BAEZ 
Conceived and Compiled by Joan Baez 

From Portrait of the Artist <isa Young. Man (2 12) Joyce / 2. All 
the Pretty Little Horses (1.13) Negro Lullaby / 3. Childhodd III 
(1.08) Rimbaud / 4. The Magic Wood (2.24) Treece / 5. Poems 
from the Japanese (2.18) T rans by Rexroth / 6. Colours ( 1 . 1 1 ) J 
i, Yevtushenko / 7. Ail in Green went M y Love Riding (3.21) s s# 
% Cummings / 8 Gacela of the Dark Death .(2.04) Lorca/ ^ 

9. The Parable of the Old Man and the Young (.50) 

\ Owen / 10. Evil (1.31) Rimbaud / 11 Epitaph 

for a Poet ( 1 , 1 2) Countee Cullen / 1 2. Old A** 
f % Welsh Song (1 16) Treece 
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lATLAINITICl SD 8290 

THE BEST OF WILSON PICKETT 
VOL. II 

1. DON'T LET THE GREEN GRASS FOOL YOU (2:46) 
Akmes - Bel Imon - Drayton - T urner 


STEREO 


ONE 


2. SUGAR SUGAR (3:00) 

Jeff Barry - Andy Kim 

3. GET ME BACK ON TIME, ENGINE NUMBER 9 (6:23) 
K. Gamble - L. Huff 

4. I’M A MIDNIGHT MOVER (2:23) 

Wilson Pickett - Bobby Womack 

5. A MAN AND A HALF (2:48) 

Jackson - Moore - Chambers - Lookes 

6. BORN TO BE WILD (2:44) 

Mars Bonfire . 






*■ C 




(ST-A-712171 PR) 


CO/? ^//VG CORP., 1841 








ATLANTIC SD 8290 


THE BEST OF WILSON PICKETT 

VOL. II 

1. SHE'S LOOKIN' GOOD (2:21) 

Roger Collins 



STEREO 


TWO 






2. I’M IN LOVE (2:30) 

Bobby Womack 

3. HEY JOE (3:057" 

Billy Roberts 

4. COLE, COOKE & REDDING (3:45) 
Dick Hoi ler 

5. HEY JUDE (4:07) 

John Lennon- Paul McCartney 

6. YOU KEEP ME HANGIN' ON (4:43) 
Holland- Dozier- Holland 

7. I FOUND A TRUE LOVE (2:22) 
Reggie Young - Bobby Womack 


f C 




Cn„ (ST-A-712172 PR) & 








FRONT 

ROW 


BEACH BOYS ’69 
Beach Boys Live In London 

1. DARUN’ 

(B. Wilson-M. Love) BMI 2:14 

2. WOULDN’T IT BE NICE 

(B. Wilson-T. Asher) BMI 1:45) 

3. SLOOP JOHN B 

(Trad. arr./Brian Wilson) BMI 2:20 

4. CALIFORNIA GIRLS 

(Brian Wilson) BMI 1:48 


STEREO 
ST 511584 

(ST 1-511584) 


5. DO IT AGAIN 

(B. Wilson-M. Love) BMI 2:15 

6. WAKE THE WORLD 

(B. Wilson-A. Jardine) BMI 1:48 

7. AREN’T YOU GLAD 

(B. Wilson-M. Love) BMI 2:26 
Recorded in England 




M*W V ',PK, Wf. 


FRONT 

ROW 


BEACH BOYS ’69 


The Beach Boys Live In London 


1. BLUEBIRDS OVER THE MOUNTAIN 

(Ersei Hickey) BMI 2:31 

2. THEIR HEARTS WERE FULL OF SPRING 

(Bobby Troup) ASCAP 1:47 


BMI 


3:34 




1 • ■ * v 

x • • : ■' . 


STEREO 
ST 511584 

(ST 2-511584) 




3. GOOD VIBRATIONS 

(B. Wilson-M. Love) 

4. GOD ONLY KNOWS 

(B. Wilson-T. Asher) 

5. BARBARA ANN 

(Fred Fassert) BMI 1:57 

Recorded in England 


BMI 2:27 








THE 60 GREATEST OF 
DION & THE BELMONTS 


1. TEEN ANGEL* (Schwartz Music) 2:09 

2. THAT’S MY DESIRE* (Mills Music) 2:30 

3. RUNAROUND SUE (Rust Enterprises) 2:35 


Record t 
SLP 6000 
STEREO 


Side I 

(F3RS 2049 A) 


4. TEENAGER IN LOVE (Hill & Range Songs) 2:30 

5. LITTLE STAR* (Keel Music) 2:40 

6. SO LONG FRIEND* (Rust Enterprises) 2:16 

7. HEAVEN HELP ME* (Just Music) 2:02 

8. KISSIN’ GAME* (Trio Music) 2:36 

9. CANDY MAN* (January Music) 2:34 

10. LITTLE GIRL* (Rust Enterprises) 2:24 

'Electronic Stereo 


x&iiii 




THE 60 GREATEST OF 
DION & THE BELMONTS 


1. TAG ALONG* (Schwartz Music) 2:05 

2. I WONDER WHY* (Schwartz Music) 2:16 

3. I GOT THE BLUES* (Schwartz Music) 2:43 


Record 1 

SLP 6000 
STEREO 


Side II 

(F3RS 2049 B) 


4. FAITH* (Schwartz Music) 2:14 

5. A LOVER’S PRAYER (Schwartz Music) 2:12 

6. A FUNNY FEELING* (Schwartz Music) 2:12 

7. CLOSE YOUR EYES* (Miller Music) 1:57 

8. HAVIN’ FUN* (Hill & Range Songs) 2:16 

9. I’VE CRIED BEFORE* (Hill & Range Songs) 2:45 

10. SEPTEMBER SONG* 2:42 
(DeSilva, Brown & Henderson) 
'Electronic Stereo 




THE 60 GREATEST 0F^ 
DION & THE BELMONTS 


1. I CAN’T GO ON (ROSEALIE)* (Travis Music) 2:14 

2. LONELY TEENAGER* (Lois Pub. Co.) 2:14 

3. WHERE OR WHEN* (Chappell & Co.) 2:37 


Record 2 

SLP 6000 
STEREO 


4. NO ONE KNOWS* (Schwartz Music) 2:35 

5. JUST YOU* (Schwartz Music) 2:30 

6. WONDERFUL GIRL* (Cherio Music) 2:37 

7. FLY ME TO THE MOON* (Almanac Music) 2:36 

8. N.E. END OF THE CORNER (Wemar Music) 2:32 

9. WE WENT AWAY (Schwartz Music) 2:04 

10. SWINGIN’ ON A STAR (Bourne Music) 2:21 

‘Electronic Stereo , 




THE 60 GREATEST OF 
DION & THE BELMONTS 


1. PS. I LOVE YOU* (Leeds Music) 2:31 

2. LITTLE MISS BLUE* (Lowery Music) 2:17 

3. SAVE THE LAST DANCE FOR ME* (Hill & Range Songs) 2:29 

Record 2 

SLP 6000 
STEREO 


Side II 

(F3RS 2049 D) 


4. DON’T PITY ME* (We Three Music) 2:34 

5. IN THE STILL OF THE NIGHT* (Angel Music) 2:38 

6. WHEN YOU WISH UPON A STAR* (Bourne Music) 2:27 

7. COME GO WITH ME* (Gil Music) 2:42 

8. KING WITHOUT A QUEEN* (Just Music) 2:30 J 

9. THE TWIST* (Armo Music) 2:31 A 

i 10. COME TAKE A WALK WITH ME* 2:19 M 

k (Just Music) M 

E “Electronic Stereo 




THE 60 GREATEST OF 
DION & THE BELMONTS 


1. THE MAJESTIC* (Just Music) 2:26 

2. KANSAS CITY* (Lois Pub. Co.) 2:38 

3. TAKE GOOD CARE OF MY BABY* (Aidon Music) 2:25 

Record 3 
SLP 6000 
STEREO 


Side I 

(F3RS 2049 E) 


4. LITTLE OIANE* (Rust Enterprises) 2:37 

5. LOVE CAME TO ME* (Rust Enterprises) 2:35 

6. BORN TO CRY* (Rust Enterprises) 2:24 

7. LONELY WORLD* (Rust Enterprises) 2:1 1 

8. SANDY*(Rust Enterprises) 2:20 

9. LOVERS WHO WANDER* (Rust Enterprises) 2:15 

10. RUNAWAY GIRL* (Just Music) 2:28 

L ‘Electronic Stereo 





mm 60 GREATEST OF 
DION & THE BELMONTS 


1. STAGGER LEE* (Travis Music) 2:25 

2. SHOUT* (Wemar Music) 4:18 

3. TONIGHT, TONIGHT* (Cherio Music) 2:37 


Record 3 
SLP 6000 
STEREO 


.4. QUEEN OF THE HOP* (Darwood Music/Walden Music) 2:03 
5. LOST FOR SURE* ((Rust Enterprises) 2:35 
6. EVERY LITTLE THING I DO (Travis Music) 2:03 
j| 7. FOOLS RUSH IN (Bregman, Vocco & Conn) 2:45 
8. SOMEBODY NOBODY WANTS (Joy Music) 2:35 
R 9. DREAM LOVER* (Screen Gems) 2:18 J 

A 10. THE WANDERER* (Schwartz Music) 2:40 A 
A ‘Electronic Stereo M 




Cl usive Manage 
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uu i us uhjssBnr 

iT ALONE Nfc 
WITH DION 

LONELY TEENAGER (2:I3> 

Lola Pub.-BMI (S. Pippa, A. DiPaola, S. Faraci 

AFTER THE DANCE (1:57) 

Schwartz Music-ASCAP (R. I. Allen, J. Meyer) 


XTV 66986 


P.S. 1 LOVE YOU (2:32) 

LaSalle Music-ASCAP (G. Jenkins, J. Mercer) 

SAVE THE LAST DANCE FOR ME (2:27) 

Rumbalero Music-BMI (D. Pomus, M* Shuman) 

LITTLE MISS BLUE (2:16) 

Lowery Musio-BMI (R. Isle) 

HAVIN' FUN (2:13) 

Rumbalero Music-BMI (D. Pomus, M. Shuman) 




■pr alone '*m 

P r WITH DION * 

(LOSE YOUR EYES (1:57) 

/ Miller Music Corp.-ASCAP (B. Petkere) 

FOOLS RUSH IN (2:44) 

Bregman, Vocco & Conn-ASCAP (R. Bloom, F. Wise) 


XTV 66987 


MY ONE AND ONLY LOVE (3:23) 

Sherwin Music-ASCAP (R. Mellin, G. Wood) 

NORTH EAST END OF THE CORNER (2:31) 

Wemar Music Corp.-BMI (0. Blackwell) 

ONE FOR MY BABY (3:38) 

Edwin H. Morris-ASCAP (J. Mercer, H. Arlene) 

THEN I'LL BE TIRED OF YOU (2:19) 

Harms Inc.-ASCAP (A. Schwartz, E. Y. Harburjp/ 
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SINGER 

Christmas 
for the family 


HI-FI — SIDE A 
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331/3 RPM . 


CP 
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o 


THE MASTERTONE ORCHESTRA 
featuring 

THE DON JANSE CHORALE 


v- 

*■* 




<0 


c 


°0 


'o 


WHITE CHRISTMAS 
O COME ALL YE FAITHFUL 
JOY TO THE WORLD 
DECK THE HALLS 
O HOLY NIGHT 
SILENT NIGHT 
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O' 

1 
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SfNGER 
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SINGER 

Christmas 


for the family 


HI-FI— SIDE B 



331/3 RPM 


IP 

Z 

Q 






O 


o 




THE MASTERTONE ORCHESTRA 
featuring 

THE DON fANSE CHORALE 

THE FIRST NOEL 
O LITTLE TOWN OF BETHLEHEM 
AWAY IN A MANGER 
HARK! THE HERALD ANGELS SING 
GOD REST YE MERRY GENTLEMEN 
WE WISH YOU A MERRY CHRISTMAS 


<T 

(A) 

o 




o 


<0 




o 




S/MGER CO^ 







vO 


*iG [33^} 


TOUCH TYPING 
MADE SIMPLE 



1 - BAND 1 


SIDE 

1 


2 - BAND 2 


v o**° p u>. 


TOUCH TYPING 
MADE SIMPLE 



1 - BAND 3 

2 - BAND 4 

3 - BAND 5 


SIDE 

2 


Made in U.S.A. 


SIDE ONE 


INTERMEDIA 
INTERMEDIA 
INTERMEDIA 
INTERMEDIA 

A Division of SOUNDWAVE, Inc, 

HALL & OATES 

“TJat Early Years” 

i 

1 


035040 


BACK INM.OVE AGAIN (Hall/Oates) 

LR.LY (Hall) 

SALLY (Hall) 

THE REASON WHY (T. Moore) 

IF THAT’S WHAT MAKES YOU HAPPY (Oates) 


^FO/a RECOBO^' 



NTE 


M 


EDIA 


INTERMEDIA 

INTERMEDIA 

INTERMEDIA 

A Division of SOUNDWAVE, Inc. 

HALL & OATES 

“The Early Years” 


SIDE TWO 


QS-5040 


THE PROVIDER (A. Robinson) 
GOODNIGHT AND GOOD MORNING (Hall/Oates) 
I’M TIRED OF WEARING BUCKSKIN (Hall) 
DRY IN THE SUN (Hall) 

GEORGIE (Hall) 


7 / Va 


^EO/a RECOftOS 





1. LEARNING THE BLUES 

2. EASY COME EASY GO 

3. IT'S NOT UNUSUAL 

4. IF WE ONLY HAVE LOVE 




STEREO 
33 1/3 RPM 


Side Two 
564N10B 


HEY LOOK ME OVER 
MAKE IT WITH YOU 
SHE LOVES ME 
BEING ALIVE 
THE SONG IS YOU 



ESTHER PHILLIPS 
CAPRICORN PRINCESS 


KU-31 

STEREO 



(RVG 98791 A) 
© 1976, Creed 
Taylor, Inc. 


Side 1 


NOT FOR SALE 


1. MAGIC’S IN THE AIR 2:59 

Vincent Montana, Jr. /Ronald B. Walker 
'Bout Time Music/BMI 

2. I HAVEN’T GOT ANYTHING BETTER TO DO 3:37 

Paul Vance/Lee Pockriss 
Miller Music Corp./ASCAP 

3. BOY, I REALLY TIED ONE ON 3:46 

Janis Ian 

April Music, Inc. /Mine Music, Ltd./ASCAP 

4. CANDY 5:15 

Mack David/Alex Kramer/Joan Whitney 



ESTHER PHILLIPS 
CAPRICORN PRINCESS 


1. A BEAUTIFUL FRIENDSHIP 2:52 

Stanley Styne/Donald Kahn 
Marpet Music Corp./ASCAP 

2. (Your Love Has Lifted Me) HIGHER & HIGHER 3:55 

Gary Jackson/Carl Smith/Raynard Miner 
Warner-Tamerlane Publ. Corp./ASCAP 

3. ALL THE WAY DOWN 6:22 

C.C. Williamson/T. Lawre/G. Mekler 
Cashew Music/Heavy Music/T. Ira Music/ 

Mid Summer Night Music/BMI 

4. DREAM 3:51 

Johnny Mercer Plymouth Music/ASCAP 


KU-31 

STEREO 



Side 2 


NOT FOR SALE 


(RVG 98791 B) 
® 1976, Creed 
Taylor, Inc. 



DOWN WITH 1W DOWN 


45 RPM 
Side A 




K DEVIL’S p REAM \ 

\Trad.) Arr. - J. Jae; J. Jae * 

2. Y’ ALL COME 

(Artte Duff) . & 

3. LISTEN TO THE MQCWWf 

(Trad.) Arr./yfj, Jjt4; Y. Jae I 

4. SUGAR POOt RAG 

(Lester Fl\tt) X 

5. FADED LOV E/MAiDEM’S I 

(Bob Wills) Arr. • J. Jab; Bo 
ASCAP \ / 

6. DfGGY DIGGY Lr / 

(J. D. Miller) jAg&ff^Rose Pi 



1. FREE WHEELIN’ 

(J. Skinner) Miss Leah Music; BMI 

2. CZARDAS (V. Monti) / 

3. THE SOUTH’S GONNA DO IT AGAIN 

(C. Daniels) 

4. THE DEVIL WENT ON TO TULSA 

(Jae, Justin & Summers) J. Jae Music; BMI 

5. ROLL IN MY SWEET BABY’S ARMS 

6. MEDLEY: 

COTTON-EYED JOE (Trad.) Arr. - J. Jae; BMI 
TENNESSE WALTZ (Pee Wee King - Redd 
Stewart) Acuff-Rose Pub., Inc; BMI 
ORANGE BLOSSOM VERY SPECIAL 
(T. Rouse) Arr. - J. Jae; J. Jae 
Music; BMI 



1975 Avco Records Corp 


YOU ARE BEAUTIFUL 
THE STYLISTICS 

AV-69010-698 

STEREO f 

Side 1 \ 

(AV69-10-A) 

1. FUNKY WEEKEND 3:14 

2. JENNY 3:46 

Featuring Russell Thompkins, Jr* & A 

3. THAT DON’T SHAKE ME 3:15 

4. NA-NA IS THE SADDEST WORD 2:58 

5. MICHAEL OR ME 3:39 


songs com 


ASCAP 





YOU ARE BEAUTIFUL .1 
THE STYLISTICS rf*HUG 
AV-69010-698 t* 

*ssi° o VS 

(AV69-1 0-B) 

1. THE DAY THE CLOWN CAME TO TOWN 3:02 

2. YOU ARE BEAUTIFUL 4:08 

Featuring Russell Thompkins, Jr» & Airrion Lo 

3. TO SAVE MY ROCK *N’ ROLL SOUL 3:01 

4. IF YOU ARE THERE 3:21 

5. WE JUST CAN’T HELP IT 3:31 


All songs com 
Georc 

Avco Embassy M 


ASCAP 




pR OOUCTORES F0N06 RAFlQO' 
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LOS MAS GRANDES EXITOS DE 
THE DAVE BRUBECK QUARTET 


Lado 1 

ESTEREO 


. ; It! 


(Interprete) 

19,389 

AADI-CAPIF 

SADAIC-BIEM 

ALS 1808 

\ 

1) TAKE FIVE - P. Desimuid • 2) SWANEE RIVER - S. Foster 
3) CAMPTOWN RACES - S. Tester '• 4) 0L’ MAN RIVER • 0. 
Hammerstein, ll-J. Kern • 5) IT’S A RAGGY 

WALTZ - D. Brubeck • 


■Rambifin reproduce \ . 

en equlpo monoaural \ Jo Y3 


(T 


1974 








mm 


PRODUCTOR 


POR CUALQUIER USU/Vf/o 




r °f*OGRAFlc 0i 







E 

THE DAVE BRUBECK QUARTET 


Lado 2 

ESTEREO 

Tamhlfin reproduce 
an equipo monoaurai 


19.389 

AADI-CAPIF 

SADAIC-BIEM 
ALS 1809 


1) BLUE RONDO A LA TURK - D. Brubeck • 2) BASIN 
STREET BLUES - S. U/iiiiaffis * 3) GEORGIA ON MY 
MIND - S. Correll-H. Carmichael • 4) GONE WITH 
THE WIND - H. Magidson-A. Wrubel 

1974 


Butina, pmductor fonog **^ 0 


0/ Wnsn aaininvno no* 




£CttOS PRODUCTORES FO«OG/Mf/ % 
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c# X 
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Lado 1 


ROMANTIC WARRIOR 
RETURN TO FOREVER 

(Interprete) 


y T\ 1 

ESTEREO 

Tambidn reproduce 
en equipo monoaural 

33 % 


• / 


19.688 

AADI-CAPI F 

SADAIC-BIEM 

AL 34076 


1. OBERTURA MEDIEVAL (Medieval overture) -C. Corea- 

2. LA HECHICERA (Sorceress) -L. White- 4 

3. EL CABALLERO ROMANTICO (The romantic warrior) 

-C. Corea- 

Dir. Art.: Chik Corea • 


4? 




°Sh 


*/A 


® 1976 CBS Inc. 

^"TlNA. PR0D0CT0R FONOGRtf ' C ° ^ 


vV' 






P0R CUALQU,ER usu % 0 





JSMOS PRODUCTORES FONOGft,^ 




?r 0 HIB1DR SU REPRODUCC/0/yr 


La do 2 

ESTEREO 

Tambi6n reproduce ' 
en equipo monoaural 

33 Vi 


(Intarprete) 


19.688 

AADI-CAPI F 

SADAIC-BIEM 

BL 34076 


1. BAILE MAJESTUOSfr (Majestic dance) -A. DiMeofa- 
2. EL MAGO (The magician) -S. Ciarke- 

DUELO DE EL BUFON Y EL TIRANO 
y Parte 2) 
ter and the tyrant - 


° ll/ vnsn oninvno aoa 




fffSERVADOS 1000 s 




ron «. e. m. o. Bg ^ 

OISTRIBUIOO V PROMOCIONAOO POR 


% 


r* LO TOMASTE A MAI 

QUINCY JONES (Inferprete) 

1) VERANO EN LA CIUDAD (Summer in the city) (Sebastian) (4:05) 

2) OJOS DEL AMOR (Eyes of iove) (Jones-Russell) (3:28) 


/ 


RECORDS 


SP 3081 

® 1973 


3) TRIBUTO A A. F.-RO (7:11) $ 

a) SUEnO DE DIA (Daydreaming) (Franklin) (3:36) 
b) LA PRIMERA VEZ QUE VI SU ROSTRO (First time ever <§■ 

I saw your face) (MacColl) (3:35) ^ 

4) TEMA DE AMOR DE "LA HUIDA" (Love theme from 
"The Getaway") (Jones) (2:35) 

5) LO TOMASTE A MAS. (You've got it bad girl) 

(Wright) (5:45) 

Produc.: Quincy Jones & Ray Brown 
l/ Co Arreglos: Quincy Jones 




% 


Of 


6272 A 

f fJORAS REGISTBAO^ W 




40 


0 



s0 OOL SOOVAHSJB 



OISTRIBUIOO Y PROMOCIONAOO POR 


) TOMASTE A MAL 

QUINCY JONES (Inferprefe) 


COMAR SADAIC-BIEM 


RECORDS 


1) SUPERSTICION (Superstition) (Wonder) (4:40) 

2) MANTECA (Gillespie-Fuller) (8:40) 

'TEMA DE SANFORD & SON" - NBC-TV (Jones) (3:05) 

4) CAMBIO DE TRONCO (Chump change) 
(Jones-Cosby) (3:19) 

Produc.: Quincy Jones & Ray Brown 

Arreglos: Quincy Jones 

% „ 6272 B 


MS OBRAS REG\STR^ 0P<S 


Y/ ° fiADlOTELEDIFUSlON 



,/ltJ 3S3ij • INDUSTRIE 



^ h? boouctores rawo©^ 


MANHATTAN BURN 
PAQUITO D ’ RIVERA 

Interpret®. 120-939 


LADO 1 

ESTEREO 

33 1/3 RPM 



AADI-CAPI F 



,:jJn ooud]H ns vaiawo ^* 1 


J0S& X/mlSn0N ' • RES£/j { 










s >,P«OOUCTORE SF0A/ 06/?4% 
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MANHATTAN BURN 
PAQUITO D 1 RIVERA 


LADO 2 
ESTERE< 

33 1/3 RPM 


Interpret*. 


120-939 
AADI-CAPI F 

SADAIC-BIEM 




c> 


BL-40.583 

1. PAQUITO’S SAMBA -R. L. Toledo - 2. FEELINGS 
OF THE HEART -B. Golson - 5. TWO VENEZUE- 
LAN WALTZES -A. Lauro- 4. A LO TRISTANO 
-P. D'Rivera - 5. ALL THE THINGS YOU ARE 

-J. Kern- 

^ (P) 1987 CBS INC. f v 
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COUNTRY LIFE 

ffX 

RICKY STEREO 

Reserved, 


uisi. uy. 

Music Master 
817 Utica Ave. 
Brooklyn, N.Y. 
(718) 342-3569 

‘ " A 


VxO<' 




Dist. by: 
Music Master 
817 Utica Ave. 
Brooklyn, N.Y. 
(718) 342-3569 

SIDE AA 


DADDY BLUE 


^ Reserved, Un a ° 


9 * re Violations o< ^ 




VPRD-5179-A 


Produced & 
Arraoged by 
P. ^Burrell 

(C)(P)1993 




Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA. N.Y. 11435. 
j71 8) 291 -7058 

VP. OF FLORIDA. 

5893 S.W.21 stSTREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


LOVE MOTION 

SELVIE WONDER/TWIGGY 


0p VlNG IS STR' C ^ 




VRPD-5179 


D1ST. 

EET. 

11435. 


{ & SIMP 

LUCIANA 



25495 A 


Grabado y Mezclado por Ray Bardanl 

1) OBSESI ON (Obsesslon)(B. James-M. Collna) 

2) HA IDO A HOLLYWOOD (Gone Hollywood) 
(L. White-A. Palanker-V. Thomas) 

3) 3 A.M. (L. Whlte-B. Wright) 

01986 Warner Bros. Records Inc. para 
los EE.UU. & WEA International Inc. 
para el resto del mundo 

\ 80064 A 
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Al oui ler, CANJE 0 EJt^ UC ' 0 ^ 


0f flECHOS DE LOS AVfl°" tS ’ 









OBSESION 

BOB JAMES (Interprete) 

Prod, por Ray Bardani, Michael Cblina & Bob James 


25495 B 


Grabado y Mezclado por Ray Bardani 

1) ROUSSEAU (M. Collna) 

2) LLUVIA (Raln)(B. James) 

3) FORMAL (Steady)(B. James) 

4) SIENTE EL FUEGO (Feel the 

fire) (G. King) 

©1986 Warner Bros. Records Inc. para 
los EE.UU. & WEA International Inc. 
para el resto del mundo 

80064 B 
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CRASH 

MUSIC 

CO. 


VOL. I 
SIDE 1 
STEREO 
DM 82076 


1 . 

2 . 

3. 

4. 


"I'LL BE LOVING YOU" 


#00001 
Special Thanks 



A DIVISION OF FIELDSCO 


CRASH 

MUSIC 

CO. 


VOL. I 
SIDE 2 
STEREO 
DM 82076 


'I'LL BE LOVING YOU'' 



#00001 
Special Thanks 


to the 

" ALL NIGHT BAND’’ 

By ^ 

ERNIE FIELDS 

1 . CAN'T ACCEPT THE FACT 

2. YOU GAVE ME A MOUNTAIN 

3. CAN'T STOP THE RAIN 

4. ALWAYS BE IN LOVE 

5. MAMA 


A DIVISION OF FIELDSCO 



2. - WHAT NOW MY LOVE 

3. - SHADOW OF YOUR SMILE 

4. - MORE 

5. - JUST SAY I LOVE HER 

6. - EXODUS 



1. - MADONNA CRIED 

2. - WITHOUT YOUR LOVE 

3. - FICKLE FINGER OF FATE 

4. - MY WAY 


v«* 


QOtfWCHi™ »*« licencm 0e 
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SIDE ONE 


MB. INI. um 


P- 44155 

ZAL-S976 


OOG! 


ELECTRONIC MUSIC 
U NA HE» KISS HIM GOODIE 
Da Cai.'i * Frashtar - Lika 
t. NIGHIS M WMIU SATIN * Hayrrd 
S SUB it, SU6AK • tarry Kim 
4. KAINOiiQPi KELP FAILING CN MY HEAD 
laeharaifi * David 

», HOUSE OF THE AIS NQ SUN -trad air. Cinjali 
S tVMUgpt'S TAIKIN * iMI 

CLAUDE DEN1EAN 

INS THI M03G SYNTHESIZER 


% 









TO ENTERTAINMENT 


Fifties 

NITE 

EVERYNnt 


Lead ( 
Drums 


Frank Davis 

Stephen Hoskii 
Terry Kay ^ 


erry K. Vi es 
Frank Davis 


Frank Davis 


inks to Deniese, Carla, Sherry, Familft 
or support and inspiration, 
nks to The Beatles 1 , Rolling Stones, 
Rich, The Eagles, jJimi Hendrix, and 
ers for making us want to try. 


Special tha 
and Friends f 
Added thar 
Elvis, Buddy 
countless oih 


Cover Design by Sul 
Back Cover Drawing 


Produced by Sweet St 
Engineer- Bob L. Cole 
Mixed by Frank Davis 


MCEntire 
Terry King 


WWSi 



Recorded at Liberty Recording Studio 
3101 Mercier, Kansas City, Missouri 





BEFORE 

“Nature %oy” 

TOMMY PHELPS 


AFTER 


TOMMY PHELPS 


PERSONAL CONVERSION TESTIMONY 
OF EVANGELIST TOMMY PHELPS... 


. .ft ft; 





R-2045 LPD 


/ 


DUAL-O-PHONIC 

PLAYABLE ON STEREO MONO PHONOGRAPHS 


R-2045 LPD 



DR. WiNFRED MOORE 

PASTOR 

FIRST B,- PTIST CHURCH 
AMAR LLO, TEXAS 



THE FOLLOWING MOTION WAS 
PASSED BY THE AMARILLO 
BAPTIST ASSOCIATION PASTOR'S 
CONFERENCE 

(PASSED IN JANUARY, 1967) 

"We, the pastors of the churches of the 
Amarillo Baptist Association, do hereby 
heartily recommend Tommy Phelps as a 
dynamic preacher of the gospel. Tommy 
has pastored a church in our association 
for the past 13 months. We have had am- 
ple opportunity to observe his zeal for 
God. He has a pastor's heart and the zeal 
of an evangelist. His preaching is Biblically 
sound and Holy Spirit breathed. It is our 
prayer that any churches will use this man 
of God as an evangelist and soul-winner. 
Tommy is a man who has such faith in 
God's power to redeem every man that 
he might well be the man God is raising 
up to lead the nation in revival in our 
generation." 

Within two months of his surrender to 
full-time evangelism (decision made in No- 
vember of 1966) God gave Tommy Phelps 
25 revivals. 


I cannot forget my own feelings of heart as I listened to "Wrestler" 
Tommy Phelps give his testimony as to how God saved him. A 
whole congregation was moved Godward as we listened and 
sensed that the Holy Spirit was with Tommy and that He was 
also moving on the whole congregation. That service was one 
of the truly great ones I have seen in the First Baptist Church 
of Amarillo. 

Since that time I have had opportunity to watch Tommy's life 
and to pray for his ministry. The evidence of God's leadership 
and blessings are to be seen in the souls saved and in the lives 
revolutionized. All of it began the day Tommy Phelps was born 
again. 

I am grateful that many now will be able to share in this account 
of how God saved and called a man to help multitudes to know 
Him. May the Lord be pleased to use this record to the salvation 
of many precious souls. 


BIOGRAPHICAL SKETCH 

Born December 27, 1926, and born again 
July 21,1962. 

Professional wrestler for \fy 2 years before 
being converted to Christ. 

Wrestled as "Nature Boy" with hair 
bleached blond. Wore fancy robes and 
capes. Wrestled in almost every major city 
in U. S., plus several foreign countries. 
Tommy was fired from Pro-wrestling for 
witnessing for Christ. 

Surrendered to the ministry in November 
of 1962. 

Attended Southwestern Baptist Seminary, 
1963-1966, graduated in January of 1966 
with Diploma in Theology. 


Winfred Moore 



HARVEY GADDIS 


Barber who had concern 


Pastored Inspiration Point Baptist Church, 
Ft. Worth, for two years. Baptized 115 
souls there while attending Semina'y. 

Pastored Temple Baptist Church, Fierefard, 
Texas, 13’/2 months. Two hundred ; ddi- 
tions, sixty-seven for baptism, 60% of 
these adults. 

Entered evangelistic work January 1967. 



PASTOR WHO BAPTIZED TOMMY 


REV. GRAYSON GLASS 

Pastor, First Baptist Church, Galveston, Texas 


TOMMY PHELPS MAY BE CONTACTED 
AT THE FOLLOWING ADDRESS: 

TOMMY PHELPS 

EVANGELISTIC ASSOCIATION 

P. O. BOX 7146 
AMARILLO, TEXAS 79109 
PHONE 806/355-6700 


As one who has known Tommy Phelps both "before and after" his initial 
experience with Jesus Christ, I would urge everyone to hear the contents 
of this record. It was my joyful privilege, along with the late Harvey Gaddis, 
to be kneeling beside Tommy the night he gave his life to Jesus Christ. I have 
rejoiced not only in that blessed experience but also in the marvelous way 
in which the Lord continues to use him. I am confident that the Lord will 
use this recorded testimony as fully as he has when Tommy has spoken it 
in person. 

GRAYSON CLASS 


RAINBOW/ 

A v 'ro«LD OF COLORFUL 

u j PA1 Ott — — ■ 

A Division ol Rainbow Sound, Inc. 


ORDER YOUR FREE RAINBOW RECORD CATALOG 


BOX 24500 — DALLAS, TEXAS 75224 









SERENUS RECORDS 


MUSIC 

FOR 

WO WORLDS 
THE 

SONATEERS 








SERENUS RECORDS • SEP 2008 




Here is music that is truly for two worlds. Recorded in Germany 
by the finest musicians there it is designed to make itself at 
home not only in the old world but in the new world as well. 
Actually most of the pieces are written by Americans like Russ 
Garcia and Pat Ballard of “Mister Sandman” fame. Another of 
the composers known to both worlds is Frenchman. Alex Alstone 
who is known for his lovely song, “Symphony”. His “Time Takes 
Care of Everything” could repeat the success of his earlier song 
on both sides of the Atlantic. These recordings have already 
been released in Europe and are being played on the radio all 
over the continent; so that their American release is a natural 
development in the course of their popularity. 

Serenus hopes that both record buyers and radio station pro- 
grammers will find their favorite selections in this collection of 
excellent musical material and make the best use of them both 
for their own pleasure and the pleasure of those who happen 
to be within hearing range. 

—Mullen Boyd 




Side I 

1 TIME TAKES CARE OF EVERYTHING Alex Alstone 2:4 5 

2 HAPPY JOURNEY Gunter Neumann 1:32 

3 MEI-0 Pat Ballard 2:35 

4 RING-TING-A-LING Pat Ballard 2:25 

5 YOU ARE MY FATE Gunter Neumann 2:28 

6 A WALTZ FOR YOU Werner Eisbrenner 2:35 

7 SHORT STORY Kurt Wege 2:02 


Side II 
1 
2 

3 

4 

5 

6 


GRANDMA'S SWING Russell Garcia 2:25 
JOHNNY (INSTRUMENTAL) Russell Garcia 2:40 
MAKE ME FALL (INSTRUMENTAL) Russell Garcia 2:25 
SKI-RUN Russell Garcia 2:37 

A SONG IN THE WIND (INSTRUMENTAL) Russell Garcia 
THE GIRL WITH THE VIOLET EYES R. Garcia/M. Prass 


2:32 

3:20 


All compositions published by General Music Publishing Co., Inc., New York, N.Y. (ASCAP) 


Copyright © Serenus Corp. 1 965 


Cover design: Bob Bruce 
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INCLUDING THE 

r 

HIT SINGLES: 


' ★ 


ANYTIME 

*r 

I NEED YOU 

w 

BE GENTLE 

T 

★ 









ai.i. mu', published itv 

MERIWAR B.M.I. 


* SIDE II 


LYRICS AND MUSIC BY PERCY NATHAN RODGERS. 

CALVIN WILLIAMS AND FREDERICK EUGENE BYRD, EXCEPT 
7,1 RICS AND MUSIC II V PAUL A. LOWE. / PETER COLUMBUS 
*7.1 'RICS AND MUSIC BY CRANK 'WIZARD' CDISON, 

PERU) NATHAN RUDDERS, CALVIN WIU.IAMSAND 
FREDERICK EUGENE BIRD. 


PRODUCED BY FRANK 'WIZARD' COLSON 
FOR WIZARD PRODUCTIONS. 

EXECUTIVE PRODUCER: EDWARD MERIWETHER 


I. ROCK BOTTOM (4:2 fl) 

2: 2 MUCH 2 If TOUCHED (3:46) 

3. CRACK KILLS (IF YOU DON'T STOP)” (5:00) 
4. 1 NEED YOU (SPECIAL REMIX) (4:35) 

5. GENTLE MEM0RY(3 56) 


RECORDED AND MIXED AT: 

PRISMA RECORDING STUDIOS, FORT LAUDERDALE, FLA., USA 
CRITERIA RECORDING STUDIOS, MIAMI, FLA., U.S.A. 
TONSTUDIO KEUSGENANO FA I Rl AND STL IIIOS, GERMANY. 
ENGINEERS: M. TOKENS , i MIKE SPRING, MARTIN 
GRIESHECK. IIANS LAM PE AND MANNI STRUCK. 


SPECIAL THANKS TO PAUL A I.IIWE EUR ARRANGEMENT IDEAS, 
MARTIN GRIESDjjTKAND ALL ACTONS'LL DIO KEUSGEN 
FOR THEIR ENTlIlfsf&M. 


cover corns in ciirisvandevooren 

GRAPHIC CONCEPT ,Cl imiUCKAI X ll.-UCK 




(bib) vm.o - mocam *i ister pi 

PERCY NATHAN RODGERS 
CALVIN WILLIAMS 
FREDERICK EUGENE BYRD 


3126-70713-1 


* SIDE A 

I. ANYTIME* (3:34) 

2. 1 NEED YOU (5:03) 

3. GRAB DAT HOTRE (4:20) 

4. CAN WE GO ON (6: W) 

5. BE GENTLE (5: 12) 



2 / 06.14 

DOUBLE DECKER 

l 610-439-3600 





sint- oni: 

IN ALL YOUR WAYS 
BREAK AWAY 
LEAD ME TO LIFE 
STOLEN LOVE 
ONE HEART 


SltU. TWO 

LIGHT YOUR CANDLE 
FAITH BY FAITH 
STRONG LOVE 
CAPTURE MY HEART 
DOWN THE ROAD 


Produced by Steve ( amp 

fweeulive I’rnducei — Sieve Wvcr 
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BECAUSE OF THE MUSIC 
BREAK THE RULES 
BRANCHES 
ROUND & ROUND 
MR MAGICIAN 


©01979 

All songs published by 
Billbo Publishing Co. 




The Musicians: Michael Clark, Jamie KIbben, Michael Wooten, Randy Barker, Sam Broussard, 
Miguel Rivera, Adam Taylor, Chass Baker, Bobby Rangell, Milt Muth, Mike Hatch, Patty Greer 
Roche, Ted Hockenberry, Rocky & Pete, Michael Howard, and our spice; Jenny & Judy Henderson 


CHEWY RECORDS 
Recorded at Northstar Studios 
Executive Producer: Fred D. Garcia 
Producers: Alex Major, Bill Ernrie, Bill Jensen 


Engineer- Duane Scott 
Cover Photography Jon Wolf 
Back Photography Keith Porter 
Graphic Dccigs- William Bartlett 



BACKDOOR MAN 
BORDERLINE 
DANCING UP A STORM 
I'M WAITING 
LONG BLACK LACE 







DANCING UP A STORM © 

(Bill Jensen) 


BACK DOOR MAN © 

(Bill Emrie) 

Back door man second hand lover 
The whole world knows what I am 
But here I'll sit under her window 
Waiting to see her when I can 

I only get to see her on the weekends 
She's married to a trav'ling man 
When he's off to Detroit City 
She knows I'll be her back door man 


She's been staying out real late at night 
She's been dancing up a storm 
Dancing up a storm 

Thunder lightning crashing all around 

When she's out you know she's out on the town, my baby 

She's out on the town 

Ooh her daddy thinks he's lost her 

Because she didn't come home again tonight 

And it was just like that the night before 

Take her aside 

Give her a talk 

And if she likes it 

You've got to take her along 


It's a long hard week five days alone 
Knowing with my woman I'll soon be 
Two short days lost in love 
I'm thanking Heaven up above 
For sending my weekend angel down to me 

Monday morning comes I know where I'll be 
Out on those streets once again 
Freedom from her love it seems to me 
Is something I'll never win 


She's been staying out real late at night 
She's been dancing up a storm 

I'M WAITING © 

(Bill Jensen) 

Look at those pretty girls 
Look what they're doing to me 
Well I wish I'd talk to them 
Or they'd talk to me 


LONG BLACK LACE © 

(Bill Emrie) 

Saturday night out West somewhere 
I played a small town bar 
There wasn't a soul to listen to my words 
So sad when no one knows who you are 


BORDERLINE © 

(Bill Jensen) 

Borderline I'm on the borderline of Mexico 
Trying to find how the fishermen they live so slow 

I've got an occupation 

But they've got a destination 

Now I know I'm going to Mexico 

Fisherman how they color up their boats 
Castaway as they learn to live to float 

I've got an occupation 

But they've got a destination 

Now I know I'm going to Mexico 

Senorita oh so young oh so shy 

She's my amiga she use the sun the sea the sky 

I've got an occupation 

But they've got a destination 

Now I know I'm going to Mexico 


Communication it isn't working 
Three more just went by without looking 

Oh I'm waiting 
Oh I'm waiting 

I'm already on my third week 
Good gosh I've never gone this long before 
And if you know what I'm talking about 
Then you can sympathize with me 

Oh I'm waiting 
Oh I'm waiting 

Look at those pretty girls 
Look what they're doing to me 
Well I wish I'd talk to them 
Or they'd talk to me 

Oh I'm waiting 

Oh I'm waiting good gosh 

Oh I'm waiting look at me waiting 

Oh I'm waiting 


But still I played on then midnight rolled around 
So far I hadn't seen a trace 
I looked over towards the front door 

And then to my surprise in walked the lady in long black lace 
These words they were written on her face 

From time to time I'll find 
I need someone to ease my mind 
Black lace seemed all right 
I need someone to help me through the night 

She pulled up a stool at the far end of the bar 
Ordered up a straight shot of gin 
She looked into my eyes 
She heard the words I sung 
I knew my night had just begun 

The morning sun found me with my face down on the ground 

No where was my lady to be found 

A folded piece of long black lace lay beneath my head 

So strange the words she had said 

Her words they kept running through my head 


From time to time I'll find 
I need someone to ease my mind 
Black lace seemed all right 
I need someone to help me through the night 


Our special thanks to ; Gido, P.O. &T. O. , T. J. &Sandy, Bob & Mark, Kathy Warell, Arlo, Bruce, Ron, Keith, 
and to our models; Vanessa, Beth, Holly, and Kelly . 





BREAK THE RULES ® 


(Bill Emrie) 

C'mon break the rules with me tonight 

Listen to your heart it knows what's right 

I'll take you to where my love light shines so bright 

So c'mon break the rules with me tonight 


BECAUSE OF THE MUSIC © 

(Bill Jensen) 

There's a place I go in my mind 
It's my secret hideaway 
I don't have to tell anybody 
I just kind of slip away 

Oh don't you see 
What it's done to me 
Because of the music 
I don't have to watch TV 

On a South Sea island 
Out in the middle of the ocean 
A black native man, he splits a coconut 
With just his hand 

The beautiful ladies they watch the waves 
Crash on the sand 

Oh don't you see 
What it's done to me 
Because of the music 
I don't have to watch TV 

The rush of the city and all of the things 
That I don't like 

They all got together and decided to 
Leave me tonight 

So I went to my place, the one I told you 
Is oh so fine 

Oh don't you see 
What it's done to me 
Because of the music 
I don't have to watch TV 


You know baby and I do too 
Cause all night long I've been looking at you 
If your man is so blind that he can't see 
C'mon with me baby I'll set you free 

You know my car is outside if you like to take a ride 
Or how about the woods we'll forget our pride 
Leave your man inside he'll be having some fun 
While you and me baby we'll be on the run 
I'm on the run with you tonight 

We can be together late into the night 
But don't go thinking that gives some kind of right 
To go hanging on no that's just not in my plan 
'sides I'm on my own here inside you've got a man 

BRANCHES © 

(Bill Jensen) 

It's just like branches without leaves 
It's just like her instead of me 

It's just like Fall takes the leaves 
Birds can't hide from a cold grey sky 
And neither can I 

Was a woman she came to me 
Her hidden smile was her hidden beauty 
Then she went and she sailed to sea 
Leaving you and me 

Just like branches without leaves 
Just like her instead of me 

I guess we'll remember her forever 
Even though that's a long long time 
I'm gonna say it sure has been a pleasure 
And I'm sure it will be one more time 

Just like branches without leaves 
Just like her instead of me 


ROUND AND ROUND© 

(Bill Emrie) 

I'm gonna get myself out of this place 
No more time I want to waste 
Gonna be able to show my face 
If I can just get myself out of this place 

Folks they tell me been 'round awhile 
It's a struggle boy down every mile 
Keep it up though don't lose your smile 
You're gonna need it if you're here awhile 

No one said it would be easy 
No one said I had it made 
But I keep on going 
Round and round in this haze 

At first it all seems like a game 
Doing this doing that make you a name 
Your old friends never treat you the same 
The stakes are high when you're playing for fame 


MR MAGICIAN© 

(Bill Jensen) 

Mr Magician what have you got for me 
I'm in a position where a pocketful of tricks 
Would help me out of this fix 

When I fall in love, I've been falling in love 
That's why Mr Magic I need your dust 
I need it sprinkled on me it's a must 

Red light stop me , keep me from going 
Over the edge 

Traffic controller this highway is in 
A Hell of a mess 


When 1 fall in love, I've been falling in love 
That's why Mr Magic I need your dust 
I need it sprinkled on me it's a must 

Mr Magician I don't need any hide and seek 
I'm in a position where I know what I want 
I want what I see 

When I fall in love, I've been falling in love 
That's why Mr Magic 1 need your dust 
I need it sprinkled on me it's a must 


©©1979 All songs published by Billbo Publishing Co. 
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Jake Mandell 

Love Songs for Machines 


I have a secret that I have been ashamed of until now. 

I can t remember how many times I have been too 
embarrassed to name my crushes, from that girl in 
third grade to whom I always lent my crayons, to the 
mysterious redhead that passed me on the bus 
yesterday. But I'd like to break open the barriers that 
have been churning nervously in my stomach for the 
past twelve years. I’m going to admit my crush, even 
if she squeals and tells the teacher. Ready? 

I'm in love with computers. I didn't know what to call 
the feelings when I first met her when I was thirteen, 
her 2-bit graphics and squawky beeps both 
enrapturing and exotic. Nor do I know what brought 
about this revelation. But now that I shared with you 
my most tender, pinkest secret, let me explain a bit. 

The once-intimate relationship between an artist and 
his or her tools has entered a dark age that began 
when artists started using computers. The immediate 
simplicity of holding a weathered brush in your hands 
and stirring tubes of oil paints with your thumb cannot 
be easily emulated through the abstract remove of a 
mouse and a monitor. In the familiar artist brush, 
writer-pen. or musician-instrument relationships, the 
tools become part of a physical relationship that 
involves fetishism and affection. Every artist cradles 
a favorite brush, every writer grasps a lucky pen. and 
wonderful instruments are treasured throughout 
centuries. It's possible to renew these lost bonds 
between creativity and tools of creation, even when 
using a computer to create. What we're missing is 
love. 

After many frustrating years writing computer music. 

I realized that in order for my music to have the 
emotional and physical impact that I was hearing in my 
head. I would have to learn to let my love for machines 
escape its tempestuous confinement. At first I thought 
this would be difficult. Isn't showing (and even worse, 
admitting!) love for a computer tantamount to decrying 
humanity? Just the opposite! The idea of half a century 
of collaboration, of people from across the globe 
sharing resources, ideas, and tools to create a 
magnificent paradigm of human accomplishment is 
indeed lustful. A computer is not just an extension of 
humanity, but the very embodiment of humanity. We 
love ideas. A nun claims marriage to a specter. A monk 
devotes his life to the exacting study of superstition. 
And I write music based on three generations of human 
achievement. 

Now the computer beckons with pouty lips whenever 
I have a creative urge. My music was transformed once 
I realized that I was amazed by my instrument. Instead 
of wrestling with awkward interfaces, buggy 
software, and jerky mice. I now revel in one of our most 
enlightened accomplishments. Even though I risk being 
called a social outcast. I can't help but admit it. 

I am in love. 


magik cirkuits 

the prince and the palm 

the surf and the circus 

tender growth from random seed 

from the chestnut parapet 

divinity takes a dive 

undersea sanctuary 

two doses of diometic hexameter 

tragedy tears the triarchy 

the princess speaks of love 

the fragmented icon 

epilogue: 

ascii apotheosis 


betray 

but 

find 


into the 

ensure that 
when 
but fears 
more than 


I carpark p o box 20368 
new york. ny 10009 usa 
www.carparkrecords.com 
e-mail: contact@carparkrecords.com 

p 

jake mandell www.primedeep.com 
grafics by freehandforever@pact net.de 
tender growth from random seed. 

the princess speaks of love: annie : divinity takes a dive: tracy 




— 

















STEREO - PRC 



We marvel at God’s goodness to us the 
short time we have been together as a 
group. Time after time God has answer' 
ed our prayer. Organized in June 1968, 
we have endevored to create a new and 
unique style of Gospel music. 

For a number of years Sammy Hall 
was the vocalist with the “Birdwatchers” 
-- a very popular rock n' roll group. 
Sammy toured nationally with the “Bird' 
watchers”. Eventually submitting to the 
call from God, Sammy along with his 
sisters Bernice and Voncilc, and Don 
Torres, Bernice’s husband, formed the 
Sammy Hall Trio. This dedicated unit 
has pledged themselves to spreading 
the Gospel in Word and Song. 

Six of the songs on this album were 
written by Sammy and we hope and pray 
you will be richly blessed by the mes' 
sage of each song. 

We personally want to thank so many 
fine people and pastors for the prayerful 
support and the opportunity to discover 
a real joy in our lives. 

We want to dedicate our first album 
to our Mom and Dad and especially the 
song, “Mother Called My Name In 
Prayer.” They, more than anyone, can 
see that God has a purpose in all things 
and the power of prayer is a gift to 
behold. 

The Sammy Hall Trio 


GOD PLUS NOTHING 
EQUALS EVERYTHING 
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As COMPANY, David Stuart, Jack Moran, and Joe Croyle perform a 
type of music that will probably be classified as "easy listening! 1 Which 
may be true, to a point It may also be a little pat, since many of the songs 
on this impressive first album belong to that other often carelessly 
categorized genre, top 40. No matter. The album is a delightful blend 
of beautiful songs, some familiar (by the best contemporary writers 
around), one or two brand new (by promising new writers), and-sur- 
prise ! — a previously unreleased Bee Gees gem,' Summer Ends 11 by 
Bee Gees Barry Gibb, which Company performed on an audition 
tape that came to the attention of producers Ernie Altschuler and 
Tim O’Brien. 

For the finish to that story, listen to the album. This Company you’ll 
welcome. 
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IT HAPPENED TODAY 


PROPOSITIONS 


Yesterday, you know it never really happened 
Tomorrow, you know it never really came 
And you, you only what you think you might be 
And I'm only what you think that I am 
It happened today 
It happened today 
It happened today 

I know that you're afraid of what might happen 

I'm certain what to hear what to take 

I’ll make you, you've forgotten why you came here 

But I can see exactly why you came 

It happened today 

It happened today 

It happened today 

It happened today 

What I was fining hard to he now 
Now I ain't very soon you'll be 
And you keep telling me time is telling 
But I'll tell you time will tell in time 

It happened today 
It happened today 
It happened today 
It happened today 


MARIE ANTOINETTE 

Marie Antoinette, your name's a legend 
In this land 

Treasure all of your pleasure 
Bestowed unfavored can't a man 
All the people arms in arms 
Maching on to town 
People they now shout 

"Marie Antoinette, you shadow's falling 
All along the land 
Anger for upon hunger 
Poisoned the hearts of young loyal men 
Fire in their eyes 
Steel in their hands 

In this square 

The rock upon it says 

There when the palace strayed 

Defilings the common fire 

They merged with. noble man 

Marie Antoinette 

Marie Antoinette 

We are the people of France in common 

And the elegant blue-blooded leeches that bleed us 

Already to take Bastille 

The prisoners all run free 

They're comrades of 

Marie Antoinettee 

They coming to take the queen 

Marie Antointect 

Your Kingdom guards have fled 

*Rep 


BACK STREET LUV 

"Some girls come in town to dream the day away 
And she's so something is the girl met today 
Will she make it, can she take it 
Like a trail love, she should show shy of love 

Back in the back street, leaning on the wall 
She weaves the story of her life before us all 
Did she give love, could she feel love 
Did she find love, was it real love 

Did you smile today 

Did she let you down 

Try to see, she didn’t mean to 

Make you feel so sad 

Back in the back street sitting on a wall 
She tells of men that she knew before us all 
When she make love, she tried to find love 
When she give love, she will I love 

"Rep 


"See that bottle 
Love that circle 

Nothing is propositions of the impossible 
Nothing is propositions of the impossible 

I found a nice sweat today 
"Rep 
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YOUNG MOTHER 

"Why must I ? 

Nothing means anything now 
I can’t believe him 
Something unreal 
Don't interfere with my life 
Try to be kind 

It changed to how much you take in the end 
You’re meant to trust so find a true friend 
And don’t be greedy, ah. I’m bound to be for you 
I can’t exist, do you understand 
I tried so hard, you don’t ever command 
Try to be kind 

It changed to how much you take in the end 
You’re meant to trust so find a true friend 

"Rep 


■ ■ nnrrcnicu iuuhi p.u / I 

(Monkman, Kristina) 

MARIE ANTOINETTE (6.30) 

(Way. Kristina) 

BACK STREET LUV (3.35) 

(Eyre, Way. Krjstina) 

PROPOSITIONS (7.29) 

(Monkman) 

YOUNG MOTHER (8.37) 

(Way. Kristina) 

VIVALDI (8.47) 

(Way) 

EVERDANCE (5.27) 

(Monkman) 

Total Timing: 47.56 (Approx. Inch Intros/Applause) 


SON JA KRISTINA VOCALS 
DARRYL WAY VIOLIN 
FRANCIS MONKMAN LEAD GUITAR 
ORGAN • SYNTHESIZERS 
FLORIAN PILKINGTON - MIKSA 
PERCUSSION 

PHILIP KOHN BASS GUITAR 


EVERDANCE 


Love’s here, c’mon al right 

Arn’t they walking down the dirty street 

Just friends, travelers with weary feet 

Brother, let us leave the road a while 

Time now to drink and dance away the miles 

See what wench from yonder tavern smiles 

Come with me, and I’ll let you drink together 

Stay with me, or you into the tavern and dance forever 

Brother do not, do not tarry, come away 
Thes house cursed is for those who stay 
Things are not what they appear to be 
If now you desire it, look! sec! 

What you’ll rue is long to the key 
Follow me and now let’s drink together 
Slay with me go into tht tavern and forever 


All titles published by 
Island Music Ltd. 

Recorded live at Cardiff University 
and Bristol Polytechnic 
in December 1974 with the Manor Mobile 
Re-mixed at AIR London Studios 
Produced by DAVID HITCHCOCK 
for BTM Records Ltd. 

Recording and re-mixing Engineer 
DJANGO JOHNNY PUNTER 
Assistant Engineers ALAN PERKINS 
PHILBECQUE • ANDY MORRIS 
PAUL NUNN ■ SEAN MILLIGAN 
Original Design and Artwork LIZ GILMORE 
Photography MICHAEL ALLARD 
for BTM Design 

Special thanks to BEN MULLETT 
and YAMAHA for stage equipment 
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Secko Music Productions 




SIDE A 

1. Winnie Mandella — 6:05 


Words and Music by Damley (Secko) Ashby 




SIDE AA 

2. Move Away — 6:25 

3. Move Away Party Mix — 6:25 

Words and Music by Darnleyi(Secko) Ashby 




Musicians 


MICHAEL REDHEAD 
OSWALD JAMES 
LLOYD C. JACK 
RICKY McINTOCH 
HERB GAYLE 
KEVEN TURCOTTE 
JOE ALLAN 
ALFRED SCHALL 


Tenor Sax 
Trombone & Arranger 
Guitar 
Keyboards 
Bass Guitar 
1st Trumpet 
2nd Trumpet 
Drum Machine Programming 



Background Vocals 

KATHLEEN-MILLS-REECE / SHARON MILLS / ROBERT CROSBY 
Cover Photography - FITZROY BARRET 
Arranger - OSWALD JAMES (Jamsey) 

Producer and Co-Arranger - IAN JONES 
Executive Producer - DARNLEY ASHBY / SHEILA BRERETON ROBINSON 


Engineers - AUBREY WINFIELD. ROBERT BARTOLUCCI 

Recorded and Mixed at WINFIELD SOUND, 3805 Weston Road, Toronto. Ontario M9L 2S8 
Distributed by J.B.S. RECORDS, 487 Fergo Ave„ Mississauga. Ontario L5B 2J2 Tel. 416-896-3845 

CAP.A.C. 
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ANDALUSIA 
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LATIROLESE 
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CSRIBIRIBIN 
MARCIA TURCA 
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DOUBLE DECKER 

610 - 439-3600 




"THE PAN VIBES" 

Left to Right: Irving James (Tenor Pan). Vincent Dickenson (Drums Vocals), 

Earl “Boots" Jones. (Double Guitar Pans, Vocals). Kervln Samuel (Bass Guitar. Vocals) 


SIDE 1 

1. ROLL OUT THE BARREL 

2. JAMAICAN FAREWELL 

3. MATILDA / MARYANN 

4. YELLOW BIRD/ISLAND INTHESUN 

SIDE 2 



Earl "Boots" Jones, Bandleader, tuner, arranger native 
of Trinidad and Tobago, has been travelingtheCaribbean 
Islands mainly to arrange steelband music, make steel 
pans, and dedicate his musical talent there. 

After working with “The Coca Cola Coronets" steal Orch- 
estra from the island of St. Kitts, British West Indies, he 
was impressed by the talents of fellow bandmembers 
Kervin Samuel, Irving James, and Vincent Dickenson. 
They all decided then and there to form a group "THE 
PAN VIBES." After working together in various Hotelsand 
Resorts, they finally made a home with Carnival Cruise 
Lines on board T.S.S. Festivale in “The TradewindsClub.” 


While listening to the specially selected tunes on this al- 
bum, we do hope that what we have produced will bring 
pleasure and happiness to all who receive the positive 
Sound of the Calypso “PAN VIBES”. 

We invite you to sit back, listen, or dance along to this al- 
bum or spread the VIBES to all your friends. 

We hope that this will be souvenir of a wonderful cruise 
on board this beautiful ship. 

Musically yours. 


“THE PAN VIBES” 


1. DREAMING 

2. SOMEWHERE MY LOVE 

3. ISLAND WOMAN 

4. STARS AND STRIPES FOREVER 





Special Thanks To: 

Keith Hewlett, Nigel Williams, Cliff Henry, 

Austin Gumbs, Jackie Welch and Arthur Ashton. 


The “Fun Ships” 

CaiTi[>aie -histjvaie 
Martl(Gi«ls 

a 

The "Fun Ships" of Carnival 
Cruise Fines offer weekly 
Cruises year round out of 
the Pori of Miami through 
the Caribbean. 
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THE BASIC "TWIST” 



o 


Od 


o 


To properly dance the 
"Twist," the first thing 
you must learn is the 
twisting motion that 
comes from a knee 

O —. and hip movement. 

Stand with your feet 
in position shown at 
left and above. 


^ Bend both knees 

slightly. Now sway 
both knees (together), 
' /~~\ \ first to the left — then 

. (^J ' to the right. Continue 

CJ to 9 C fr om side to 

/ y side in time with the 

* — / music. 


t 


Notice that as you do 

' & 


this, your hips will 
twist from side to 

side and will impart 

t 


a side to side move- 


ment of your heels, 
(as you get up onto 



the balls of your feet). 


For eleven years now, the biggest critics of Rock and 
Rollers and their music have been adults. Now suddenly, 
adults from Maine to California (and in England and 
France, too, for that matter), have been brought into 
the fold through a new dance craze that is sweeping the 
world — and it is danced to Rock and Roll music. It is 
called the “Twist." For your pleasure, we have assem- 
bled 13 top Twist Tunes on this record featuring, “Tyler 
King and the Twisteens.” The first tune is the “Pepper 
Twist" — with music and lyrics designed to help you 
dance the Twist." The other 12 tunes are: 


THE TWIST 

THE PEPPERMINT TWIST 

BIRDLAND TWIST 

MY BABY COULDN'T DANCE 

HEY LITTLE GIRL 

AFTER SCHOOL TWIST 

TAKE A CHANCE 

COME ’WITH ME 

WAY DOWN YONDER TWIST 

WHY DID YOU LIE 

OH THIS IS LOVE 

I IUST COULDN'T TAKE IT 


THIS HIGH FIDELITY RECORD 
IS MANUFACTURED OF HIGH 
QUALITY VINYL AMD IS UNBREAK- 
ABLE UNDER NORMAL USAGE 
FOR GREATER ENJOYMENT, KEEP 
FROM HEAT AND STORE IN THIS 
JACKET WHEN NOT IN USE. 

Manufactured By 

STARTIME RECORD CCRP.. N. Y. 1. N.Y. 



HOBBLETWIST 


ADVANCED VARIATIONS 


BACK TO BACK TWIST 


SIDE TO SIDE TWIST 



LARIAT TWIST 


HOLDIN' HANDS TWIST 


DUCK-WALK T\ /J3T 


The six advanced Twist variations shown at the left are 
danced exactly the way you danced the basic Twisi. 
Remember, for added styling, let the upper part of your 
body sway forward and backward. Of course there are 
variations within the variations. For example, in the case 
of the One Foot Twist (photo #1), you can count 8 beats 
with both feet on the ground, then raise the right foot for 
8 beats, then back to both feet on the ground for 8 beats 
or you- can rotate feet — first both feet on ground, then 
right foot raised, then both on ground, then left loot 
raised. Remember — the variations are limitless, and 
from here on in they're up to you. Have fun! 


It <s different... 

I like it! 
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Lewis/Mdfi 


TIMES OF SADNESS 

:: Lewis : " 

DIMESTORE PEARL 

Lewis/Mprganslern 

GO HERBIE GO 

);Lewis/Morganstern. : ': 


•H, Efeptric bass 


Tom Du mm" and Robert Taylor 
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SIDE ONE 








HELLO 


INTERLUDE AT WASHINGTON 




Lewis/Morganstern 


Lewis/Morganstern 




I see the sun is settin' 


I was only twenty-one 

And how I want her back beside me 


It's a little bit cold 


Livin' down in Washington, so alone 

Now we only touch 


Well I came a long way 


In the service of the President 

In thoughts and silence 


Just to say Hello 


The hours came and then they went 

I loved her so, I loved her so 


And if you would take my hand now 


They were not well spent 

I still love her 


It would ease the chill 


Rustlin' thru an empty day 




Cause I came a long way 


Saw you walkin' on your way 

As the winter 

warms to spring 


All up hill 


Had to say hello 

Dreams are bom with songs to sing 




Scuse me please but by the way 

If my song could speak instead of me 


But your pretty brown eyes 


There seemed to be so much to say 

Seems like I'm lost in her memory 


Make me feel so warm 


As we walked-as we walked along 

CHORUS: 



Your face is soft 


CHORUS: 




And the fires strong 


Thru the spring and into fall 




I'm glad I came to see you 


We walked along and all 

DIMESTORE PEARL 


I'de like to stay 


I ever saw was you 

Lewi s /Morgan stern 


Can't think of much else to say 


Sun came smilin' thru 




Cept I 


Like he always knew 

My love sees her reflection 




As the seasons change love's the same 

In a fancy window store 


Like the smile upon your mouth 



She's a lady of society 


And if I could kiss you 


In the park the sun took care 

Just a hangin 

' round your door 


It would ease the chill 


To shine down thru your golden hair 

But there's a 

woman deep inside 


Cause I came a long way 


And brighten the day 

Who's beautiful and pure 


All up hill 


Tumblin' down sweet autumn hill 

And if I didn 

' t have her 


I'm glad I came to see you 


In my arms you lay so still 

It would hurt 

me more and more 


Nothing else I'de rather do 


And I loved you (And I loved you) 

My loves a cheap companion 


Hello, hello (hello) I love you 


You asked if an army man 

She's anybodys friend 


Hello, hello (hello) I love you 


Was always subject to command 

I never ask her where she's going 




What could I say-what could I say 

Or where she' 

s ever been 




Plans were made on smiling lips 

Her life is full of searchin' 


ROLLA*RAMA*ROO 


Sealed upon a winters kiss 

She's just a 

lonely child 


Lewi s /Morgan stern 


That could not melt away 

She trys to find a home 




CHORUS: 

In any strangers smile 


When you're sad and feelin' blue 



CHORUS : 



And you ain't got nothin' to do 


When the orders came as planned 

I give her all the love 


Don't sit around and contemplate 


Down the ladder of command 

I've got to give her 


Buy yourself some roller skates 


The time was at hand (Good-bye Sam) 

She takes it 

up and down those alleys 


On my skates I got them fancy decals 


No surprise was in your eyes 

With her- la 

la la la la la la la 


You should see me chase those gals 


We knew the moment had arrived 




Skatin' around to an organ song 


As we walked-as we walked away 

My heart jumps thru the window 


Out the door and then I'm gone 


CHORUS: 

And it lies in broken glass 


Out the door and then I'm gone 



With your promises of lovin' 


CHORUS: 



As you raise your liquor glass 


Rolla-rama rolla-rama rolla-rama roo 


TIMES OF SADNESS 

But lover I believe you 


Rolla-rama rolla-rama rolla-rama roo 


Lewis 

But when the 

hours pass 


Rolla-rama roo well it's up to you 



You'll be back down on the streets 


Singin' rolla-rama rolla-rama roo 


Windin' roads and rivers flow 

Again sellin' 

love for cash 


Singin' rolla-rama rolla-rama roo 


Bring forth the rain and then the snow 

CHORUS: 





Once there was a time to smile aloud 

She ' s a small 

town imitation 


Well my wife she drives a big sedan 


But now my eyes are filled 

Of a big time 

city girl 


Drives it into town just as fast as she 

can 

With dark and lonely clouds 

Just a flashy 

-flash reflection 


It don' t have tires like some other cars 

do 

These are times of sadness 

A dimestore pearl 


You guessed it Bob it's got them roller 

skates 

too Once there was only gladness 

CHORUS: 



You guessed it Bob it's got them roller 

skates 

too 

I give her all the love 


CHORUS: 


Smilin' eyes and sunny skies 

I've got to give her 


Rolla-rama rolla-rama rolla-rama roo 


Quiet scenes by the fireside 

She takes it 

up and down those alleys 


Rolla-rama rolla-rama rolla-rama roo 


Days to come seem like days gone by 

With her- la 

la la la la la la la 


Rolla-rama roo well it's up to you 


I feel alone and empty 




Singin' rolla-rama rolla-rama roo 


It's time again to cry 




Singin' rolla-rama rolla-rama roo 


These are times of sadness 

bJ) 

\ 




Once there was only gladness 


\ 


Now I'm livin' just outside of town 


In your eyes 


\ 


Got 14 kids a dog and a clown 






So come on out and say, "Howdy-do" 


These are times of sorrow 

p 

\ 


We'll take your hand and skate away with you 

Looks like it'll be the same tomorrow 




Singin' rolla-rama rolla-rama roo 


I see her face she's cryin' 




CHORUS: 


She didn't know I was really tryin' 



J 




*1979 Futurosong Muslc/BMI. All rights roaorvod. Prlnlod In U.S.A. 



GO HERBIE GO 
Lewi s /Morgans Cern 


r 




Go Herbie Go 
To the picture show 
Love began to grow 
At the picture show 


Herbie liked Hilda 

So he asked her out 

Along to see a picture show 

Even though Herbie 

Was a little bit stout 

Hilda consented to go 

(Go go, go Herbie go) 

They sat real close 

Thru the movie reel twice 

Never saw a picture at all 

And when they left 

They were feelin' real nice 

Herbie felt a ten feet tall 

Go Herbie Go 
To the picture show 
Love began to grow 
At the picture show 


Herbie said Hilda 

I love you my dear 

Won' t you please 

Won't you be mine 

(Mine mine, mine all mine) 

Hilda said Herbie 

If you are sincere 

Get me to the church on time 

At the reception 

The guests had arrived 

Herbie said it's time to go 

(Go go, go Herbie go) 

Hilda said Herbie baby 

You take the cake 

We'll eat it at the picture show 


Go Herbie Go 
To the picture show 
Love began to grow 
At the picture show 


DANSE OF THE BEES 
Lewis 

BLACKBIRD WHITEBIRD 
Lewi s/Morgans tern 

Blackbird flies into the night 

Lonely shadow in the moonlight 

Whitebird cries in the light of day 

Well even in the sunlight 

You have lost your way 

Blackbird driftin' high 

By the. light of the moon 

Once he sang a song 

But now he's lost the tune 

Whitebird sang along 

Said they'de never part 

Now she's come and gone 

And left him with a broken heart 


Just like you and me 
There's nothin' left to say 
So fly away my love 
Come back another day 
Just like you and me 
We'll go our separate ways 
So fly away my love 
Come back another day 

PART 2 

Blackbird Whitebird 

Daybird nightbird 

My love flies on painted eyes 

And lips of borrowed song 

Blackbird Whitebird 

Daybird nightbird 

Love has died 

It's time to move along 

Blackbird Whitebird 

Daybird nightbird 

My love' flies on painted eyes 

And lips of borrowed song 

Blackbird Whitebird 

Daybird nightbird 

Fly my love, fly my love 

Fly, fly 

Love don't live on reason 
So don't you ask her why 
It changes with the seasons 
It's best to let her fly 
Blackbird flies into the night 
Lonely shadow in the moonlight 
Whitebird cryin' by the light of day 
Even in the sunlight 
You have lost your way 
Blackbird driftin' 

By the light of the moon 

His eyes are filled with rain 

Whitebird left him 

With a broken heart 

He's never gonna be the same 

Just like you and me babe 
We got nothin' left to say 
Fly away my love my love 
Come back another day 
Come back another day 

PART 3 

Blackbird driftin' high 

By the light of the moon 

Once he sang a song 

But now he's lost the tune 

Whitebird sang along 

Said they'de never part 

Now she's come and gone 

And left him with a broken heart 


Just like you and me 
There's nothin' left to say 
So fly away my love 
Come back another day 
Just like you and me 
We' 11 go our separate ways 
So fly away my love 
Come back another day 

LITTLE NED 
Lewis 


LINDA'S SONG 
(Miniature Ballet) 
Lewis 



AVAILABLE BY MAIL 

If you would like more copies of this unique album - 
(A fine gift idea) 

AR-791 THE FRED LEWIS ORCHESTRA 

FLO $5.50 

featuring Don Potter, Steve Gadd & Tony Levin 

You can order directly from ARIEL RECORDS. 
Add $1.00 postage and handling for each album 
ordered. Canadian orders add S2.00. Canadian 
Bank Money Orders-U.S. Funds Only. 

Beige tone T-Shirts featuring the FLO Butterfly 
handsomely silkscreened in full color (as on the 
album cover) are available for $6.00 each. Postage 
& handling included. Specify size - Small, Medium 
or Large. 

An accurate flo-color reproduction of Linda 
Stewart's cover oil painting 13V x 13V type 
removed) is available on the finest linen finish 
paper. Beautiful for framing. $2.25 each. Postage 
& handling included. 

If you enjoyed the song lyrics, then you are sure to 
enjoy M. Mark Morganstern's new book: PLAIN 
POEMS AND KINDERTELLINGS. Send $3.25 
for each copy of this intriguing work of poems and 
small stories. Postage & handling included. 

Make checks or money orders payable to ARIEL 
RECORDS and mail to Ariel Records, Hamshire9. 
Oxford Heights. Albany. N.Y. 12203. All Canadian 
orders must be Canadian Bank Money Orders-U.S. 
Funds Only. Allow 4 to 6 weeks for delivery on all 
items. Prices include all sales tax applicable to 
New York State. 

The FRED LEWIS ORCHESTRA-FLO will be per- 
forming soon. If you wish to be kept up to date 
on the adventures of the FLO Family, then send us 
your name and address and join our mailing list. 
We hope that you enjoy the FLO Album and our 
other rolated art works. 


' 1979 Futureaong Muslc/BMI. All rights reserved Printed In U.S.A. 
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SIDE ONE 

NATIVE SON 7:20 
SUMMER SONG BLUES 6:21 
INTO THE SEA 6:05 


SID E TWO 

NATURE’S SUITE 5:02 

CAN’T YOU HEAR THE SILENCE (IMPROVISATION) 3:31 
NEWBORN 5:41 

AN INSTRUMENT OF PEACE 4:15 


ALL SONGS COMPOSED AND PRODUCED BY DENNIS YERRY 
©1987 ASCAP 


THIS ALBUM WAS RECORDED 
DIGITALLY LIVE TO TWO TRACKS 
AT MDNIGHT MODULATION, SAUGERTIES, N.Y. 
THERE ARE NO OVERDUBS 


MUSICIANS 

DENNIS YERRY: ACOUSTIC GRAND PIANO 
LARRY SMITH: TENOR SAXOPHONE 

DANNY BRUBECK: DRUMS 
KIM WROBLE: BASS 


COVER PHOTO: LEA RUGGERIO 
ART DIRECTION/DESIGN: HAL WILSON 


I would like to dedicate this album to my father, for 
showing me a special appreciation of nature; and my 
mother, for being the sweetest person in the world and 
always supporting me. 


Thanks to Almighty God for looking down on me. 


Special thanks to Joe Bergstein and Bob Lepp for their 
continuous encouragement and inspiring input. 


With love to my sister, Maggie. 
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RECORDS 

® 1907 DENNIS YERRY; ROUTE 28, SHANDAKEN, NEW YORK 12480 

(ALL RIGHTS RESERVED) JACKET MADE IN CANADA 
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STEREO 


Distributed by 
RICHBURG RECORDS, Inc. 


PREACHER PAPP 


and the exciting 


"IF GOD SEEMS 
FAR FROM YOU- // 
GUESS WHO MOVED? 











Ill 


'E ARE PLEASED TO PRESENT FOR YOUR LISTENING 
PLEASURE, THIS ALBUM. THIS EXCITING MARYLAND 
STATE CHOIR UNDER THE SUPERB LEADERSHIP OF REV. 
ORLANDO T. RILEY (KNOWN NATIONALLY AS PREACHER 
PAP), HAS ASTONISHED AUDIENCES EVERYWHERE THEY 
HAVE PERFORMED WITH THEIR RENDITIONS OF THESE 
INSPIRATIONAL SONGS. 

MEMBERS OF CALVARY PENTECOSTAL CHURCH OF 
GOD (Pastor: BISHOP W. DUKES), THEIR OBJECTIVE IS 
TRYING TO BRING SOULS TO CHRIST. SO IF GOD SEEMS 
FAR FROM YOU, TRUST IN JESUS AND YOU’LL WALK 
EASY WITH THIS EXCITING MARYLAND STATE CHOIR. 


Prayerfully, 


FRED McGRIFF 


MEMBERS 


Alto 

LILLIAN MUMFORD 
IDA SAMPLE 
RUTH BRATTEN 
DIANNE HOLLAND 
PEGGY PREDEOUX 
SARAH GARRISON 
ELLA MUMFORD 
BETTY MUMFORD 
MECHELL MATTHEWS 


Soprano 

CLARENDA DAVIS 
WILLIS MATTHEWS 
NANCY BRATTEN 

Tenor 

MANZIE MUMFORD 
ALPHONZO MATTHEWS 
CHARLES HOLLAND 
WILLIAM BRATTEN 
JAMES BRATTEN 


Producer 


MUSICIANS 

Piano: 

0. RILEY/C. HOLLAND 
Organ: 

B. CROSBY 
Bass Guitar: 

J. BRATTEN/C. HOLLAND 
Lead Guitar: 

W. BRATTEN 
Drums: 

EARL WILLIAMS 


SPECIAL THANKS 

to Earl Williams and Buddy Crosby for sharing their 
talents to make this album a success. 






Featuring: Larry Belford &The Cisco K 







Side A 

I WISH YOU LOVE 
LA MALANGA 
MERENGUE PEGAITO 
NO FUMES ESE CRACK 


J.A.R RECORD ALL-STARS 

Milton Cardona— Coro 
Jose Mangual, Jr.,— Coro 
Willie Vasquez— Trombone 
Willie Alvarez— Trombone 

SPECIAL THANKS 




Album Cover Concept: 

J. A. Pintor, H. Roseff/A.J. D’Agostino 
(Lee Myles) 

Other Albums Available: 

JAP074, JAP525, JAP708 
For Information: 

J.A.P. Records, Inc. 

2085 Lexington Avenue 
New York, N Y. 10035 
(212) 427-5555 (212) 427-4225 
Executive Producer: 

J.A.P. RECORDS, INC. 


LOS CHICOS MALOS 

BAD STREET BOYS 

Jose (Nando) Pintor— Leader, Percussion 

J R- De Jesus— Piano, Synthesizer, Arranger, Coro, Musical Director 
Larry Belford— Vocals (English and Spanish), Percussion 
Santi Gonzalez— Bass 
Edgardo Crespo— Congas 
Raul Rivera Jr.— Timbales, Bongoes, Drums 
Tony (Mona) Nieves— 1st Trombone 
La Fredo Gonzalez — 2nd Trombone 
J. R.— Alternate Trombone 
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L. Rodriguez 

D. Martinez 
J. Cain 

E. Velazquez 
J. Curbelo 

J. Mayjonet, 

Producers: 

Jose A. Pintor, J. Chin, 
Co-Producers: 

D. Martinez 

M. De Jesus 
J. R. De Jesus 
A. Frascone 
S. Gonzalez 

Recorded at: 

Side A: Key Inc. Studio 
Side B: Sound Ideas Studio 
Engineers: 

Irv Greenbaum 
Jon Fausty 
Mixed By: 

Jon Fausty, Irv Greenbaum, 
Jose A. Pintor, J. R. De Jesus, 
S. Gonzalez 


Side B 

ONE HUNDRED WAYS 
AHORA Y PA' SIEMPRE 
AMERICAN WOMAN 


"LET'S PUT THE BIBLE AND PRAYER BACK IN SCHOOL’ 



IVORY LUCAS a*®* 



"LET'S PUT THE BIBLE AND PRAYER BACK IN SCHOOL" 

IVORY LUCAS 

1 

1. There’s A Man That I Know 

I. Lucas / Luster Music / BMI / 4:01 

2 . Let’s Put The Bible And Prayer Back In School 

I. Lucas / Luster Music / BMI / 2:19 

3. These Are The Last Days 

/ Lucas / Luster Music / BMI / 3:34 

4. WHATATIME 

I. Lucas / Luster Music / BMI / 3:31 

2 

1. Thank You Lord 

I. Lucas / Luster Music / BMI / 2:34 

2. Take This Instrument And Use It 

I Lucas / Luster Music / BMI 14:16 

3. Thank You Lord (Revised) 

I. Lucas / Luster Music / BMI 

4. Let’s Put The Bible And Prayer Back In School 

I. Lucas / Luster Music / BMI / 4:01 


Recorded At: SOUND CASTLE STUDIOS 
Produced By: DARRELL W. LUSTER 
Engineered By: DWIGHT D. GORDON 


MUSICIANS: 

Guitarists: IVORY LUCAS, DARRELL W. LUSTER 
Bass Guitarists: RICHARD A. LUSTER, DWIGHT D. GORDON, 
DARRELL W, LUSTER 

Drums and Keyboards: DWIGHT D. GORDON 
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BY ROCKET 

Music composed by RAYMOND SCOTT 
Orchestra: RAYMOND SCOTT QUINTET 


TO THE MOON 

Vocal Group: GENE LOWELL CHORUS 
Narration by RALPH COMARGO 



SIZES OF PLANETS 
(Relative) 


ROCKET AWAY! 

Rocket away! Rocket away! 

By rocket to the moon; 

In just eight minutes 
The earth behind us 
Looks like a giant balloon! 

SONG OF THE PlANETS 

Little Mercury is first, 

Then Venus with its clouds galore; 

Then comes Earth, our mother planet; 
And reddish Mars is number four. 
Jupiter is next, a real giant; 

Then Saturn with its shining rings; 
Uranus* seven and Neptune eight, 

And far out frigid Pluto swings. 

But little Mercury is first! 

• The correct pronunciation is: U'-ra-nus; for the 
purpose of musical accent, the writers preferred 
the pronunciation: U-ra'-nus. 

THE NEAREST STAR 

Six million million miles away — 

That’s the nearest star; 

And there isn’t anyone who knows 
How far the far ones are! 

If we started in this rocket 
For the nearest one. 

We would all have long white beards — 
And the trip would hardly be begun 
Begun, begun — would hardly be begun! 


MOON SONG 

The moon is dry. 

The moon is cold; the moon is pale, 
And hard and old. 

It hasn’t got a bit of air . . . 

Anywhere! 

There’s no more grass than there is 
On a button; 

No trees, no seas, no flowers, 

No nuthin’ . . . 

The moon is a wonderful place to visit! 
Is it? 

Yes, but I wouldn’t particularly care 
To live there! 

The moon is dry, is cold, is pale. 

Is hard, is old! 

TRAVEL SONG 

Our planet travels ’round the sun, 

Once around we call a year; 

And as it moves it swiftly spins — 

With each spin night and day appear. 

I can see Africa! 

I can see Asia! 

There’s a big ocean! 

And a North Pole glacier! 

There is so much to see and know, 
There is so far for men to go; 

It’s good to travel wide, and then, 

It’s good to come back home again! 
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YOUNG PEOPLE'S RECORDS - CHILDREN'S RECORD GUILD, 100 SIXTH AVE., NEW YORK 13, N Y. 

IN CANADA: 1184 C ASTLEFIELD AVENUE, TORONTO, ONTARIO 


YOUNG PEOPLE’S RECORDS- 
CHILDREN’S RECORD GUILD 
APPROVED BY BOARDS OF 
EDUCATION AND IN DAILY USE IN 
THOUSANDS OF SCHOOLS IN 
ALL 50 STATES AND CANADA 
♦ 

What Parents Should Know 
About This Record 

T his record introduces three selections of 
unusual interest and appeal to children of 
elementary school age. 

“By Rocket To The Moon” is a scientifi- 
cally accurate, fascinating story of a journey 
to the moon— an event which may well take 
place within the near future. Conceived way 
above the level of the usual comic-book fic- 
tion, the story conveys elementary facts on 
astronomy in a form which will make it easy 
for children to retain them. But, most impor- 
tant, the record is good fun! 

“Billy Rings The Bell” is a complete or- 
chestral etude employing piano, violins, viola, 
cello, flute, oboe, clarinet, bassoon and horn— 
but also bicycle bell, toy piano, rattle, toy 
drum and similar things. Parents ai-e advised 
to let the child accompany the piece on house- 
hold articles such as old pots and pans. When 
the youngster is ready, he will participate in 
his own creative way, one time coming in at 
specific points in the music as indicated, 
another time, finding new places where it \ 8 
pleases him. 

“The Lonesome House” is a well-planned 
new experiment in sounds. It contains a polka 
for music box, alarm clock and wind blowing i" 
through the window; a march for radiator, ; 
banging shutters and rain; and a dance sere- 
nade made up of similar effects. All these 
homey sounds are reproduced by combina- 
tions of musical instruments— an approach i 
that gives new meaning to the sounds and 
aids the child’s musical training. 

* 

A Note About the 

Concert Selections... 

D uring their early years, the music that 
children love best is the music thai 
makes them want to move. Your child will , 
enjoy music more wiien he can feel it in his 
muscles and it becomes a part of him. If you 
offer him a song abuut a train, the w’ords, i 
melody and rhythm Should help him be the 
train. 

To accomplish these results, all music for 
children need not be story, songs or activity 
material about trains, fire engines, trucks \ 
and cowboys. If it is selected at a level that 
assures understanding and interest, concert 
music can become an important part of your 
child’s creative development. 

The instrumental pieces in the Young 
People’s Records — Children’s Record Guild 
series were chosen because whey offer a wide 
variety of melody, rhythm, sound and color 
at a level the child can experience and enjoy. 
Many children will just listen; some will 
hum along with the music; others will 
respond with physical movements, such as 
dancing and marching. The primary aim is 
to stimulate the child’s imagination with 
different kinds of music— marches, rondos, 
dances, variations, etc. In addition, the selec- 
tions will help children become familiar with 
the sounds of orchestral instruments, and 
with the “color” that harmony and counter- 
point bring to a melody. 

When your child listens to these master- 
pieces, he" will be developing a natural taste 
for fine music. The w f orks of Tchaikovsky, 
Beethoven, Mozart, Haydn, Wagner and 
other great composers will become a normal 
part of his everyday life. And instead of the 
confusion and distaste that youngsters often 
feel w'hen they first hear classical music, he 
will discover an appreciation and under- 
standing of its enduning pleasures that he 
will carry into adulthood. 

CONCERT SELECTIONS SPONSORED BY 
THE AMERICAN RECORDING SOCIETY 
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Great Movie Adventures 
in Sound and Story 


The thrill of hearing a story come alive via the 
spoken word, even in this day of television, is still a 
large part of a child’s education. There is something 
magic in a child’s mind being able to imagine scenes 
and locales by the suggestion of spoken words. 

The use of imagination is the first step in the 
development of the creative mind. 


These “stories in sound’’ were conceived for 
three reasons. The first reason is one of simple 
pleasure. The art of story telling, be it narration or the 
acting out of dialogue, is one of the oldest and most 
enjoyable in the world. Listening to a story, 
especially one of adventure spiced with danger, 
opens the mind’s eye to the world that exists beyond 
our four walls. It is pleasure that cannot be obtained 
through any other means. 


The second reason for the creation of this 
series is to acquaint the non-reading child with some 
of the most famous literature in the world. Through 
these condensations, augmented with sound effects 
and music, one becomes familiar with the dialogue 
and actions which have made these stories classics. 


The third reason, and perhaps most important, 
is to evoke a curiosity in the child to explore these 
stories in their written form. The aim is to create 
a desire in the child to read these stories and others 
as well. They offer both background material and 
the dramatic action of the story being told. Full 
advantage of recently developed sound technology 
has been taken in producing these records. 

This series ably demonstrates how learning can 
be a thing of excitement and enjoyment. 



Stories available in this series 


BLACK BEAUTY 

Anna Sewell 



The misfortunes and 
happy days in the life 
of a horse. Share in 
Black Beauty’s 
adventures, with 
both warm and cruel 
owners, until he again 
returns to the green 
meadows of his youth. 


THE CALL OF THE WILD 

Jack London 



The story of BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
a sled team in the Yukon. 
In this wilderness Buck’s 
wild animal instincts 
return. 


THE TIME MACHINE 

H. G. Wells 



A scientist builds a time 
machine which transports 
him into future year of 
802, 701. This future 
civilization is comprised 
of both a simple and 
gentle people, as well as 
an intelligent, but 
animal-like underground 
inhabitants. His uncanny 
adventure for survival 
will keep audiences 
spellbound. 


MUTINY ON THE BOUNTY 

Charles Nordhoff and James Norman Hall 





Here is the eventful story 
of His Majesty’s Ship, 
“BOUNTY”, which sailed 
from Portsmouth, England 
In 1787. Tragedy stalked 
the “BOUNTY” and 
blighted her voyage with 
mutiny and death - as 
told by one of her 
midshipmen, Roger Byam. 


20,000 LEAGUES 

Jules Verne 


UNDER THE SEA 



Captain Nemo is the 
genius commander of a 


strange underwater ship 
-NAUTILUS", which he 
invented to wage war 
against all of civilization. 
Captain Nemo's base of 
operation for his fiendish 
scheme is the lost 
continent of Atlantis, 
which had sunk to the 
bottom of the sea 
centuries before. 



THE INVISIBLE MAN 

H. G. Wells 



Dr. Griffin, a famous 
scientist and chemist, 
discovers the secret of 
being invisible by 
isolating the transparent 
property that makes up 
blood and tissue. Dr. 
Griffin, “the invisible 
man”, becomes mad, and 
can only use his power 
destructively. 


THE FIRST MAN IN THE MOON 

H.G. Wells 



The fantastic tale of 
Professor Cavour and his 
invention of “cavourite”. 


a gas which cancels out 
gravity. He builds a space 
vehicle and with a 
companion, Mr. Bedford, 
travels to the moon. Mr. 
Bedford returns to earth, 
but Professor Cavour 
becomes the prisoner of 
the Selantics, people who 
live in the center of the 
moon and must invade 
earth to survive. 


JOURNEY TO THE CENTER 


OF THE EARTH 

Jules Verne 



Professor Otto Hardwigg 
finds a note in an old 
diary belonging to a 


sixteenth century 
Icelandic scientist, which 
tells how the beginning 
of the path to the (.enter 
of the earth can be found. 
The listeners will follow 
the adventures of the 
expedition 1,500 miles, 
down, deep into the earth, 
along dark passageways, 
to a huge underground 
sea of prehistoric 
monsters. 


WAR OF THE WORLDS 

H. G. Wells 



A shooting star is seen 
to land nearby. A 
“thing” emerges from the 
cylinder-like object. A 
finger of flame bursts 
from the Martians weapon 
and the crowd of people 
become ashes instantly. 
Professor Ogilvie states 
that the earth is doomed, 


AROUND THE WORLD IN 80 DAYS 

Jules Verne 



"The world is getting 
smaller, easier to travel 


due to better means of 
transportation," svktes 
Phlneas Fogg, and kv a 
20,000 pound wager, 
begins an around the 
world joun;ey to be 
accomplished in 80 days. 
Beset with delays, 
detours, etc — 
nevertheless, he provos 
his theory with 30 
seconds to spare 
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Great Movie Adventures 
in Sound and Story 

The thrill of hearing a story come alive via the 
spoken word, even in this day of television, is still a 
large part of a child's education. There is something 
magic in a child’s mind being able to imagine scenes 
and locales by the suggestion of spoken words. 

The use of imagination is the first step in the 
development of the creative mind. 

These "stories in sound’’ were conceived for 
three reasons. The first reason is one of simple 
pleasure. The art of story telling, be it narration or the 
acting out of dialogue, is one of the oldest and most 
enjoyable in the world. Listening to a story, 
especially one of adventure spiced with danger, 
opens the mind’s eye to the world that exists beyond 
our four walls. It is pleasure that cannot be obtained 
through any other means. 

The second reason for the creation of this 
series is to acquaint the non-reading child with some 
of the most famous literature in the world. Through 
these condensations, augmented with sound effects 
aid music, one becomes familiar with the dialogue 
aid actions which have made these stories classics. 


BLACK BEAUTY 

Anna Sewell 


THE INVISIBLE MAN 

H. G. Wells 



The misfortunes and 
happy days in the life 
of a horse. Share in 
Black Beauty's 
adventures, with 
both warm and cruel 
owners, until he again 
returns to the green 
meadows of his youth. 



Dr. Griffin, a famous 

scientist and chemist. 

discovers the secret of J 

being invisible by 

isolating the transparent 

property that makes up \ 

blood and tissue. Dr. \ 

Griffin, "the invisible h 

man", becomes mad, and 

can only use his power il 

destructively. 


THE CALL OF THE WILD 


THE FIRST MAN IN THE MOON 


Jack London 



The story of BUCK, a 
140 lb. St. Bernard dog 
from California, who 
becomes the lead dog of 
a sled team in the Yukon. 
In this wilderness Buck’s 
wild animal instincts 
return. 


H. G. Wells 



invention of "cavourite”, 


a gas which cancels out 
gravity. He builds a space 
vehicle and with a 
companion, Mr. Bedford, 
travels to the moon. Mr. 
Bedford returns to earth, 
but Professor Cavour 
becomes the prisoner of 
the Selantics, people who 
live in the center of the 
moon and must invade 
earth to survive. 


THE TIME MACHINE 

H. G. Wells 

A scientist builds a time 
machine which transports 
him into future year of 
802, 701. This future 
civilization is comprised 
of both a simple and 
gentle people, as well as 
an intelligent, but 
animal-like underground 
inhabitants. His uncanny 
adventure for survival 
will keep audiences 
spellbound. 


JOURNEY TO THE CENTER 
OF THE EARTH 

sixteenth century 
Icelandic scientist, which 
tells how the beginning 
of the path to the center 
of the earth can be found 
The listeners will follow 
the adventures of the 
expedition 1,500 miles, 
down, deep into the earth, 
along dark passageways 
Professor Otto Hardwigg to a huge underground 
finds a note in an old sea of prehistoric 
diary belonging to a monsters. 




MUTINY ON THE BOUNTY 


WAR OF THE WORLDS 


Charles Nordhoff and James Norman Hall 


H. G. Wells 



The third reason, and perhaps most important, 
is to evoke a curiosity in the child to explore these 
stories in their written form. The aim is to create 
a desire in the child to read these stories and others 
as well. They offer both background material and 
the dramatic action of the story being told. Full 
advantage of recently developed sound technology 
has been taken in producing these records. 

This series ably demonstrates how learning can 
be a thing of excitement and enjoyment. 


A PRODUCT OF 



Here is the eventful story 
of His Majesty's Ship, 
"BOUNTY", which sailed 
from Portsmouth, England 
In 1787. Tragedy stalked 
the "BOUNTY" and 
blighted her voyage with 
mutiny and death - as 
told by one of her 
midshipmen, Roger Byam. 


20,000 LEAGUES UNDER THE SEA 
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strange underwater ship 
"NAUTILUS", which he 
Invented to wage war 
against all of civilization. 
Captain Nemo’s base of 
operation for his fiendish 
scheme Is the lost 
continent of Atlantis, 
which had sunk to the 
bottom of the sea 
centuries before. 
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A shooting star is seen 
to land nearby. A 
“thing" emerges from the 
cylinder-like object. A 
finger of flame bursts 
from the Martians weapon 
and the crowd of people 
become ashes instantly. 
Professor Ogilvie states 
that the earth is doomed. 


AROUND THE WORLD IN 80 DAYS 

Jules Verne 

due to better means of 
transportation," states 
Phlneas Fogg, and for a 
20,000 pound wager, 
begins an around the 
world journey to be 
accomplished in 80 days. 
Beset with delays, 
detours, etc. — 
nevertheless, he proves 
'he world is getting his theory with 30 
nailer easier to travel seconds to spare. 









SIDE A 

1. Good News (2:37) Arr. by I. Lucas 

2. Some How (3:10) Arr. by I. Lucas 

3. Down In The Valley (3:16) Arr. by I. Lucas 

4. Why Don’t You Believe In Jesus? (3:47) I. Lucas 


SIDEB 

1. Count The Blessings (2:07) I. Lucas 

2. Try Me One More Time (2:59) I. Lucas 

3. Living In Sin (3:13) 1. Lucas 

4. While The Blood Is Running (2:05) I. Lucas 

5. Come Sinner (3:59) 



To the Saved and the unsaved, the Lord is coming. 

We are saved, let’s keep that we have and not turn back. 

To the unsaved, surrender and repent your sins, while the blood is running warm, running warm in 
your veins. 

I was out there in the world living in sin. The Lord forgave, saved, and took me in. 

Unbelievers, why don’t you believe? Satan believed and trembled. Come sinner, you don’t have to be 
lost. Ask the Lord to take you back and try you one more time. He is the only true man that I know. 
He lifted me up and took me in. 

So stay on this journey and count the blessings that the Lord has done for you and me. 

Ivory Lee Lucas 
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Special Thanks to David Reid for his keyboard talents. 

Recorded and Mixed at Reel Tyme Studio, Greensboro, NC 
Engineered by George David Bishop III 
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Side One 

Slay Awhile 3-30 

My Lady Ol Harlem 3:28 

Double Cross Woman 2:59 

How Does It Feel To Be In Love 4:36 

Dream # 2 

Side Two 

I Just Want To Make Music 2:33 

I’m Goln' Home 4:18 

I Love Yah 2:38 

Lonely Man 

I Know I Can 4:26 

Produced and Arranged by Michael Lloyd 

A CoBurt Corp. Production 

Recorded at MGM Recording Studios, 

Hollywood, California 

Engineer: Ed Greene 

Art Direction: Saul Saget 

Illustration and Design: Robert Hickson 

Liner Photo: Mitchell Rose 

This album is dedicated to 

Michael, Charlie and 

Sharon Sheeley 
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Alex Houston and Elmer have been working shows with 
me all over the country for the last three years. Now I 
have a confession to make... at every show I stand in the 
wings to catch their act once again. And every time they 
just break me up. 

I think Elmer is one of the funniest guys I've ever 
met. Yes, I know he's a dummy... but I just can't get up 
the nerve to tell him so. If you've ever been lucky 
enough to see Alex and Elmer on stage, you'll know what 
I mean. Alex is so talented that you leave believing that 
there were two guys on that stage. 

This album will delight two kinds of people: Those 
who can't go see Alex and Elmer, and those who can't see 
enough of them. I think that Peter Cotton Claus is one 
of the nicest Christmas gifts I've ever received. And 
if Alex and Elmer's reception by audiences around the country 
is any indication, their many other fans will think so too. 

Alex, you are great. Elmer, you're a doll. (There, 
that's as close as I can come to telling him.) 


.ng him. ) A — . • 



SIDE ONE 

1. HERE COMES PETER COTTON CLAUS - 2:01 

(Kent Westberry/Kent Westberry Music — BMI) 

2. SANTA CLAUS IS COMING TO TOWN - 1:45 

(H. Gillespie — J. Fred Coots/Leo Feist, Inc. — ASCAP) 

3. TELL IT AGAIN — 2:23 

(Jerry Foster — Bill Rice/Hall — Clement Publishing — BMI) 

4. LITTLE DRUMMER BOY - 2:23 

(H. Onorati — H. Simeone — Katherine Davis/Mills Music Corp. — ASCAP) 

5. RUDOLPH THE RED NOSED REINDEER - 1:40 

(Johnny Marks/St. Nicholas Music — ASCAP) 

6. YOU BROKE MY LITTLE WOODEN HEART — 2:12 

(Kent Westberry — Dale Turner/Kent Westberry Music — BMI, 

Duke of Kent, Inc. — ASCAP) 

SIDE TWO 

1. HERE COMES PETER COTTON CLAUS — 2:01 

(Kent Westberry/Kent Westberry Music — BMI) 

2. FROSTY THE SNOWMAN - 2:33 

(Steve Nelson — Jack Rhodes/HIII & Range Songs, Inc. — BMI) 

3. I SENT YOU ME — 1:55 

(Kent Westberry — Rusty Adams/Cedarwood Publishing — BMI) 

4. I SAW MOMMA KISSING SANTA CLAUS - 2.07 

(Tommie Conner Regent Music. Inc. — BMI) 

5. UP ON A HOUSETOP -1:22 

(arc. Kent Westberry/Kent Westberry Music — BMI) 


Arranged and Produced by Kent Westberry 


Cover Art: Herb Burnette 

Album Graphics and Photography: Pinwheel Studios; Nashville, Tenn 


Printed In U.S.A. 

© 1972 WILLEX RECORDS 

8446 Madison Street • Omaha, Nebraska 68127 
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SIDE 1 

BABY, WHAT’S LEFT WHEN THE SUN GOES DOWN 

NICKEL AND DIME WORLD 

ANGELIA 

CHICKEN LITTLE 

SACRIFICE OF THE GOAT 

TODAY I SURE GOT NOTHIN’ TO DO 


2:14 

1:58 

1:49 

2:11 

2:19 

2:40 


SIDE 2 

COLOR WHEEL 

SISTER MARIE 

WILL YOU GO WITH ME NOW 

HELLO, YOU TOMORROWS 

MY LAST FAREWELL 

SUGAR IN YOUR SOUL 


12:06 

All Songs published by Archive Music, Inc. (BMI) 
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SIDE 1 

1. BABY, WHAT’S LEFT WHEN THE SUN GOES DOWN 

2:14 

2. NICKEL AND DIME WORLD 

1:58 

3. ANGELIA 

1:49 

4. CHICKEN LITTLE 

2:11 

5. SACRIFICE OF THE GOAT 

6. TODAY I SURE GOT NOTHIN’ TO DO 

2:40 

SIDE 2 

1. COLOR WHEEL 

2:10 

2. SISTER MARIE 

3. WILL YOU GO WITH ME NOW 

2:06 


<R. 


4. HELLO, YOU TOMORROWS 

5. MY LAST FAREWELL 

2:29 

6. SUGAR IN YOUR SOUL 


PRODUCED, ARR. & CONO. BY BARRY KORNFELD 


. aun is her name. 

It's a Danish word that means "raven." But there's no similarity. 

Raun is in her early 20s, pretty, intent, and very talented. In addition to starring as the 
vocalist here, she also wrote the words and music to each song, and played guitar on the 
session and solo guitar on "Sacrifice of the Coat." 

She's out of the Philadelphia area; Berwyn, Penn., to be exact. She was a member of the high 
school band, and that's where she was taught oboe and glockenspiel. She also plays 
piano and other instruments. Raun taught herself guitar, and is one of a handful of guitarists 
who can make her technique of playing really work. 

Raun first came to the attention of the music business as a songwriter. 

Kapp's Billy Edd Wheeler recorded one of Raun's tunes. 

Her range of mood is remarkable. She can go from the flavor of folk (Angelia) to the bluesy 
(My Last Farewell) to a song of quiet desparation (Today I Got). And each mood lives. 

Her voice is making it big at the colleges where she has been appearing. But after the 
voice is an echo, the power of her lyrics returns to haunt you. How can you forget lines like, 

"I was one of many for him; he was one of one for me"? 

It's all here, on this record. The voice, the songs, the strong pull of her poetry. 

She lives on this record. And Raun is her name. 
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Animal Songs 

Music and Lyrics by Anna Lenti 
Featuring the Carillon Singers 
Orchestra under the direction of James Timmens 


SIDE 1 
Solfeggio 
The Caterpillar 
Norbert the Rat 

The Mouse Who Loved Strauss 
The Chinese Songbird 
Charlie the Horse 


SIDE 2 
The Rooster 
The Bumblebee 
The Undogly Dog 
The Little Skunk 
If You Want to be Birds 
The Snail 


THE COLUMBIA BOOK 
AND RECORD LIBRARY 

The Columbia Book and Record Library is a unique 
series of distinctive, fully illustrated books with companion 
records, which have been carefully designed not only to 
entertain your child but also to prepare him for the reading 
experience. The books are written by experienced juvenile 
authors. The fine texts are read word for word by skilled 
narrators. Each package provides high interest, easy- 
reading for education and entertainment. 

The book accompanying this recording of ANIMAL 
SONGS by Anna Lenti, is a fully illustrated songbook, with 
easy-to-play piano arrangements (with guitar chords), 
within the playing ability of even very young piano students. 
These songs can be played and enjoyed by the entire family. 


ANNA LENTI, daughter of composer-conductor Vincent Rose (some of 
whose most popular songs are “Avalon,” “Whispering,” and "Blueberry 
Hill," among many others) has had a thoroughly musical life. When her 
father’s orchestra traveled, young Anna was taken along— to be spoiled and 
watched over by the musicians in the band. During those exciting early 
years, Anna’s own musical talents became apparent. When she was old 
enough, her formal education included the study of piano, theory and harp, 
at St. Mary's School in Los Angeles, California and, later, advanced study 
with private teachers in Italy. Mrs. Lenti has given piano recitals, been an 
accompanist, and, having raised two musician sons, has now found time to 
become associated with the McIntosh School of Music in Rockville Centre, 
New York. 

When a teacher friend complained that her pupils would not sing, Mrs. 
Lenti rose to the challenge and began writing her unique and eminently 
singable songs for children. They were an immediate hit, and were passed 
from teacher to teacher and school to school. Soon, to Mrs. Lenti's sur- 
prise, requests for more songs came in from teachers she did not know, 
and it was discovered that school systems all over the country were 
using her fresh, imaginative material. 

The Columbia Book and Record Library is pleased and proud to bring these 
songs to Mrs. Lenti's old fans, and to introduce them to her new fans. 


Selections In the Columbia Book and Record Library 


For Children of all Ages: 

The Sorcerer’s Apprentice (33% rpm) 
An Axe, An Apple and a 
Buckskin Jacket (33% rpm) 

The Elephant’s Child (33% rpm) 
Aesop's Fables (33% rpm) 

Peter and the Wolf (33% rpm) 

Don Quixote (33% rpm) 

Oliver Twist (33% rpm) 

For Children 10 and Under: 

The Children’s Bible (33% rpm) 


Mighty Mlko (45 rpm) 

The World’s Worst Wisher (33% rpm) 
The Lobster Quadrille (33% rpm) 

Six Magical Folk Tales (33% rpm) 
Pinocchio (33% rpm) 

For Children 8 and Under: 

Custard the Dragon (45 rpm) 

Flnnerty Flynn and the Singing City 
(33% rpm) 

Burl Ives' Folk Songs and Storios 
(33% rpm) 

Laughing Time (45 rpm) 


Dogs Are Friends to Owls, and 
Cats Aren’t (45 rpm) 

The Lollipop Tree (45 rpm) 

The Story of Ferdinand (45 rpm) 
Mlko Mulligan (33% rpm) 

Lentil (45 rpm) 

The Biggest Bear (45 rpm) 

For Children 7 and Under: 

The Elephant Who Forgot (45 rpm) 
The Llttlo Drummer Boy (45 rpm) 

I Know an Old Lady (45 rpm) 
Mother Goose (33% rpm) 


The Tale of Peter Rabbit (45 rpm) 
Madeline's Rescue (45 rpm) 
Curious George Rides a Bike 
(45 rpm) 

Make Way for Ducklings (45 rpm) 

For Children 6 and Under: 

Uproar at the Zoo (45 rpm) 

Winter. Spring, Summer, Fall 
(45 rpm) 

Little Red Bird (45 rpm) 

Just Like Me (45 rpm) 

Harold and the Purple Crayon 
(45 rpm) 


Bread and Jam for Frances (45 rpm) 
Sounds of the City (45 rpm) 

Who’s Polite? (45 rpm) 

For Children 5 and Under: 

Numbers (45 rpm) 

Home for a Giraffe (45 rpm) 

A Purr Is Furry (45 rpm) 

Mike's Magic Glasses (45 rpm) 

Love Is a Hug (45 rpm) 

I’d Rather Be My Size (45 rpm) 
Nursery Rhymes (45 rpm) 

Animals on the Farm (45 rpm) 








SONGS AND STORIES ABOUT THINGS THAT GO 

THE MOTORCYCLE POLICEMAN 
I'M A TRUCK 

I'VE BEEN WORKING ON THE RAILROAD 


LITTLE RED WAGON 


I'M A TRAIN 
ON A BICYCLE BUILT FOR TWO 
THE BIG RED FIRE ENGINE 
IN MY MERRY OLDSMOBILE 
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NOTE: ALL THE SONG TITLES IN THIS ALBUM 
ARE LISTED ON THE FRONT COVER. 


THE ROCKING HORSE PLAYERS AND ORCHESTRA HAVE WRITTEN AND 
PRODUCED HUNDREDS OF HAPPY RECORDS FOR YOUNG FOLKS TO PROVIDE THEM 
WITH HOURS AND HOURS OF 'TUN-A-PLENTY" 


ROCKING HORSE 





BE SURE TO GET THE ENTIRE ROCKING HORSE SERIES 
FOR MANY ADDITIONAL HOURS OF LISTENING ENJOYMENT FOR YOUR CHILD 


5078 SONGS AND STORIES ABOUT 
CATS AND DOGS 
5077 WIDGIE THE WHALE 
5076 COWBOYS AND INDIANS 
5074 PETER AND THE WOLF 
AND OTHER FAVORITES 
5073 PETER PAN AND OTHER STORIES 
5072 TINA THE BALLERINA 
AND OTHER STORIES 
5071 THE THREE LITTLE PIGS 
AND OTHER FAVORITES 
5070 MUSICAL STORIES ABOUT ANIMALS 
5068 JOKES AND RIDDLES 
5067 PINOCCHIO AND OTHER STORIES 
5066 SONGS AND STORIES ABOUT 
FIRE ENGINES 

5065 SONGS AND STORIES ABOUT TUG BOATS 
5064 FUN WITH ABC 
5063 PETER COTTONTAIL 
5062 PETER RABBIT 
5061 PETER THE FLAMELESS DRAGON 
AND OTHER DRAGON SONGS 
5059 THE ELEPHANT WHO FORGOT 
AND OTHER STORIES 
5057 WINNIE THE POOH AND 
OTHER FAVORITES 

5055 LITTLE RED HEN AND OTHER FAVORITES 

5056 WHAT EVER WILL BE WILL BE AND 
OTHER FAVORITES 

5054 LITTLE RED RIDING HOOD 
5053 ALICE IN WONDERLAND 
5052 THE THREE BEARS 
5051 HANSEL AND GRETEL 
5049 CHIM CHIM CHEREE 


5048 ON TOP OF SPAGHETTI 
5045 JACK AND THE BEANSTALK 
AND RUMPELSTILSKIN 

5044 SNOW WHITE AND DICK WHITTINGTON 
5041 A CALENDAR OF HAPPY THOUGHTS 
5040 BE A TRAIN 
5039 A SPOONFUL OF SUGAR 
(FROM MARY POPPINS) 

5037 PUFF THE MAGIC DRAGON 
AND OTHER FOLK SONGS 
5036 THE WIZARD OF OZ 

AND OTHER FAVORITES 
5034 SONGS AND STORIES ABOUT ANIMALS 
5029 HAPPY SONGS 
5028 LET'S PLAY SCHOOL 
5027 FUN ON WHEELS 
5026 THE MAGIC TOY SHOP 
5025 ME AND MY TEDDY BEAR 
5024 LET'S MARCH 
5018 THE VALIANT TAILOR 

AND EMPEROR'S NEW CLOTHES 
5017 POPEYE THE SAILORMAN 
5016 THUMBELINA 
5012 I BELIEVE (SONGS OF DEVOTION) 

5011 HAPPY BIRTHDAY 
5009 MOTHER GOOSE NURSERY RHYMES 
5008 SONGS OF REVERENCE 
5007 PARTY TIME DANCES AND GAME SONGS 
5005 PUFF AND TOOT AND OTHER 
MUSICAL STORIES 
5003 CINDERELLA AND 

ALICE IN WONDERLAND 
5001 CHILDREN'S HOUR OF NURSERY 
RHYMES 


SEND FOR OUR COMPLETE CHILDREN S RECORD CATALOG: SEND TO 
ROCKING HORSE RECORDS. BOX 3090. NEWARK. N. J. 07105 


MADE IN USA 
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Que va. 

Chorus: Que va, que va, que va Billy bo ta basilon (2x) que va, 

Ayer me dijiste que tu me vendrias a buscar 
para ir a nadar un rato y despues a guarachar 
mi traje de bano estaba, colgado en un butacon 
y como tu no veniste se quedo en el bucaton. 

Te dicen el bucanero por tu manera de andar 
tu corazon es muy grande tu cerebro regular 
mi traje de bano estaba, colgado en un butacon 
y como tu no veniste se quedo en el butacon. 

El dia en que te decidas y al fin te quieras casar 

no se te olvide la novia que te espera en el altar 

por que ella tiene un hermano que es un poco mal criado 

y si te da con la mano vas a salir mal parado. 

Words & Music :ReneTouzet 

Lead Vocal : Eric Raphael 


Mi unico amor; 

Semper mi a stimabo 
trata bo fiel desente 
awor distancia largo 
a separa nos dos 
pakiko bo a gafia mi 
cu bo ta stima mi 
y bai laga mi 
sin bisa mi ni ajoo. 

Ta imposibel pa lubidabo 
despues ni tanto felicidad 
ta kiko a pasa kwa ta e motibo 
pa bo laga mi so y bandona. 

Kisas pa menos precio 
o pa un mal echo 
ya pa bo amor 
mi no tin derecho 
mi curason tin su dolor 
kwal mi ta sufri pa bo 
mi prome amor. 

Ay biento hiba mi perisamento 
bente den brasa di mi unico amor 
bisele cuanto mi ta stimele 
y cu ainda mi no a lubide. 

Music : Burnadina Grovell & Dedhalavie 

Words ; Bernadina Grovell 

Lead Vocal : Dhaddy Brokke 


Amado Rosina — Keyboards, percussion & Vocals 
Eric Raphael — Drums, percussion & Vocals 
Dennis Raghunath — Guitar & Vocals 
Landho Garcia — Bass & Vocals 
Dhaddy Brokke — Percussion & Vocals. 

Recorded and mixed at "INGESON” Studio, Bogota — Colombia 

Sound engineer: Jos6 Vergara 
Recording director: Eduardo Maya 

All photo's taken by: Checkpoint color 
Produced b V : Se3D&9Z9£M 


Asi es Aruba. 

Aruba que belleza tus celajes 
Aruba que bonitos tus paisajes 
Aruba hermanita de mi Cuba. 

Oasis en el seno del caribe 

qaraiso bajo el sol donde se vive tan feliz 

que algo duele al recordarlo. 

En us carnavales oi mi son, senti mi son baile mi son 
y en tus bellas playas me volvi a sentir 
en Varadero, Cojimar, Jaimanitas y SantaF6. 

A veces contemplando el horizonte 

escuchando tomeguines y sinsontes me imagino 

que al fin sucedio el milagro 

que estoy de nuevo en mi Cuba 

pero es Aruba... asi es Aruba 

hermanita de mi Cuba. 

Words & Music : Rene Touzet 

Lead Vocal : Dennis Raghunath 


Me parece que tu. 

Me parece que tu 
me parece que me miras diferente 
en tus ojos hay un brillo singular 
es algo tan sensacional 
que me esta volviendo loca. 

Me parece que tu 

me parece que te estas enamorando 
solo un beso yo te pido por favor 
sellemos pronto nuestro amor 
y asi gritaremos juntos. 

El amor nos unio 
el amor, ol amor nos unio. 

Words & Music 
Load Vocal 


Ta con nos por gana guera 

Ta con nos por gana guera 
si bo ta contra jui di tera 
tin hende y tin hende 

tempo lo bisa ta ken ta ken ay kende ta kende. 

Bo ta core jamami brother ora cos ta bira preta 
ma juda abo y bo zwager pa despues bo lagami benta 
bo'n ke wak mi riba top trinta riba potret i ni pinta 
ora mi tei bo ta los e smile, asina mi bai kritika mi style. 

Ta tur kaminda bo ta hinka ai basta cu bo sa nan biba 
ta asina bo ke biba dushi pero keto bai consenshi ta sushi 
cu e discotec aja bo kier a swing ba bista jeans ay pabo ta in 
buska cos di hende na happy hour ora ba tranka bo di 
—see you to-morrow. 

Bo ta drumi warda pami faja sin tuma cuenta cu e saja 
no lubida cu mi ta un taurino ai trankel trankel tony paga tino 
pabo cu'n ta kere ta'bo ai awor den e fase final 
un cos mas mi kier a kantabo corda apoja artista local. 

Words & Music : Landho Garcia 

Lead Vocal : Eric Raphael 


Mr. Jaws. 

Den laman i riba tera, si tin algo diferente 
riba un boto i den un auto bo bida ta na peliger 
tin pisca ta come otro, tin tribon ta odia otro 
i tin un ta odia hende tur hende sa ta kwa eta. 

Ela come un mucha nuher, ta mr. Jaws e ta 
i come un mucha chici, ta mr. Jaws e ta 

ai piscadornan ke mate, ta mr. Jaws e ta 

ban hasi algo pa gare, ta mr. Jaws e ta 

Ma traha un lancha, pa Jaws 

ela garnele, ta Jaws 

ma traha un houla, pa Jaws 

ela kibrele, ta Jaws 

Ai un di 7 meter e ta, ta mr. Jaws e ta 

despues e sherrif a grita, ta mr. Jaws e ta 

captain Quindt you need a bigger boat, ta mr. Jaws e ta. 

I despu£s ku Jaws a gara captain Quindt 

e sherrif a tire i Jaws a explota 

i despues cu Jaws a gara captain Quindt 

e sherrif a tire i Jaws a zona boem. 

Words SI Music : Eric Raphael 

Lead Vocal : Eric Raphael 



: Roberto Montiel 
: Dhaddy Brokke 
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Smile you're in Aruba. 

I don't have that much to say 

just three hundred and sixty-five sun-shiny days 

well you can laze and sun, all day long 

in the starry night, near the candle-light 

it will be alright 

beautiful weather, out-standing Hotels 
friendly people, who treat you so well. 

Where you come from I don't care 

take a deep breath of the unpollutedl air 

just have a glass of water, 

you can't compare it whith the others 

on the bare-foot style, swinging at the pool-side 

happy hour in mind, 

make your donations, in the bustling Casino's 
dance to the music, of the native Combo's. 

Smile, smile, you're in Aruba 
something special in the Caribbean 
smile, smile, you're in Aruba 
where the tropical wind breezes 
on miles of sugar white beaches 
1,1,1 lova Aruba. 

Si desea nadar, si desea jugar 
bailar y gozar 

en la isla de Aruba tiene que estar 
ay si (2x), Aruba Arriba. 

Con una sonrisa, sol y dulce brisa 
la gente te abraza, aqui es tu casa 
ay si (2x), Aruba Arriba. 

Words & Music : Landho Garcia 
Lead Vocal : Landho Garcia 


Si, ya lo se. 

Si, ya lo se 

que to dire 

el es casado 

que pensare 

yo soy la otra 

la segunda en su vivir 

si ya lo se... 

ya mi lucha ha terminado 
mi destino esta a su lado 
sus cadenas no me importan 
yo lo amo. 

Se que el mundo no comprende 
que me critican sin razon 
y a pesar de todo eso 
este amor es algo tan inmenso 
no me importa ser segunda 
no me importa ser la otra 
mi destino esta a su lado 
yo lo amo. 

Words & Music : Roberto Montiel 
Lead Vocal : Dhaddy Brokke 




Exclusive Artists 
of the 

Aruba-Sheraton 
Hotel & Casino 


Reason to live. 

You're the reason to live 

you take me all around, for I'am down 

you can set my life on fire, and turn me on. 

You just know that I'am wrong 

so won't you just give me a chance 

so I can fill you're romance with my commence. 

Chorus: la-la-l.a. 

After dreaming about, the feelings I could 
never defeat 

knowing that you are the one who own this 
piece of mine 

my life is just dry, withouth you there's 
no sign of life 

so won't you just change your mind, 
so I'll survive. 

Baby my voice is dying away, won't you 
please take me again, mu life depends on you 
I wanna take you, into my life, I wanna 
safe you till the end of time. 


Words & Music 
Lead Vocal 


: Amado Rosina 
: Amado Rosina 


Mi danza. 

Ata mi danza pabo zoja, zoja mi danza 
lora mi danza te mainta, lora mi danza. 

Ba pidimi algo pabo balia te marduga 
ma dunabo algo pabo goza te lubida 
mi ta nabo algo pabo janga te marduga 
ba asepta e algo ei pabo haja goza te lubida. 

Bo a sigi gozamai i ora tambe ta bai 
si comper lo cana drenta riba bo 
sla ta cai. 

ma dunabo algo cu bo por sigi zoja bai 
i comper a cana drenta i riba bo 
e sla nan a cai. 

ata mi danza, ai mamita 
zoja mi danza, ban zojele 
loro mi danza, ban lorele 
janga mi danzo, ban pa nos balia. 


Words & Music 
Lead Vocal 


: Eric Raphael 
: Eric Raphael 


Trankilo 

Wela grandi a bisami 
mu jui bo no precupabo mes 
hende cu ta molestiabo 
bobedad ta dolor di cabez 
mi jui tene bo trankilo 
cacho di caja a ladrabo 
nan no ta mordebo 
ta buja so nan ta haci bai. 

Batata cu hafia tera gordo 
shon e ta janga bon 
sinberguensa no tin cunes 
cu sodor di otro tin su balor 
lenga cun tin robes 
corda pa tin su drechi 
abrenuncia ora e cuminsa bati 
no tin cabuja cu por mare. 

O ta bobo nan ta 
es ta loco nan ta 
y esun cu ta kritika bo 
mester traha duro 
pa nan por jega unda bo ta. 

Music : Bernadina Grovell & Dedhalavie 

Words : Bernadina Grovell 

Lead Vocal : Eric Raphael 


Swing di aha nobo. 

Zagen zagen, wiede wiede wagen 
Jan a bini cas pa bin busca su cuminda 
su mama'n ta na cas, su tata'n ta na cas 
5 pa 12 a bati ban ban laba cas. 

Ai dande nos a jega na bo porta ai 
ai dande nos a bin pa saludabo ai 

ke dandeeee (2x) 

ke dande nos a bin pa tiki betro ai 

ke dande nos a bin pa tiki gram ai 

ai dande bendicion di shon papachi ai 

ai dande bendicion di shon mamachi ai 

Baba e baba e ta ki faltabo 

baba e ta cu ken bo tine awor 

baba e o bo ta masha lihe 

baba e pa bo manda specerij 

baba e specerij ta boka dushi 

baba e pami no tin ningun beleid 

baba e baba e tin mi pa loco 

baba e dobla warda baba e. 


nob6 

nob§ 

nobe 

nob6 

nob6 

nobe 


Words & Music 
Music Baba e 
Words Baba e 
Lead Vocal 


Dand6 Dedhalavie 
Bernadina Grovell & Dedhalavie 
Bernadina Grovell 
Eric Raphael 
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Side One 

You Bring Out The Best In Me 
Everytime 

If I Have To Go Away 
Only The Best Will Do 
Here We Go Again 

Side Two 

Only Love (Can Mend A Broken Heart) 
The Way We Dance 
Ripples On The Water 
Only When I'm Lonely 
We Are Not Alone 


Produced by A 

CHAS PEATE/CLIVE SCOTT/DES DYER 1 

except "You Bring Out The Best In Me" produced by BEN FI NOON 

Arrangements by 
CLIVE SCOTT & DES DYER 

String Arrangements: ^ 

"You Bring Out The Best In Me"- TOM PARKER fl 

"Everytime," "Here We Go Again," "The Way We Dance" and "Ripples On The Water"-KARL JENKINS * 
"II I Have To Go Away"-RICHARD HEWSON 

‘Only The Best Will Do," "Only Love (Can Mend A Broken Heart)" and "Only When I'm Lonely"-NIGEL WRIGHT 

Recorded at 

MAJESTIC STUDIOS, LONDON. 

Engineered by: 

JOHN BUCKLEY 
A Betsize Production 

Art Direction: RON CORO 
Package Design : TOM NIKOSEY 

El-60044 


Production 
100 Mam Stront 
Reading, Maosochusutta 
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FACE 1 : 

1) JUST ONE OF THOSE THINGS 

(C. Porter) 

2 ) DON’T BLAME ME 

(J. McHugh/D. Fields) 

3) HALLELUJAH 

(Robin/Grey/Youmans) 

4) MAKE BELIEVE 

(J. Kern/D. Hammerstein) 

5) IN A SHANTY IN OLD SHANTY TOWN 

(L. J. Little/Siras/J. Young) 

6) UNDER A BLANKET OF BLUE 

(Symes/Neiburg/Levinsch) 

7) BEYOND THE BLUE HORIZON* 

(Robin/Whiting/Harling) 

FACE 2 : 

1) FLAME THROWER 

(compositeur inconnu) 

2) IMAGINATION 

(Burke/Van Heusen) 

3) CATTIN’ AT KEYNOTE 

(C. Hawkins) 

4) LOUISE 

(Whiting/Robin) 

5) ON THE SUNNY SIDE OF THE STREET 

(J. McHugh/D. Fields) 

6 ) THREE LITTLE WORDS 

(Ruby/Kalmar) 

7) BATTLE OF THE SAXES 

(Williams) 


FACE 1 : 

1 -2-3-4 : COLEMAN HAWKINS ALL 
AMERICAN FOUR 

COLEMAN HAWKINS, saxophone tenor 
TEDDY WILSON, piano 
JOHN KIRBY, basse 
SID CATLETT, batterie 

NEW YORK CITY, 29 MAI 1944 

5-6-7 : COLEMAN HAWKINS QUINTET 

BUCK CLAYTON, trompette 
COLEMAN HAWKINS, saxophone tenor 
TEDDY WILSON, piano 
SLAM STEWART, basse 
DENZIL BEST, batterie 

NEW YORK CITY, 12 OCTOBRE 1944 


FACE 2 : 

1-2-3: COLEMAN HAWKINS QUARTET 

COLEMAN HAWKINS, saxophone tenor 
TEDDY WILSON, piano 
ISRAEL CROSBY, basse 
COZY COLE, batterie 

NEW YORK CITY. 17 FEVRIER 1944 

4-5-6-7 : COLEMAN HAWKINS 

and his SAX ENSEMBLE 

TAB SMITH, saxophone alto 
COLEMAN HAWKINS, saxophone tenor 
DON BYAS, saxophone tenor 
HARRY CARNEY, saxophone baryton 
JOHNNY GUARNIERI, piano 
AL LUCAS, basse 
SID CATLETT, batterie 

NEW YORK CITY, 24 MAI 1944 


II etait ne en 1904 dans le Missouri. II est mort a 
New York, le 19 mai 1969. 

Coleman Hawkins nous a quittbs. Mais le pionnier, 
pour ne pas dire <■ I'inventeur », du saxo tenor 
(avec Lester Young, decede lui aussi, car avant- 
guerre, tous les tenors se reclamaient de I'un ou 
de I'autre), le « Bean >>, comme on I’avait surnom- 
me, restera parmi nous grace A ses enregistre- 
ments. Ceux du present microsillon, repiques 


d'apres des 78 tours (on voudra bien excuser le 
leger bruit de fond de certaines plages), n'etaient 
generalement plus disponibles en dehors des 
Etats-Unis. II s’agit de faces gravees pour Keynote 
en 1944, la derniere annee de la fameuse greve du 
disque aux USA (qui dura de aout 42 a novem- 
bre 44), alors que seules quelques petites compa- 
gnies privees comme Keynote pouvaient enregis- 
trer. 

Le passage de Coleman Hawkins chez Fletcher 
Henderson eut un retentissement considerable. 
Ben Webster, Chu Berry ou Herschel Evans se 
f i rent connaitre par la suite comme des disciples 
d'Hawkins qui contribua, plus que tout autre, a la 
naissance de la variation harmonique. La joie de 
vivre et I'aisance qui emanent de son jeu sont 
particulierement evidentes dans « Hallelujah ■>. La 
sensibilite de son temperament a dicte a Hawkins 
un solo tres prenant sur <■ Don't blame me » inter- 
prets dans un style dit •< rhapsodisant » qui fait 
merveille sur tempo lent. Le swing, cette sorte de 
balancement du a I'utilisation du rapport tension/ 
detente inherent au jazz, s'avere etre une des 
principales qualites caracteristiques du jeu d'Haw- 
kins, ce dont on put juger en direct des sa premiere 
visite en France en 1939 (II joua alors avec Django 
Reinhardt). Par la suite, Hawkins suivit revolution 
du jazz en participant a des seances d'enregistre- 
ment avec des musiciens de style bop des 1944. 
Sa participation aux tournees du Jazz at the Phil- 
harmonic le fit apprecier dans I'Europe entiere et 
il apparut pour la derniere fois sur une scene 
franpaise lors du Paris Jazz Festival 1966. 

Le pere du tenor beneficie de I'accompagnement 
d'un entourage particulierement interessant dans 
ces plages : le phrase delicat de Teddy Wilson 
met en valeur les lignes melodiques, vigoureuses, 
de Coleman, par contraste. Le contrebassiste Slam 
Stewart fait entendre dans Under a blanket of 
blue », « Beyond the blue horizon » et « In a shanty 
in old shanty town » des solos executes d une 
maniere bien personnelle : il joue a I'archet tout 
en fredonnant son chorus improvise a I'octave 
superieur. Le resultat s'avere plutot plaisant. 
■■ Battle of the saxes >> a la forme d'une joute musi- 
cale mettant Coleman Hawkins aux prises avec 
I'alto lyrique de Tab Smith, le tenor vehement de 
Don Byas et le baryton decontracte du pilier ( de 
I'orchestre de Duke Ellington. Harry Carney (que 
I'on retrouvera, mais a la tete d'un ensemble 
d’ellingtoniens dirige par lui-meme. dans un autre 
volume de cette collection : <• The Duke's men »). 

JEAN TRONCHOT 
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(HARRY BABASIN) 

BASIN STREET BLUES 
PEE WEE 

(SPENCER WILLIAMS) 
(HARRY BABASIN) 

Terry Gibbs 
Harry Babasin 


THESE FOOLISH THINGS 

vibes 

cello ON BEAR HILL 

(HARRY BABASIN) 
(LINK-STRACHEY-MASCHWITZ) 


Dempsey Wright . guitar 
Ben Tucker bass 

Bill Douglas drums 


CRITIQUE- 



special GUEST STAR TERRY GIBBS 

The ancient art of playing string instruments in a pizzicato manner has some- 
how become a stepchild of the music business. Although it has fascinated some 
of the greatest minds in music, it remained for the art form known as jazz im 
provisation to take full advantage of its rhythmic and melodic potential. 

The welcome addition of Terry Gibbs to play the vibes parts for these ses- 
sions is an extension of plans by Harry Eabasin, bassist for Gene Krupa, Charlie 
Barnet, and Woody Herman’s famous "Four Brothers!' The basic quartet of cello, 
guitar, bass and drums is augmented by a fifth and possibly sixth book, written 
for selected instruments such as Terry's vibes which, through his great talent, 
adds a sparkle that few recorded groups have attained. Terry's complete indivi- 
duality and faultless technique have long since established him as one of the 
greatest exponents of his instrument in jazz 

The other musicians who have satisfied Babasin's dual demands of technical 
excellence and the less tangible quality of an intrinsic feeling for jazz in such a 
subtle setting are guitarist Dempsey Wright, bassist Ben Tucker and drummer 
Bill Douglas. Five of the eight tunes heard in this set are Harry Babasin originals, 
especially arranged to project the personality of the group, as were the three 
standards also chosen. 


Thou Swell-Utilizing a strong contrapuntal line, Harry gives this oldie a new 
frame of mind. His romping cello is heard over Gibb’s comping vibes. Terry gets 
a nice feeling into his solo work, and continues to spark the group through 
Wright's guitar passages. 
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No expense has been spared in creating this album as the finest, most exact 
reproduction of sound possible Recorded in Dimensional Realism, the sound is 
vibrant, alive, and full of tonal beauty. Utilizing the best equipment obtainable 
for tape to disc transfer, INTERLUDE actually succeeds in demonstrating a real- 
istic solution to the problem of capturing on record the embodiment of the per- 
formances of highly Imaginative artists. Close your eyes and you can well believe 
the artists are performing solely for your entertainment. Dimensional Realism, 
then, is just that: the alive performance captured on record in full-range high 
fidelity. 

Use only a microgroove rieedle on this recording, playing at 33 1/3 r.p.m. 


Wingo-One of Harry's many originals makes a good medium tempo vehicle 
for his cello inventions. Gibbs and Wright extend the line with excellent rhythm 
support. 

Basin Street Blues-Ben Tucker sets the easy pace for this immortal com- 
position which seems tailor made for the Jazz Pickers. Cello, vibes and guitar 
pass the "funky" mood between them for some delightful listening. 

Pee Wee-The first chorus of this familiar sounding Eabasin riff goes to 
Terry, who explores it fully. Harry's cello parts demonstrate his remarkable fin- 
gering and tasty ideas. 

De Ge-The brisk rhythm pattern of another Babasin original gives Terry's 
flying mallets a real workout. Harry and Dempsey follow, leading to a display of 
Bill Douglas' fabulous brush work. 

Hoppy-This bouncy opus finds Harry's cello in the opening solo spot, fol 
lowed by Terry with some stirring ideas. Dempsey Wright's contributions are 
heard before the close. 

These Foolish Things-This tried and true standard has all the relaxation 
that the melody line demands. Babasin and Gibbs are the featured players. 

On Bear Hill— Harry's rollicking composition serves as the closer, and gives 
everyone a chance to open up. Harry leads away, followed by Terry and Dempsey 
before the 4's exchange which once again highlights Douglas' brushes. 

Because it is an unpredictable art. jazz playing has, from time to time, fos- 
tered some innovations which have later become standard fare for the industry. 
Harry Babasin has chosen an expressionistic group which is both subtle and pre 
cise in contrast to the more blatant appeals for listener attention. — JOE QUINN 


MONAURAL DIMENSIONAL REALISM 


A worn needle can cause serious, irreparable damage to all microgroove record 
ings. Osmium tipped needles should be replaced at least every 10- 15 hours of 
playing time; sapphire needles can usually be used for 25-40 hours; a diamond 
stylus should be replaced after 800 playing hours. Improper arm pressure may 
cause damage to recordings, and should occasionally be checked and set. Eight 
or nine grams stylus pressure is proper for most equipment. 

This is a monaural recording. It is available also in Stereo with INTERLUDE 


Dynamic Depth. 

A special nickel-silver plating process developed by AFM Engineering Corpor 
ation has reproduced the exact DB recording leve 1 with distortion-free sound. 
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Hawk Eyes / COLEMAN HAWKINS 

with Ray Bryant & Charlie Shavers 


COLEMAN HAWKINS, tenor sax 
CHARLIE SHAVERS, trumpet 
TINY GRIMES, guitar 
RAY BRYANT, piano 
GEORGE DUVIVIER, bass 
OSIE JOHNSON, drums 

Side A 

1. THROUGH FOR THE NIGHT 

2. LA ROSITA 

3. HAWK EYES 

Side B 

1. C'MON IN 

2. STEALIN' THE BEAN 


One thing Coleman Hawkins can never be accused 
of is being dull. His dynamic personality should be the 
envy of his confreres, young and old. 

Presently, Hawkins is in yet another phase of his 
lengthy and illustrious career. His playing, for the most 
part, is now hard, relentless and less concerned with 
the harmonic richness which marked his style of the 
Forties. 

Whitney Balliett, in an interesting piece in The 
New Yorker (June 27, 1959), described his early work 
(with the Fletcher Henderson orchestra in the early 
Thirties) as "rough and aggressive" and added, "His 
tone tended to be harsh and woody and he used a 
great many notes, which bumped up and down the 
scale in the unremitting, staccato manner of a pneu- 
matic drill." 

Balliett went on to say that his middle period play- 
ing (the 1940's period alluded to before) "often left the 
listener vaguely dissatisfied". To this I take strong 
exception but agree, as Balliett further states, that, 
"Hawkins can now be volcanic. His present style is 


marked primarily by a slight tightening of tone, which 
occasionally resembles the sound he achieved at the 
onset of his career." 

The cause for this change is, I believe, environ- 
mental. In the mid-forties, Hawkins allied himself with 
the music and musicians of the Bop movement. In the 
Fifties he went from sessions at the Central Plaza 
(noted for its weekend bashes featuring various 
"dixieland" musicians) to weekly employment at The 
Metropole, a rambling 7th Avenue bar where the em- 
phasis is usually on an extroverted brand of main- 
stream jazz. The climate in which Hawk has been play- 
ing has produced a mid-century man who commu- 
nicates with a fierce abandon which belies his own 
mid-century years. 

For example, listen to his original recording of 
Through For The Night (first done on Keynote in 1944 
with Trummy Young, Earl Hines, Cozy Cole and Joe 
Thomas and now available on EmArcy), after having 
heard the new version of Trummy Young's riff tune 
that opens the set here. Hawk's bridge solo in The 
second chorus heralds his heated, full-chorus solo 
eight bars later. 

The sound he lends to the ensemble of his own 
original Hawk Eyes is echoed in the sonority of his 
solo's urgency. 

His earthy figures set a strong mood in the slow 
blues C'mon In, as first Duvivier backs him with the 
rest of the rhythm section joining in one at a time 
until it is whole. Hawk closes the long blues, after 
everyone has spoken a piece (Shavers twice, open and 
muted), with just Duvivier's strong pulse in back of 
him once again. At the very end he stands powerfully 
alone. 

He tears notes from his horn to help set Osie John- 
son's blues, Stealin' The Bean, into motion. In the 
number's final solo, with the band riffing him on, 
Hawk blows some spine jostling notes. 

Even in his ballad treatment of La Rosita, which 
finds him as the sole horn, Hawk ascends from a 
simple, breathy exposition to some climatic cries. 


These sorties by Hawkins are not the complete story 
of the album by any means. He has surrounded him- 
self with some excellent and very compatible musi- 
cians. 

In 1944, the same year that the first Through For The 
Night was cut, Hawk recorded with an outgoing trum- 
pet player in a number called El Salon De Gutbucket. 

That trumpeter was Charlie Shavers who here shows 
that he is as volatile and effervescent a performer as 
ever. His sense of humor is as great as his range. Both 
attributes are in full play during his work on the title 
number, Hawk Eyes. The exchanges between Charlie 
and Hawk are very effective here. 

Tiny Grimes, who as a leader has done several 
albums for Prestige, does some of his best playing of 
recent vintage here on the title track. Tiny's swingy, 
lilting solo, showing his Christian roots, is a delight. 

A player who. has come in for much praise lately 
from musicians, critics and fans alike, is Ray Bryant. 

As a working pianist, he has played with a variety of 
groups and filled the needs of all admirably. The easy 
flow of his playing here points up his relaxed key- 
board style and feeling for the blues. 

George Duvivier is not an unaccomplished soloist,^ . 
as he* indicates in several instances here, but his main 
worth is the musicianly aplomb with which he lends 
his rhythmic voice to the group. 

Osie Johnson, like Duvivier a writer-arranger, alsgj' 
brings his extra knowledge to the instrumentalist^ 
approach which helps to make this a "thinking men's" 
rhythm section. L 

Hawk Eyes stands for keen visual perception. In 
the jazz vernacular it indicates a desire to hear "Bean" 
(another of Coleman Hawkins' nicknames) play or a 
general preference for his playing. To have Hawk Eyes 
in this sense means acute aural perception. 

notes by IPA‘ GITLER 
recorj|inf| by Van Gelder 
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BAGS & FLUTES /MILT JACKSON 


In The Republic , a work which found as wide circulation 
in its time as lullaby 01 Birdland , Plato, who didn t know 
Milt Tackson from Benjamin Jowett, wrote: 

"Beauty of style and harmony and grace and good rhythm 

depend on simplicity.” _ 

In the same work, Plato noted. Musical training is a more 
potent instrument than any other, because rhythm and harmony 
find their way into the inward places of the soul. 

The soul was as important in Plato’s time as it seems to 
be in today's world of jazz, because, as Plat® stressed, The 
soul of man is immortal and imperishable." 

Atlantic Records, of course, is on record in the matter of 
Milt Jackson’s soul. He has plenty, plenty of it, this firm 
has authoritatively said. . , , _ 

Yet. in addition to the soulful quality of his music, Jackson 
is living proof of Plato’s feeling on simplicity. 

Jackson is a proud, confident musician in a world of 
anarchical confusion. While other jazz musicians strive tor 
individuality, and often are engulfed in shadow and pain, 
Jackson explores his own niche, simply, directly, and creatively. 

Recently, I confronted him at a Chicago jazz club. I greeted 
him. He turned to me, staring stoically, and said, "Where is 


He was referring to the Down Beat Readers Poll plaque 
he had won as best vibraphonist of 1958. 

I replied, "You’ll get it soon.” 

"Where is it?” he persisted. 

I resolved the matter, much to his satisfaction, by assuring 
him that he'd receive the plaque soon. We moved on to 
other subjects. 

It was a dreary, cold Chicago night and the club was filled 
with people more motivated by escape from the weather 
than a desire to listen to the Modern Jazz Quartet. The room 
was filled with crowd noise. 

"Does a noisy audience annoy you?” I asked. 

"No," he emphasized. "If I play and play well, I’ll get 
across to them. Noise doesn't bug me.” 

It is Jackson's power of concentration that allows him 
to create as no other musician in jazz history has created. There 
is a Milt Jackson approach to the vibes, a Milt Jackson sound. 
Jackson is aware of this; he manifests it with an assertion of 
pride and self-confidence. These factors influence his playing 
more than they do his personality, since he submerges non- 
musical activity in an effort to speak lucidly on his instrument. 

The critics and writers of jazz have come to recognize 
Jackson as a vital spokesman, too. 

In 1957, in a Down Beat review of Jackson's Ballads & 
Blues LP (Atlantic 1242), Nat Hentoff wrote: 

"Milt, who has proved so often before that he is an 
undeniable master of blues and is functionally assured on the 
most heated up-tempos, shows particularly here his strong 
ability 'to keep the ballads balladic but to play them as jazz.' 
It’s a rare skill in current jazz. . .” 

"Milt throughout is remarkable — even his rests pulsate. 
His conception, as has frequently been noted, is of funky 
lyricism. For all his impressive qualities of swing and blues 
force, it is especially in his sensitivity as a musician that 
Milt excels. He is not limited, in short, to either shouting 
or whispering. He can express many of the shades of eloquence 
in between.” 

This son of versatility and direct communication is rare 
in modern jazz. Reminiscing recently, I paused to recall 
some of the weighted moments in in-person listening in 
recent years. I remember Sonny Rollins illuminating Love 
Letters, or Dizzy Gillespie playing with incredible delicacy 
on Million Dollar Baby on a local (Chicago) TV jazz show. 
1 remember moments of great, enlightening fury from Charlie 
Mingus and airy introspection by Lee Konitz. 

But in considering these moments, which have grappled 
me to jazz, I must confront Jackson. As an integral part 
of the Modern Jazz Quartet (1 insist that he is a cog, not 
an independent lure;, he has elevated jazz considerably in 
recent years. Playing lyrically, with taste and control, he 
has worked closely with the members of the quartet, within 
the discipline advocated by John Lewis, to establish the group 
as a significant part of modern music. 

And it is modern music which has benefited. The work of 
the quartet has been a force in all of modern music. The 
group's 1959 appearance at the University of Illinois' Festival 
of Contemporary Arts is one example of the influence and 
reputation of the group. 

The Storyville brothel horde would not believe it. Bur 
it has happened. There is much more to be done, of course, 
in bringing jazz, in disciplined form, to the conceit-going 


Milt Jackson can also be heard on the following Atlantic LPs: 
Ballads 6 Blues (1242); Plenty, Plenty Soul (126V); Soul 
Brothers/ Milt Jackson 6 Ray Charles (127V). 


SIDE ONE 

1. BAGS' NEW GROOVE 

(By Milt Jackson; MJQ Music, BMI. Time : 5:55; 

2. SANDY 

(By Milt Jackson; MJQ Music, BMI. Time: 3:56) 

3. MIDGET ROD 

(By Milt Jackson; MJQ Music, BMI. Time: 5:41) 

4. I’M AFRAID THE MASQUERADE IS OVER 

(By A/lie Wrubel & Herb Magidson; Craivford 
Music, ASCAP. Time: 3:41) 

SIDE TWO 

1. GHANA 

(By Ernie Wilkins: Silhouette, ASCAP. Time: 5:30) 

2. SWEET AND LOVELY 

(By Gus Arnheim. Harry Tobias & Jules Lernare; 
Robbins & Chas. N. Daniels, ASCAP. Time: 4:44) 

3. CONNIES BLUES 

(By Milt Jackson; MJQ Music, BMI. Time: 9:45) 
PERSONNELS 

On Sandy, Midget Rod, I’m Afraid The Masquerade 
Is Over, Ghana & Sweet And Lovely, the personnel is: 
Milt Jackson, vibraharp; Frank Wess, flute; Hank Jones, 
piano: Kenny Burrell, guitar; Percy Heath, bass; Art 
Taylor, drums. 

On Bags' New Groove & Connie’s Blues, the per- 
sonnel is: Milt Jackson, vibraharp; Bobby Jaspar, flute; 
Tommy Flanagan, piano; Kenny Burrell, guitar; Percy 
Heath, bass: Art T ay for, drums. 

• • • • • 

Recording engineer: Tom Dowd 
Cover photo: Elbert Budin 
Cover design : . Marvin Israel 
Supervision: Nesuhi Ertegun 

This is a high fidelity recording. Transfer from master 
tapes to master lacquers is made on Amp ex Model 
300 Tape Recorder, Scully Variable Pitch Lathe, and 
Cook Lateral Feedback cutter head. The variable pitch 
control of the Scully Lathe widens the grooves for 
loud passages and narrows them during quieter sections, 
saving cutting space on the record and forming the 
light and dark patterns that can be seen on the surface 
of the pressing. The finest vinylite compound is used, 
and the records are pressed on the new Boomer-type 
presses. For best results observe the R.l.A.A. high 
frequency roll-off characteristic with a 500 cycle crossover. 


public. And Jackson will continue to play a role. 

He will continue to be important to jazz for several 
reasons. 

He must play in order to find self-satisfaction. While some 
musicians strive futilely for real or false retirement, and 
others settle for jobs in monetary terms only, Jackson enriches 
his own life and playing by a steady devotion to jazz. 

He is motivated by a sincere desire to succeed in his own 
terms. Dedicated and determined, he prefers notes to words 
and mallets to pens. 

Returning momentarily to Plato, Jackson will always be a 
pertinent voice in jazz because he speaks with the beauty 
of creative simplicity. His music, of course, is more complex 
than some routine jazz, yet basically it is simply stated music, 
free of extraneous nuances. This simplicity dictates free-flowing 
lines, swinging, exotic, or balladic. Developing his own 
lines fervently, Jackson creates fascinating solos, solos that 
project to an audience with great force. A Jackson perform- 
ance emerges from artistry, not from fraudulent concepts of 
showmanship. Musicianship is his key to opening the door 
to the jazz audience. 

Merely 36-years-old as this LP is released, Jackson can 
view in retrospect a distinguished career in jazz. A trained 
musician, he emerged from his native Detroit in 1945, fully 
prepared for the hectic years to follow. He studied at Michigan 
State, then met Dizzy Gillespie, who lured him to New 
York in '45. Since that time he has been an important part 
of the growth of jazz, working with Dizzy and Bird, Howard 
McGhee, Tadd Dameron, Thelonious Monk, Woody Herman’s 
band, among others. During these years, he won every major 
jazz poll, from both readers' anil critics' points of view. 
He was one of the personifying figures of the bop era and has 
refined many of its aspects as the era itself vanished as a 
specific phenomenon. 

Since August, 1951, he has recorded with and performed 
on tour with the Modern Jazz Quartet, After more than seven 


years with the group, he has resolved any initial conflicts of 
approach. Now, he has said, the group's discipline motivates 
him and makes his solos more effective. Playing material as 
varied as Bird’s Yardbird Suite, Dizzy's Night In Tunisia, 
popular ballads, variations on God Rest Ye Merry, Gentlemen. 
John Lewis' Fontessa suite, or the film score for No Sun In 
Venice (Atlantic 1284), he has discovered satisfaction in 
the exploration of music of quality, regardless of its source 
or intent. 

He has done so without sacrificing any of the respect other 
jazzmen have held for him. He has achieved success in a 
relaxed manner, never by setting out specifically to achieve 
it. Some of this may be attributed, as may some of his music, 
to membership in a church — The Church of God in Christ — 
to which Jackson and his farnily belong. When Dizzy referred 
to Jackson as being "sanctified," it may have been a direct 
reference to the latter's church activity. 

Writer Dan Morgenstern, discussing Jackson in Down Beat 
(Nov. 27, 1958), noted, "Emphasizing music in religious 
services, this group (The Church of God in Christ; can 
transmit a musical heritage in living terms.” 

"The feeling for the blues, the organ-like approach to the 
vibes, the characteristic beat, and that intangible soul,’ which 
distinguish Jackson's playing, can be traced to the early and 
lasting influence of the church.” 

It may well be that Jackson’s expression on the vibes 
reflects the church, as it reflects sessions with Bird and Diz, 
big band experience, blues knowledge, a reverence for sentiment, 
and the discipline of the MJQ. All these influences, certainly, 
are in force on this LP. 

The seven-tune set does not have a frantic moment. The 
blues and ballads are presented in easy-flowing fashion, with 
Jackson leading the way and the other members of the group 
working in compatible form. 

The reason that this is a successful excursion into the blues- 
and-ballads realm, of course, is that the other jazzmen on 
the date worked closely with Jackson, listening to him, 
reflecting his musical statements, and returning views of their 
own. 

Wess, 37, is the well known cog in the reed section of 
the Count Basie band. He has been playing the flute for 
ten years. He has been with Basie since 1953. 

Jaspar, on the other hand, did not play in America until 
1956. Born in Liege, Belgium in 1926, he worked with 
a variety of European and visiting American jazzmen. Since 
coming to America, he has worked with several top jazz 
groups, including that of trombonist J. J. Johnson. 

Hank Jones, 40, is another Michigan-ite. He has worked 
in every facet of the jazz w r orld, from jobs with Hot Lips 
Page, Billy Eckstine, and John Kirby to Jazz at the Phil- 
harmonic tours to accompanying Ella Fitzgerald to performing 
with the 1956 Benny Goodman big band. 

Tommy Flanagan, a 28-year-old Detroiter, made his pro- 
fessional debut with Dexter Gordon at the age of 15. He 
worked with Lucky Thompson, Jackson, and Billy Mitchell, 
among others, before entering the service in 1951. After the 
service, he w'orked with Burrell, accompanied Ella Fitzgerald, 
and worked with J. J. Johnson’s group. His most recent 
efforts have been with Johnson’s quintet. 

Kenny Burrell, another Detroit product, came to New 
York in 1955, after working with a variety of Detroit groups, 
with his own group, with Dizzy Gillespie, and, briefly, with 
Oscar Peterson's trio. One of the most imaginative of young 
guitarists, Burrell, at 27, looks forward to a career that pro- 
vides him with the opportunities to teach, play bass, and 
sing, too. 

Percy Heath, one of the pillars of the Modern Jazz Quartet 
and other jazz groups before it, is 35-years-old. He studied 
violin and bass in earlier years, then worked with a great 
number of jazzmen, including Howard McGhee, Miles Davis, 
Fats Navarro, J. J. Johnson, and Dizzy Gillespie, before 
joining the MJQ. 

Drummer Art Taylor, a New York City product, was born 
in 1929. He w-orked with Coleman Hawkins, Buddy DeFranco, 
Bud Powell, George Wallington, Art Farmer, and others, 
since turning actively to jazz in 1950. In recent months, 
he has worked with several New' York groups and has recorded 
with various groups. 

These are the musicians who join with Jackson in making 
Bagt & Flutes another important landmark in Jackson’s career. 
It’s been a colorful career so far. Yet I have the feeling 
that in years to come Jackson will prove to be even more 
influential in determining the course of jazz. 

Such a task, it seems to me, couldn’t be in better hands. 

DON GOLD 
Managing Editor, 
Down Beat Magazine 
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SIDE ONE 


SIDE TWO 


1. WILL YOU STILL BE M I N E ? (a) 

2. JOY SPRING (a) 

3. GAL IN CALICO (a) 

4. 52nd STREET THEME (a) 


1. MONITOR BLUES (b) 

2. WILLOW WEEP FOR ME(c) 

3. AUTUMN IN NEW YORK (d) 

4. ROY’S SON (e) 


PERSONNEL 


(a) The Oscar Peterson Trio: Oscar Peterson, 
piano ; Herb Ellis, guitar; Ray Brown, bass. 

(b) The Oscar Peterson Trio with Roy Eldridge, 
trumpet; Jo Jones, drums; Sonny Stitt, tenor sax. 

(c) The Oscar Peterson Trio and Jones, featuring 


Roy Eldridge, trumpet. 

(d) The Oscar Peterson Trio and Jones, featuring 
Sonny Stitt, alto sax. 

(e) The Oscar Peterson Trio, Jones. Eldridge and 
Stitt ( alto and tenor). 
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Sunday evening, July 7, 1957, at the 
Newport Jazz Festival. The final concert of 
this fabulously successful "jazz circus ’’ got 
under way with a set by the unusual, talented 
Jimmy GiufTre Trio. This was followed by an 
unexpectedly brilliant set by the remarkable 
Oscar Peterson Trio, with Oscar on piano, of 
course. Herb Ellis on guitar, Ray Brown — a 
charter member— on bass. 

The boys opened with a rapid, romping 
Will You Still Be Mine? and followed this 
with the lovely, moody Joy Spring, which 
Oscar announced and which he dedicated to 
the late trumpeter, Clifford Brown. Next 
they revived A Gal In Calico, from the ’40’s, 
and finally roared through a break-neck 
52nd Street Theme. 

As always, the rapport of these three play- 
ers proved breathtaking. The uninhibited 
drive matched the sheer digital facility. 

Willis Conover, the Voice of America jazz 
impresario, and M.C. for the Newport con- 
certs, then turned the mike over to Oscar who 
brought on three of his confreres in Jazz At 
The Philharmonic: drummer Jo Jones, saxo- 
phonist Sonny Stitt, and trumpeter Roy 
Eldridge. 

On Monitor Blues, their opener, Stitt 
played tenor like a muscular Lester Young, 
Eldridge pulled out all the stops from chorus 
one, while Oscar and the rhythm pounded up 
an electric storm. Oscar and Herb took 


shorter, fluid solos prior to the jammed 
ending. Roy was featured on a lovely, 
restrained Willow Weep For Me, and Sonny, 
on alto this time, did Autumn In New York at 
slow tempo, swiftly fingered in the best Bird- 
derived style. 

The frantic closer, Roy's Son, raced through 
the changes of “ I Got Rhythm ” and fea- 
tured everybody, with Sonny on both alto 
and tenor, in that order. 

The style? . . . Let’s just call it non-Dixie- 
land, sometimes Bop, and sometimes some- 
thing else. But, for sure, it’s jazz! 

Oscar Peterson undoubtedly is the great- 
est jazzman Canada has produced, and each 
year an overwhelming number of fans vote 
him the world's greatest jazz pianist. Norman 
Granz first persuaded him to make his States- 
side debut at the JATP Carnegie Hall concert, 
late in 1948, although he had been a near- 
legend for several years prior to that. There 
was no doubt about it, in ’49 Oscar was 
ready. Ray Brown was his sole accompanist 
that night, and has been with him ever since. 
First Irving Ashby, then Barney Kessel was 
the guitarist in the Trio; then when Barney 
decided to settle down in California, it was 
Herb Ellis. 

Oscar combines the best of everything that 
has happened in jazz piano. Originally, he 
was a Hines-Waller follower, but by the time 
he hit Carnegie he had absorbed Tatum, 


Wilson, Garner and Powell, and was un- 
mistakably— Oscar Peterson. 

Oscar was born in Toronto in 1925 and is 
a thoroughly trained pianist, who still takes 
time off every year to brush up on his 
“ legitimate ” playing. 

Herb Ellis joined Oscar in 1953. Prior to 
that he was a member of the Soft Winds Trio, 
along with Lou Carter and Johnny Frigo, all 
of whom at one time comprised the Jimmy 
Dorsey rhythm section. He was born in 
Texas, in 1921, and his first big-time affilia- 
tion was with the Glen Gray Casa Loma 
band, in ’44. 

Ray Brown, a perennial poll winner on 
bass, was born in Pittsburgh in 1926. He 
came to New York originally to play with 
one of Dizzy Gillespie’s first bop bands. In 
’48, he married Ella Fitzgerald (they have 
since been divorced) and accompanied her on 
her tours, including JATP. He has been with 
Oscar since that night in 1949 at Carnegie. 

Jo Jones is the pioneer modern drummer, 
the great liberator. He’s from Chicago, born 
in 1911, and was with the great Count Basie 
band, part of the all-time best rhythm section, 
from 1936-48 except for an army hitch. Then 
he was with JATP and with Lester Young's 
combo for two years. The current recording 
boom has been a special boon to this versatile 
musician, who no longer finds it necessary to 
suffer the rigours of the road. 

It was Jones who showed the modern boys 


how to carry a band on his cymbals, to take 
the time-keeping load off the bass drum and 
to permit the drummer greater melodic free- 
dom. He has also demonstrated time and 
again the value of humour and showmanship 
to audience and musicians alike. 

Sonny Stitt, alto and tenor sax, was born 
in Boston in 1924. In ’46 he joined the Dizzy 
Gillespie band. An authoritative and articu- 
late alto man, he found himself, through 
much of his career, in the shadow of his idol, 
Charlie Parker. Consequently, he switched 
to tenor and showed himself to be one of the 
hardest-swinging tenor men in the business. 
Some months after Bird’s death he returned 
to alto and became perhaps the most eloquent 
voice on that horn. In '56, and again in ’57, 
he was with JATP. 

Roy Eldridge is the main link between 
the great original Louis Armstrong, and the 
modern style of jazz trumpet, as epitomized 
by Dizzy Gillespie. His assertive, wide- 
ranging and richly inventive style has climaxed 
dozens of JATP shows. He was born in 
Pittsburgh in 1911, later came to New York 
to play with Teddy Hill and then to Chicago 
to play with Fletcher Henderson at the Grand 
Terrace Ballroom. Later he was featured 
with Gene Krupa and with Artie Shaw. 
Eldridge is a jazzman to the core, always 
hunting up a jam session, and making him- 
self available on trumpet, drums, piano— as 
needed. Notes by bill simon 

Cover photo — BURT GOLDBLATT 
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arrangements by LAURINDO ALMEIDA 


BUD SHANK; alto flute 



Probably the perpetual quest of every jazzman is the search 
for a sound, for a way to express his personality in music to 
assert himself as an individual. Sometimes a jazz musician 
acquires the sound by himself, as a soloist. Sometimes, he 
achieves identity within a group, as a significant part of a sum 
total sound. Bud Shank and Laurindo Almeida attain originality 
of sound in the second way, through the unification of their 
instruments into ensemble oneness. 

That the Shank-Almeida sound succeeds in its immediate 
appeal is verified by the warm reception and success of their 
first album (WP 1204), which, according to World Pacific presi- 
dent Richard Bock, has become standard in record stores and 
in the World Pacific catalogue. Holiday in Brazil reunites the 
two lucent talents in another album of Bud Shank playing 
Laurindo Almeida arrangements. In fact, the alto-guitar sound 
and Brazilian flavor coalesce so effectively that Bud enthusiasti- 
cally plans a forthcoming tour with the same instrumental setup 
(substituting amplified guitar for the unamplified instrument 
played finger-style here). 


SIDE ONE 

SIMPATICO-By Stanley Wilson 
(Brazilliance Music, ASCAP. Time — 2:55) 

RIO RHAPSODY— By Almeida & Gmttali 
(Antobal Music, ASCAP. Time — 3:57) 

NOCTURNO— By Laurindo Almeida 
(Brazilliance Music, ASCAP. Time — 3:29) 

LITTLE GIRL BLUE-By Rodgers & Hart 
(T. B. Harms Music, ASCAP. Time — 2:30) 

CHORO IN "A"— By Laurindo Almeida 
(Havenhurst Music, ASCAP. Time — 2:30) 

SIDE TWO 

MOOD ANTIGUA-By Bud Shank 
(Brazilliance Music, ASCAP. Time — 4:02) 

THE COLOR OF HER HAIR— By Laurindo Almeida 
(Antobal Music, ASCAP. Time — 1:58) 

LONELY -By Almeida & Shank 
(West Coast Music, AS CAP. Time — 3:53) 

I DIDN'T KNOW WHAT TIME IT WAS-By Rodgers 
& Hart. (Chappell Music, ASCAP. Time — 2:47) 

CARIOCA HILLS— By Laurindo Almeida 
(Brazilliance Music, ASCAP. Time — 3:01) 


A Richard Bock Production 
Cover design by S tan Levy 
Tapestry by Patty Roberts 
Photo of Bud Slumk by Richard Bock 
Engineered by Dayton Howe 

TECHNICAL DATA: 

This is a High Fidelity recording with a frequency response of 30 
to 15,000 cycles per second. Users of wide range equipment should 
employ the RIAA or NARTB curve position. 


Holiday in Brazil strives to develop an amalgamation of 
Brizilian music and jazz. In building compositions around his 
native music, Laurindo finds the improvisatory freedom of jazz 
blends readily with written Brazilian themes! The two idioms 
dovetail easily: both are in even tempos, both swing. These 
compositions approximate what they do in Brazil: a sort of 
natural fusion of folk and classical elements whereby the folk- 
music absorbs a "nice” influence from classical music. The 
sambas in this album, for example, attain a higher level than 
do those at carnival dances in Brazil because they have more 
organization and abundancy of ideas to be developed. 

As the Brazilian folk flavor merges with American jazz, the 
two musical genres are pointed up in new relief, imbued with 
new textures and concepts of creativity; each affirms the vitality 
of the other. "I’m a jazz musician,” emphasizes Bud, “and 
Laurindo is a Brazilian musician and we each plav what we are. 
I'm trying to cook as much as I can in whatever I do.” 

The synthesis of the two musics is not without certain prob- 
lems. “Laurindo must play in keys strange to the alto sax some- 
times,” explains Bud, “which makes it more difficult for me. 
The chord structures differ also. Sometimes there’ll be thirteen- 
bar phrases. I have to get used to hearing this and have to think 
in terms of strange phrases, keys, and chords I’m not used to 
playing.” 

Most of the time, however, the music evolves quite naturally. 
There is improvisation. There is writing. In describing prepara- 
ton’ sessions. Bud tells how Laurindo writes out a one-chorus 
lead sheet ( the written melody of a song with symbols indicating 
necessary harmonic change at appropriate points) for the soloists 
plus a bass figure for the bass player to follow. "We rehearse 
at mv house two and three times a week and keep playing until 
we get a format that works— ‘head arrangements' I believe they 
call them! Little Girl Blue is completely written; Rio Rhapsody 
is more or less written except for my solo.” 

Bud’s composition and arrangement. Mood Antigua , incor- 
porates the tahla, two small drums played by hand featured in 
East Indian classical music. Richard Bock introduced Chuck 
Flores to the instrument through records of Indian drummer 
Chatur Lai, and suggested Flores could use the tabla to advan- 
tage here. 

Bud comments on their playing Latin music and rhythms 
without resorting to "cow-bells, jawbones, timbales, etc. We 
have a very’ soft, subtle sound, not loud and obvious. We try’ 
our best to make it swing; yve don’t hold back like a lot of 
groups." Certainly the gentle, airy ideas emphatically exchanged 
by the musicians establish both an artistic rapport and an 
immediately personal contact with the listener, which are not 
usually present in larger, more aggressive Latin-flavored organi- 
zations. 

This ability to work together stems in part from the sincere 
respect and heartfelt admiration of Bud and Laurindo for each 
other. Bud proclaims, “I ve always been fascinated by Laurindo 
and I love the sound of his instrument. I've got several ot his 
albums." And Laurindo echoes, “I love the way Bud plays; 

1 admire him tremendously. He’s one of my favorites. 

Gary Peacock’s bass and Chuck Flores’ drums round out 
the group to provide the latticed netyvork of rhythms through 
yvhich alto and guitar melodies lacily intertwine. 

— Mimi Clar 
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CANNONBALL ADDERLEY 

and the Poll- Winners: RAY BROWN, WES MONTGOMERY 

JULIAN *‘CANNONBALL ,, ADDERLEY, alto sax; WES MONTGOMERY", guitar; VICTOR FELDMAJN, vibes and piano; RAY BROWN, bass; LOUIS HAYES 
drums. Side 1 recorded in Los Angeles; June 5, 1960; Side 2 in San Francisco; May 21, 1960. 





Cannonball 
Adderli-y (left) 
and Ray Brown 
(above) during 
the session at 
Fugazi Hall in 
San F rancisco. 
Wes Mont- 
gomery photo 
is from studio 


Other notable LPs by musicians featured here in- 
clude — 

CANNONBALL ADDERLEY' Quintet in San Fran- 
cisco (RLP 311: Stereo RLP 1157) 
CANNONBALL ADDERLEY Quintet at Th. Light- 
house (RLP 344; Stereo RLP 9344) 

Movin’ Along: WES MONTGOMERY (RLP 342: 
Stereo RLP 9342) 

Merry Olde Soul: VICTOR FELDMAN (RLP 366: 
Stereo RLP 9366) 

(The present recording is also available in 
Stereophonic form on RLP 9355.) 

Ray Brow’ll appears through the courtesy of Verve Records: 
Louis Hayes courtesy of Vee-Jay Records. 

Produced and notes written hy ORRIN KEEPNEWS. Cover 
designed by KEN DEARDOFF. Back-liner photos by JERRY 
STOLL. (Montgomery photo by Lawrence Shustak.) Rec- 
ording Engineer: WALLY HEIDER. Mastered by JACK 

MATTHEWS (Components Corp.) on a HYDROFEED ® lathe. 
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the performances here. Ray Brown is just ihout every 
musician’s and almost everyone else’s favorite bassist. 
Wes Montgomery has had a swift and amazing impact 
on the jazz world with a brilliant guitar style that repre- 
sents the first major revolution on this instrument since 
Charlie Christian freed it from its solely-rhythmic chores. 
Cannonball Adderley’s simultaneously soaring and 
earthy and wonderfully vital alto has of late sky- 
rocketed him to the top. Suffice to say that all three, 
more than happy to be working together, and booted 
by Feldman and the impressively surging drumming of 
Lou Hayes, are fully up to their potentials here. 

As I960- moved along, it became increasingly clear 
that if we had happened to put it to a vote in advance, 
the jazz world as a whole would have heartily’ approved 
the bringing together of Cannon, Ray and Wes. Ray 
Brown, of course, wins the major polls year after year 
after year. But, after a gradual climb in previous years, 
Adderley suddenly spurted out in front among altoists- 
and by now his mantelpiece, if he had one, would be 
piled with plaques from Down Beat, Metronome, Jet, 
Playboy, and so on. Most surprisingly, considering how 
cautiously jazz-public opinion usually moves, not only 
was Wes Montgomery ( whose very first Riverside LP 
had only been released in December of 1959) voted a 
new star in the 1960 Down Beat Critics Poll and named 
most promising jazz instrumentalist of the year in a 
Billboard poll of jazz disc jockeys and A & R men, 
but he also soared to second place in the Down Beat 
readers’ voting and acutally won top guitar honors in 
the Metronome readers’ bailotting! 

Thus this record can be considered first a uniquely 
happy and fortuitous crossing of the paths of three 
major artists, and secondly a conclave of “poll-winners” 
— hut definitely both these things, and decidedly an 
album to be reckoned with. 


This notable gathering of major jazz talents came 
into being — as such things are apt to do — in rather 
unpremeditated fashion. It was basically the result of 
seizing a golden opportunity to bring together some 
highlv compatible major jazz artists who do not normally 
find themselves in the same place at the same time. 

In the Spring of 1960. CANNONBALL ADDERLEY 
had brought his quintet back to San Francisco for a 
return engagement at The Jazz Workshop, where that 
group's sensational first album had been recorded. The 
city's other main jazz club. The Blackhawk, was then 
presenting the Oscar Peterson Trio, which happens to 
include that giant among modem bassists. RAY BROWN. 
And just across the bay in Oakland was WE.' MONT- 
GOMERY. who had come West to join his brothers in 
forming a new group. 

To Cannonball, who h.d ior some time been hoping 
to record with Ray, the added presence of the remark- 
able guitarist created a total situation too intriguing to 
be ignored. So the three came together, along with 
British-born pianist-vibist Victor Feldman and Adderley 
drummer Louis Hayes, in a large and acoustically 
fortunate side-street meeting hall, for the first half of 
this album. 

Feldman, incidentally, had been called up from Los 
.Angeles largely on the strength of his merits on vibes. 
For in view of the emphasis to be placed on guitar and 
bass. Adderley had felt that instrument would most 
suitably round out the unusual musical coloration. Then 
Vic sat down at the piano to run through a new tune of 
his. The Chant — and all of us were immediately aware 



SIDE 1 


1. 

Au Privave (4:49) 

( Charlie Parker) 

2. 

Yours Is My Heart Alone (6 

02) ( Franz Lehar) 

3. 

Never Will I Marry (8:30) 

( Frank Loesser ) 


SIDE 2 


1 . 

The Chant (6:34) 

(Victor Feldman) 

2. 

Lolita (8:03) 

(Barry Harris) 

3. 

Azule Serape (6:26) 

(Victor Feldman) 


that a whole lot of hip people on the West Coast had 
apparently been asleep for the past couple of years. 
Certainly there had been no words of warning to lead 
any of us to expect what we were hearing: a genuinely 
soulful (in the very best sense of that hard-worked 
word ) , and immensely swinging, playing and composing 
talent. (When, some months later. Cannonball asked 
Vic to fill a piano vacancy in the Adderley Quintet- it 
was the end-product of a train of thought that had 
begun at this moment.) 

Further buoyed up by this incident, the group romped 
through the two Feldman tunes and one Barry Harris 
original that make up Side 2. Two weeks later, when 
both Cannon and Ray were working in Los Angeles, 
the five men reassembled at United Recording Studios 
there and cut the Charlie Parker selection; the unlikely 
and mightily swinging version of Lehar’s Yours Is My 
Heart Alone; and the Frank Loesser show-tune ballad. 

There is not much point in going into details about 
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The strong, lyrical trumpet tones of RICHARD “BLUE” 
MITCHELL, as heard here in a rich, deep strings-and- 
brass setting, seem to us to be among the most truly 
beautiful sounds ever heard. And before this recording 
was even completed, we had striking evidence that we 
were not alone in this belief. When Blue finished the 'take' 
of the intriguing Tadd Dameron composition, Smooth as 
the Wind, that opens this album, there were a few seconds 
of silence in the studio and then, most unexpectedly, the 
musicians who had accompanied him burst into spon- 
taneous applause. Set down in cold print, this may seem a 
little like the big scene from a rather corny movie; but 
while it was taking place, this instinctive reaction on the 
part of these skilled and discerning professionals formed 
an overwhelmingly moving experience. 

This feeling of literally uncontrollable pleasure in the 
presence of a rare musical talent at its very best could 
be clearly sensed throughout the recording session; it 
can almost be heard on the record itself, contributing to 
making this unusual album one of the most satisfying and 
stirring we have ever been able to present... 

Ever since Mitchell's first LP was issued by Riverside 
in 1958, there has been steadily-growing awareness of the 
stature of this remarkably firm-toned, imaginative young 
trumpeter. His featured role with Horace Silver's quintet 
has also helped bring him increasing recognition; but it 
has long been felt that something other than the usual 
small-group jazz framework was needed to present Blue 
with full effectiveness — particularly to emphasize the rich, 
forceful grace and strength at bahad and lightly-swinging 
tempos that is probably the most impressive of his 
qualities. 

It was Cannonball Adderley, a fellow-Floridian and old 
friend of Blue's, who first advanced the idea of recording 
him with “a few strings." In further discussions with Blue 
and Benny Golson, the concept of full-scale brass and 
string backing was developed, and the pivotal suggestion 
of calling on Tadd Dameron was made. 

Dameron, long an important figure in modern jazz, is a 
brilliant and original writer, regarded by many of today's 


best young arrangers (including Golson) as their major 
influence and inspiration. His adventurous, richly detailed 
and always thoroughly sympathetic scoring o' most of 
these selections, including his own two new compositions, 
is clearly the core of this album. Three equally impressive 
arrangements, and a masterful job of leading the orches- 
tra through these performances, were the contributions of 
Golson, himself a top-rated writer, tenor saxophonist and 
co-leader of the highly-regarded “Jazztet.” 

Despite the best of intentions, jazzman-plus-strings 
dates often tumble into the pitfall of contrived, mechani- 
cal, slickly “commercial” scoring and playing, producing 
syrupy and leaden results. But here the cards are cer- 
tainly stacked the other way, for at least four good rea- 
sons. There is the vast ability of -the arrangers, both of 
whom know Mitchell well, admire him, and demonstrably 
understar i how to write specifically for him. The instru- 
mentation balances the firmness and bite of brass against 
the lush sweep of the strings. The personnel emphasizes 
men who can swing as well as being able to execute 
difficult scores with ease (special notice should be taken 
of the value of violinist Hairy Loo.o.’sKy as shepherd of 
the string section). Pius of course, the magnificent way 
in which Blue rises to the cnallengs of the occasion with 
soaring, singing music that makes it most difficult to be- 
lieve his claim that he “started out nervous and stayed 
nervous” throughout. (If that is true, let us recommend a 
large dose of nerves for all record dates.) 

Finally, a note on the order of selections here. As many 
alert listeners recognize, the programming of an LP often 
resembles the %'|j|ation of makeup, w'th judicious plac- 
ing used tc [ C the strongest numbers and “Hide” 

the weak spots. ^ jre, except for the lead-off choice of 
the applauded Smoi'h ns the Wind, with its dramatically 
compelling opening, 10 clear-cut decisions were possible. 
There are surely no weak spots. Eventually, after mucf, 
juggling, prograrnmi: g was done on a basis of varving 
tempos and continuity, of mood, any of inese ton are as 
likely to be your particular favorites as ‘host’ we ha”e 
arbitrarily positioned n ;ont „ in kei-.pnems 


The personnel consists of— 

On Peace, For Heaven's Sake, The Wearness of You, 
Strollin’: Blue Mitchell, Clark Terry, Bernie Glow, Burt 
Collins, trumpets; Britt Woodman, Julian Priester, trom- 
bones; Willie Ruff, French horn; Tommy Flanagan, piano: 
Tommy Williams, bass; Charlie Persip, drums; and a large 
string section with Harry Lookofsky as concertmaster. 
Other six selections: Jimmy Cleveland, Urbie Green, 
trombones, and Philly Joe Jones, drums, replace those 
previously listed; others the same. 


SIDE 1 

1. Smooth As the Wind (5:10 ) / Tadd Dameron ) 

2. But Beautiful (3:35) 1 Burke-VanHeusen ) 

3. The Best Things in Life Are Free (3:18) 

1 DeSylva-Brown-Henderson > 
*4. Peace (3:53) t Horace Silver) 

5. For Heaven’s Sake (3 :29) ( Meyer-Bretton 1 

SIDE 2 

1. The Nearness of You (3:19) 

I Washington-Carmichael I 

2. A Blue Time (4:52) t Tadd Dameron ) 

3. Strollin’ (3:16) < Horace Silver ) 

*4. For All We Know (3:24) ( Lewis-Coots I 

*5. I’m a Fool to Want You (3:37) 

( Hcrron-Sinatra-Wtlf ) 
( *arranged by Golson; other arrangements by Dameron t 


BLUE MITCHELL'S PREVIOUS RIVERSIDE ALBUMS 
ARE— BLUE'S MOODS (RLP 336; STEREO RLP 9336). 
BLUE SOUL (RLP 12-309; STEREO RLP 1155). OUT OF 
THE BLUE (RLP 12-293; STEREO RLP 1131). BIG SIX 
(RLP 12-273). 

(THE PRESENT RECORDING IS ALSO AVAILABLE IN STEREOPHONIC 
FORM ON R! r 9267. 
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Kenny Clarke, veteran modernist who still out-rhythms, 
out-solos, and out-guesses all comers in the percussion field is 
the pivotal point around which this album revolves ... or, per- 
haps Swings, is a better word. As a great jazz musician, he is 
also able to recognize potential greatness in other musicians. 
After all, his part in laying the rhythmic foundation for modern 
jazz is no small one! Here, he has brought to Savoy and Ozzie 
Cadena (A&R chief) a group of "new" jazz stars . . . most per- 
forming for the first time on wax here! Titled after that out- 
standing N.Y. City club that has been a prime force in the 
presentation of the "hard bop" East Coast (if you like terms) 
school of jazz, the Cafe Bohemia in Greenwich Village has been 
a jazzman's home away from home! (Unfortunately, the young 
lady gracing our cover does NOT come with the drinks at the 
club.) The recording date was extremely informal. From the rather 
large group the men organized their riffs, took turns and blew. 
Very few re-takes were made, because the spirited session 
seemed to "take off just right" and stay that way! Out of Chaos 
comes Beauty, they say . . . and from the freedom of organization 
and uniformity in tight arranging has come an outstanding "blow- 
ing" session of high merit! The jazz world owes thanks to Kenny 
for his "discovery" for records of the brothers Adderlev, who 
were fresh up from Florida when recorded here. Additional 
thanks too for the opportunity to record such stellar "youngsters" 
as Don Bvrd, Paul Chambers, and Jerome Richardson ... all 3 
now rated among the leading lights on today's scene. 

Notes by H. ALAN STEIN 



HI FI RECORDING SAVOY MG 12017 

BOHEMIA 
AFTER DARK 

“BOHEMIA AFTER DARK” 

(PETTIFORD, ORPHEUS MUSIC) 

“CHASM” 

(ADDERLEY, SAVOY MUSIC) 

“WILLOW WEEP FOR ME” 

(RONEL, BOURNE INC.) 

“HEAR ME TALKIN’ TO YA” 

(ADDERLEY, SAVOY MUSIC) 

“WITH APOLOGIES TO OSCAR” 

(ADDERLEY, SAVOY MUSIC) 

* “WE’LL BE TOGETHER AGAIN 

(FISCHER-LAINE, MARMOR MUSIC) 

“LATE ENTRY” 

(ADDERLEY, SAVOY MUSIC) 


Solo sequence: Don Byrd, Nat Adder- 
ley, Cannonball, Horace Silver, Paul 
Chambers. 

Featured soloists are Jerome Richardson 
on tenor, followed by Cannonball. 

This ballad is a solo vehicle for ihe 
alto sax of Julian "Cannonball" 
Adderley. 

Solo sequence: Horace Silver, Cannorv- 
ball, Nat Adderley, Cannonball again, 
Don Byrd. 

Solos: Don Byrd, Cannonball, Nat Ad- 
derley, then 8 bars each for Cannon- 
ball, Kenny Clarke, Cannonball, Kenny 
Clarke, Cannonball, Kenny, followed 
by 4 bars each for Don, Nat, Cannon- 
ball, Kenny, Don, Nat, Cannonball, 
Kenny again, then Horace Silver. 

Preview selection from another album, 
featuring Nat Adderley, Paul Cham- 
bers, Kenny Clarke, with HANK 
JONES on piano. 

Featured soloists are Nat Adderley 
and Flute by Jerome Richardson. 


^PREVIEW SELECTION 
"WE'LL BE TOGETHER AGAIN" 

As an experiment conducted on several recent releases, we have in- 
cluded an extra track featuring one selection from another album in 
the SAVOY jazz catalog, the world's finest. The track above features 
Nat Adderley in solo form from his album THAT'S NAT (Savoy MG 
12021) with Hank Jones, Paul Chambers, and Kenny Clarke. If you 
like this, we suggest you find the album at your dealers for more of 
the same. This track is NOT on the album, but is another number 
from the recording date. 



% 


KENNY CLARKE - Drums and Leader 

"Klook" is modern jazzdom's drumming originator. A midwife at the birth of jazz in the '40s at 
Mintons, Kenny, with Charlie Christian and Thelonious Monk developed today's percussion sound. 
Known for his unerring beat, fantastic solo sense, and exquisite "booting" ability. 

HORACE SILVER - Piano 

As a Bud Powell disciple, he has developed the "funky" school of modern piano. A hard swinger, 
outstanding composer, and leader of his own groups (formerly co-led The Jazz Messengers) he is 
one of the greatest contributor's to today's scene. 

PAUL CHAMBERS - Bass 

Tho' young in years, this ex-Detroiter has carved an enviable niche for himself in today's jazz 
picture by his amazing virtuosity on the large instrument. Whether soloing or "walking" Paul is 
a stand-out! Currently with Max Roach's quintet. 


■ JULIAN “Cannonball” ADDERLEY - Alto Sax 

’ Floridian Julian is an ex-teacher turned jazz musician. A &ird-disciple, he retains a real "down home" 
feel to his slashing attack. Premiered on records with Savoy and now touring with his own 
group. 


SAVOY RECORD CO., Inc. 

Newark, New Jersey 


This is the second printing and pressing for the enclosed album. Due to popular demand, 
we have de-designed the cover in 4-colors and added comprehensive liner copy. 

Your comments and suggestions on this or any Savoy recording will be greatly 

appreciated. Please write to us, at the above address. This record was ct for the 
use of a stylus .001 in width and a speed cf 33Vb rpm. Using a wider stylus, or one 
designated for another speed will destroy the delicate grooves. Under this type 
of mechanical abuse the disc will not be guaran.ccd by the manufacturer. The record 
has been inspected and is guaranteed to be free from scratches and mechanical defects. 
The disc features the patented Gruve-Gard feature which raises the sides, avoiding 
scratching when used on a "stack-method" automatic changer. 


Printed in U.S.A. 



DONALD BYRD - Trumpet 

Another newcomer, debuting here on records. A pretty-toned but fanciful jazz improviser from 
Detroit, he has since recorded his own LP BYRD'S WORD for Savoy and is a popular combo and 
recording favorite. 

NAT ADDERLEY - Cornet 

"Cannonball's" brother who prefers the smaller instrument. Projects a driving intensity when 
swinging, lyric roughness on ballads. Also a Savoy first, debuting here and later on his own 
THAT'S NAT album. 

*HANK JONES - Piano 

No need for explanation. Hank, the ever-tasty, ever-lyric, ever-swinging is a Savoy stalwart and 
is first in line to inherit the Tatum throne. Heard here on one track only (see alongside) he is currently 
with the newly modernized Benny Goodman band on tour. 

JEROME RICHARDSON - Tenor Sax and Flute 

A forthright and sturdy tenor man who began with Lionel Hampton, and is currently gracing the 
com 1 - *’5 -FQtfpd Now v nrk Jerome Is a skilled musician who projects forcibly on this date. 
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Cheek to Cheek 
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CONTEMPORARY SERIES 12-204 


HI-FI 


exciting modern guitar, with 
DICK HYMAN, piano and organ 
TRIGGER ALPERT, bass 
ED SHAUGHNESSY, drums 


The Night We Called It a Day 


You Still Be Mine? 


Far from Vanilla 


NON-BREAKABLE • LONG PLAYING MICROGROOVE 




RLP 

12-204 


The MUNDELL LOWE Qua 

exciting modern guitar 

Mundell Lowe, guitar; Dick Hyman, piano and organ (celeste on #6); Trigger Alpert, bass; Ed Shaughnessy, drums, New Yorl< 

October 4 (Side 2), 1955. 


On this LP a talented quartet led by guitarist MUN- 
DELL LOWE creates some highly interes'ing, inventive, 
often intricate and always melodic jazz. Their music 
is exciting — because of the swinging drive on most 
numbers, and the fascinating and thoughtful interplay 
between instruments on all of them. It’s also extremely 
pleasant, easy-listening jazz — because these men just 
couldn't play jagged or unrelaxed music, and because 
Lowe is a particularly fine hand at the clean and beau- 
tiful sounds the guitar is so capable of. 

These days, quite a few musicians — such as Tal 
Farlow, Jimmy Raney, Johnny Smith, Barney Kessel 
— are putting the electric guitar to most impressive 
and varied use. And Mundell Lowe, as this album should 
clearly indicate, is rapidly staking out a claim to recog- 
nition as a very top-ranking member of this distin- 
guished company. 

His approach is very much his own. (“I admire men 
like Farlow and Raney and Smith, but 1 don't want to 
play exactly like an) of them.”) For one thing, his 
sound is somewhat mellower than most guitarists, avoid- 
ing both shrillness in the upper register and that booming 
effect that can so easily crop up in the low tones on an 
amplified instrument. This certainly does not keep him 
from swinging crisply and vividly on up-tempo numbers, 
nor from achieving the full richness of a ballad. Also, 
although Lowe is the featured performer here, he does 
not attempt to stand out alone and unaided. The quartet's 
unique sound gains much of its effectiveness from being 
so thoroughly integrated. 

The high level of the supporting cast is notable, too. 
Dick Hyman is an outstanding young modern-jazz 
pianist; he also qualifies here as among the ever few 
to succeed in playing light and forceful jazz organ, 
making it serve very much like a horn in this instru- 
mental set-up, and interweaving with Lowe most deftly. 
Trigger Alpert. whose experience goes back to the pre- 
war Glenn Miller band, is a thoroughly skilled and 
creative technician on bass, and young Ed Shaughnessy 
is a drummer of rare taste and sensitivity. All are 
largely occupied with TV and radio studio work at this 
time, although the Quartet has worked as a unit on 
a number of club dates. 

Like just about all modern guitarists, Mundell can 
say that “Charlie Christian was a great influence in 
shaping my approach." That pioneer modernist was, 
of course, a thoroughly revolutionizing force. From 
Christian derives not only the current prevalence of the 
electric guitar in jazz, but also the whole concept of a 
precise, single-note style, rather than the older whole- 
chord technique. Almost single-handedly he freed the 
guitar from its limited jazz role as entirely a part of the 
rhythm fallowed to chomp out only an occasional few- 
bar break I . making possible its present added function 
as a melodic solo voice. 

Christian died young, early in 1942. At that time, 
Mundy was not quite twenty, but he had been a pro- 
fessional musician for nearly eight years. Born in 
Laurel, Mississippi, in April, 1922, he learned music 
from his father, a minister who “played guitar and 
fiddle.” By the age of twelve, Lowe was fully committed 
to music; that year he went on the road with a hillbilly 
band. His travels with such groups led as far as Holly- 
wood ( where he spent a few years playing minor movie 



SIDE 1 


1. 

Will You Still Be Mine? 

( Adair -Dennis) 

2. 

I Guess I’ll Have to 
Change My Plans 

( Dietz-Schwartz) 

3. 

I’ll Never Be the Same (Malneck-SignorelliKahn) 

4. 

All of You 

(Cole Porter ) 


SIDE 2 


5. 

Yes, Sir, That’s My Baby 

( Kahn-Donaldson ) 

6. 

The Night We Called It a Day 

( Adair-Dennis) 

7. 

Bach Revisited 

(Dick Garcia) 

8. 

Cheek to Cheek 

(Irving Berlin ) 

9. 

Far From Vanilla 

(Mundell Lowe ) 


[MA DE IN JAPAN] 


roles). Then he went back on the road with dance 
bands; later he settled down for a while in the jazz joints 
of New Orleans’ Bourbon Street. There followed a 
brief 1941 hitch with Jan Savitt, and then the Army. As 
a rifleman in the Pacific area, he served with John 
Hammond, who was to help shape his post-war career. 
Mundy recalls that he was discharged on December 22, 
1945, and almost immediately wired Christmas greetings 
to Hammond. It had been John who (among many 
other important jazz activities) had arranged for Christ- 
ian to join the Goodman band in 1939. Now he replied 
to Lowe’s telegram by phoning to ask if he were inter- 
ested in joining Ray McKinley. Mundy stayed with 
the McKinley band for a year and a half, building for 
himself a background of solid experience. Since then he 
has remained in the New York area, recording fre- 
quently and working in clubs on occasion, but sticking 
primarily (after all those youthful years on the road) to 
the steady work offered by those two later-day havens 
for many a top-flight jazzman: radio and TV. He has 
been back in the big-band world only once: in the Sum- 
mer of 1953, “for a vacation” from the studios, he 
played briefly with Sauter-Finegan. 


A High Fidelity recording (Audio Compensation: RIAA 
curve.) Produced, and notes written by Orrin Keepnews. 
Cover by Paul Weller. Engineer: Jack Higgins (Reeves 
Sound Studios). 


RIVERSIDE RECORDS 

ore produced by 

BILL GRAUER PRODUCTIONS, Inc. 

235 We»t 46th Street New York 36, N. Y. 
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HIGH FIDELITY 


The MUNDELL LOWE Quartet 


SMJ-6089M 


exciting modern guitar 

Mundell Lowe, guitar; Dick Hyman, piano and organ (celeste on #6); Trigger Alpert, bass; Ed Shaughnessy, drums, New York; August 27 (Side 1 ) and 

October 4 (Side 2), 1955. 


On this LP a talented quartet led by guitarist MUN- 
DELL LOWE creates some highly interes'ing, inventive, 
oiten intricate and always melodic jazz. Their music 
is exciting — - because of the swinging drive on most 
numbers, and the fascinating and thoughtful interplay 
between instruments on all of them. Its also extremely 
pleasant, easy-listening jazz — because these men just 
couldn't play jagged or unrelaxed music, and because 
Lowe is a particularly fine hand at the clean and beau- 
tiful sounds the guitar is so capable of. 

These days, quite a few musicians — such as Tal 
Farlow, Jimmy Raney. Johnny Smith, Barney Kessel 
— are putting the electric guitar to most impressive 
and varied use. And Mundell Lowe, as this album should 
clearly indicate, is rapidly staking out a claim to recog- 
nition as a very top-ranking member of this distin- 
guished company. 

His approach is very much his own. (“I admire men 
like Farlow and Raney and Smith, but I don’t want to 
play exactly like an) of them.”) For one thing, his 
sound is somewhat mellower than most guitarists, avoid- 
ing both shrillness in the upper register and that booming 
effect that can so easily crop up in the low tones on an 
amplified instrument. This certainly does not keep him 
from swinging crisply and vividly on up-tempo numbers, 
nor from achieving the full richness of a ballad. Also, 
although Lowe is the featured performer here, he does 
not attempt to stand out alone and unaided. The quartet’s 
unique sound gains much of its effectiveness from being 
so thoroughly integrated. 

The high level of the supporting cast is notable, too. 
Dick Hyman is an outstanding young modern-jazz 
pianist; he also qualifies here as among the ever few 
to succeed in playing light and forceful jazz organ, 
making it serve very much like a horn in this instru- 
mental set-up, and interweaving with Lowe most deftly. 
Trigger Alpert, whose experience goes back to the pre- 
war Glenn Miller band, is a thoroughly skilled and 
creative technician on bass, and young Ed Shaughnessy 
is a drummer of rare taste and sensitivity. All are 
largely occupied with TV and radio studio work at this 
time, although the Quartet has worked as a unit on 
a number of club dates. 

Like just about all modern guitarists, Mundell can 
say that “Charlie Christian was a great influence in 
shaping my approach.” That pioneer modernist was, 
of course, a thoroughly revolutionizing force. From 
Christian derives not only the current prevalence of the 
electric guitar in jazz, but also the whole concept of a 
precise, single-note style, rather than the older whole- 
chord technique. Almost single-handedly he freed the 
guitar from its limited jazz role as entirely a part of the 
rhythm (allowed to chomp out only an occasional few- 
bar break), making possible its present added function 
as a melodic solo voice. 

Christian died young, early in 1942. At that time, 
Mundy was not quite twenty, but he had been a pro- 
fessional musician for nearly eight years. Born in 
Laurel, Mississippi, in April. 1922, he learned music 
from his father, a minister who “played guitar and 
fiddle. By the age of twelve, Lowe was fully committed 
to music; that year he went on the road with a hillbilly 
band. His travels with such groups led as far as Holly- 
wood (where he spent a few years playing minor movie 



SIDE 1 


1. 

Will You Still Be Mine? 

( Adair-Dennis) 

2. 

I Guess I’ll Have to 
Change My Plans 

(Dietz-Schwartz) 

3. 

I 11 Never Be the Same ( Malneck-Signorelli-Kahn) 

4. 

All of You 

(Cole Porter ) 


SIDE 2 


5. 

Yes, Sir, That’s My Baby 

( Kahn-Donaldson ) 

6. 

The Night We Called It a Day 

( Adair-Dennis ) 

7. 

Bach Revisited 

( Dick Garcia) 

8. 

Cheek to Cheek 

( Irving Berlin) 

9. 

Far From Vanilla 

(Mundell Lowe) 


roles I . Then he went back on the road with dance 
bands; later he settled down for a while in the jazz joints 
of New Orleans’ Bourbon Street. There followed a 
brief 1941 hitch with Jan Savitt, and then the Army. As 
a rifleman in the Pacific area, he served with John 
Hammond, who was to help shape his post-war career. 
Mundy recalls that he was discharged on December 22, 
1945, and almost immediately wired Christmas greetings 
to Hammond. It had been John who (among many 
other important jazz activities! had arranged for Christ- 
ian to join the Goodman band in 1939. Now he replied 
to Lowe’s telegram by phoning to ask if he were inter- 
ested in joining Ray McKinley. Mundy stayed with 
the McKinley band for a year and a half, building for 
himself a background of solid experience. Since then he 
has remained in the New York area, recording fre- 
quently and working in clubs on occasion, but sticking 
primarily (after all those youthful years on the road) to 
the steady work offered by those two later-day havens 
for many a top-flight jazzman: radio and TV. He has 
been back in the big-band world only once: in the Sum- 
mer of 1953, “for a vacation” from the studios, he 
played briefly with Sauter-Finegan. 


A High Fidelity recording (Audio Compensation: R1AA 
curve.) Produced, and notes written by Orrin Keepnews. 
Cover by Paul Weller. Engineer: Jack Higgins (Reeves 
Sound Studios). 


RIVERSIDE RECORDS 

are produced by 

BILL GRAUER PRODUCTIONS, Inc. 

235 West 46th Street New York 36, N. Y. 


As for the repertoire here, two tunes are by Matt 
Dennis, whose compositions have long been strong fav- 
orites of Lowe’s. ( In the Summer of 1955, when singer- 
composer-pianist Dennis made his television debut, the 
trio supporting him consisted of Lowe, Alpert and 
Shaughnessy.) The Night We Called It a Day, a lovely 
ballad that was an early Jo Stafford vocal with Tommy 
Dorsey and has since been unduly neglected, is affec- 
tionately and moodily resurrected here; Will You Still 
Be Mine? is familiar enough to qualify as a “standard.” 
This is true of most of the other numbers here; yet none 
of them have become hackneyed through over-use. ( Yes, 
Sir, That’s My Baby can be called something of an old 
war-house, but it’s one that rarely gets bent in a jazz 
direction.) All of You is a relatively new Cole Porter 
item that, like the rest of the Quartet's material, seems 
most happily suited for the bright working-over it re- 
ceives here. As for the two originals: Bach Revisited 
was written by Richie Garcia, another notable modern 
jazz guitarist; Far From Vanilla, an attempt to carry a 
blues pattern “as far out as we could take it,” picked up 
its title from Lowe’s explanation that the number is 
“about as far from vanilla as you’re going to get.” 


Lowe can also be heard on three other HIGH FIDEL1TT 
12-inch Riverside LPs — 

Guitar Moods by MUNDELL LOWE (12-208) 

New Music of ALEC WILDER; composed for 
MUNDELL LOWE and his Orchestra 
(RLP 12-219) 

A Grand Night for Swinging: MUNDELL LOWE, 
with Billy Taylor, Gene Quill (RLP 12-238) 

Unique Dick Hyman arrangements are featured on — 

Counterpoint for Six I alves: DON ELLIOTT and 
RUSTY DEDR1CK (RLP 12-218) 

Alpert is featured on — 

Trigger Happy: TRIGGER ALPERT's Absolutely 
All-Star Seven; with Tony Scott, Zoot Sims, .41 
Cohn, Joe Wilder, llrbie Green, Ed Shaugh- 
nessy; playing arrangements by Scott, Dick 
Hyman, Marty Pnich (RLP 12-225) 
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1. WILL YOU STILL BE MINE (Dennis Adair) 

<■5-r.li.-i — x©-f7l-fcr— -x-f ft> 5:32 

2. I GUESS I’LL HAVE TO (Schwartz) 

TO CHANGE MY PLAN 

CPY -©'X-©Y7l-/'ft'- h 4:33 

3. I’LL NEVER BE THE SAME 

(Malneck-Signorelli) 

<©-f 7P-4 t -'<— • t' — -If-'fe'f’ A> 5:08 

4. ALL OF YOU (Porter) 

<©-7l--4-©-P.-> 3:37 


1. YES, SIR, THAT’S MY BABY (Donaldson) 

ft'-> 2:38 

2. THE NIGHT WE CALLED IT A DAY 

(Denms-Adair) 

I* ■ *>-f • □ —■/I* K**f I* *7'*T r O 3:33 


3. BACH REVISITED (Lowe-Garcia) 

<y<y/N. IJ K> 2:58 

4. CHEEK TO CHEEK (B en,n) 

<©-ft- h ft-©-ft> 4:51 

5. FAR FROM VANILLA (Lowe) 

<7 7 — 7nA-^ 7 -7> 3:32 


MUNDELL LOWE, guitar 

DICK HYMAN, piano, organ and celesta 

7-f -y 

TRIGGER ALPERT, bass 

h >J h 

ED SHAUGHNESSY, drums 

^ K • •> a •> — 


New York, August 27. October 4. 1955 
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PlILL YOURSELF TOGETHER 

something’s wrong and you're to blame, that heart of gold’s too heavy to hold anyway, no foundation, no 
peace, no quiet, no release, you say you've got an axe to grind with me? you can save your reasons why - 

( cause- 1 disagree, callous and anxious, you've had the hardest fall, and I don't care how the view from the 

' top is, cause that position's dead and. gone. I think the only difference between us, and we can both agree, is 
we handle the same situations, to varying degrees, pull yourself together, can’t bear the weight on your own 
without a lesson to learn, you'll pound the nails on your own. work smarter, not harder, and pull yourself 
together, work smarter, not harder, and pull yourself together. 

GOLIATH (with Dave G front Oul last ) 

no one's holding on while you're breaking down, we're not waiting for the cycle to again begin, and you got 
all the answers you demanded and you're first to the exit, and you hit the door running, you've fallen for 
these traps before. I can not, will not be around when you second guess. I can not, will not be around when 
you're breaking your rules, setting yourself up so high for disappointment, well, what am I? bruised, but 
alive, when you’re just crawling along, can you finish what you started? a small man, a narrow mind, so 
filled with hate, a small man, a narrow mind, you hang your head so low. you wanna cut me down? I won't 
be pushed around, I’m pushing right back that same old shit you try to sell. I know these old tricks so well 
and now the cycle, it starts again. 

SONG TITLES 

middle of the road, you always take the safest path or course, you wouldn't challenge the opinions of anyone, 
no inner peace, so you’re grasping at straws, what's expected of you? because your heart and your mind 
are in chains, and your vision is blocked, a brick fucking wall, and what's the point when you can't see the 
use? and it’s not worth the fight, things didn’t go as well as you planned and if you're backing out now, you 
aren't living at all. do you need something to put your mind at ease? if there's no love then what the fuck's 
the point? can't pull yourself up now. where do you go? where do we go, where do we go from here? down. 
< I can't wrap my brain around it, I think you've lost it all. do you need something to put your mind at ease? no 
challenge easy to swallow? someone else's path to follow, you need an easy commitment, well you can see 
why I would disagree, when did you sign up for this? when did you sign up for this? 

EVERYTHING I WANNA SAY KILL YOUR IDOLS ALREADY SAID, BETTER. 

say what I mean and mean what I say, this negative outlook is fucking crazy, no tomorrow, everything today. 
I'm making headway - it’s taking ages, crawling up from the bottom now, another voice drowned in the crowd. 
I've got a number, a card, and a name, but how I wanna feel different when we’re all the same, motivation, a 
set of reasons, determination is a sweat and bleeding. I wanna make it. I wanna make it. I wanna make it 
now. I wanna make it. I wanna make it. I wanna make it count, everything I wanna say someone screamed 
already, everything I wanna say someone screamed it better, make the most of your time, get the most from 
life, it’s a state of mind, I’m losing patience, my outlook's changing and I'm hating every word. 

HARDCORE CIRCA 2009 

it’s nothing new. stealing from the old, tried, and true, you're not an open book, won't bring the world to it's 
knees, the blank page where the truth can be seen, but don’t hesitate, don’t relax or settle for less, don’t lose 
that mindset - be a sight to see. fever pitch, in too deep with music and a message that you don’t believe. 

I’ve heard these words before, you’re resting on your laurels and begging for more, don’t hesitate, you’ve 
settled for less. no. you lost that mindset, you’re no sight to see. there’s just no room left, we've been down 
this road before, lend me an ear before you're too detached and I close the door, your slogans don't mean 
shit to me, “it’s my choice for the world to see." and I don't care about your cause of the week, and I don't 
care if you're “nailed to the X." and I don't care about your feelings toward God. you love your labels, I hear 
rattling chains of speech. 

Thanks: Allee Berger, Kevin Rosney, Brooke Duncan, Alexis Hunt, Stephanie Remington, Josh Laskin, Teeny, 
Lenny F451 , Joe Hardcore, Jenna Matheson, Becky Jones, Myers, Kurn, AJ Sullivan, Robby Redcheeks, Sunny 
Singh and Hate5Six, Joe Smiley and BJ @ Red Planet, Ian Masino (in memory of), Justin Colliers, Chuck 
Armond, Patrick Couture, Jean-Michel Mercier, Ralph and everyone at Awesome Dudes Printing, R5 Productions, 
Esun, Chad Rothenberger, Kevin Allen, Pat Blake, Dan Schules, Justin Troster, Ryan Bennet, Bill Darcangelo, 
Nick Palatucci, Matt Scottoline, Pat Bastard, Forfeit, Accident Prone, Swashbuckle, Fight it Out, Barricade, 

Outlast, Sick of it All, H20, Madball, Steel Nation, Brazen Hell, John Wilkes Youth, The Glory Days, Worlds, About 
to Break, Mindset, Meantime, The Effort, Energy, Make Do and Mend, Deathskin Razors, The Homefront, and 
any band we've played with, ever. Sorry if we forgot you. Our Bad. 

Huge Thanks: Justin Greene and Dave Garren. 

Recorded and Produced October 2009 at Sound Of Revolution by Len Carmichael. 

Mastered by Bill Henderson at Azimuth Mastering. 

My Turn to Win is: David, Jess, Mark, Len and Justin. 

All music and lyrics by My Turn to Win. 

Thorp Records 201 0 
Be At Peace Records 2010 
www.myturntowin.com 
www.thorprecords.com 
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FALL DOWN 

(PERFECT STRANGER) (BMI) 

Fall down hey 
Fall down hey 
Fall down hey 
Fall down 

(Repeat 1st Verse) 

I do il. you do It, 

I do It. you do It. 

I do It. you do It 
Fall down! 

MICHAEL DEE — drums 
TOMEE RADU — guitar, syndrums 
DON CARNEVALE — bass, syndrums 

STOP THIS RIDE 

(PERFECT STRANGER) (BMI) 

Stop this ride, 'cause I want to get off 
Stop this ride, 'cause I want to get off 
Stop this ride, ’cause I want to get off 
Stop this ride, ’cause I want to get oft 

I don't know why I do it. 'cause I don't know why I 
am. 

I don't know why I feel it, or it normal's all that bad 
The night brings out some scary men, 
from hills beyond my maze. 

We listen to the music, 'cause it’s ol the new dance 
craze 

All in all. it sings a song of what is yet to come 
In a life ol boring fantasies, this thrill is not lor 
some 
I'm saying 

(Chorus) 

On something more substantial, then the night 
time 

On a daylight color Kaleidoscope 
That spins before my eyes, 

The way the leaves are changing seasons 
Leaves me nothing more to see, 

When this day is surely over and the 

morning starts to ease 

I've got a vision tor the simple winds 

Whose head is hard to turn 

A simple way to leach yourself, a lesson you 

should learn 

Bring me back tor more! 

(Chorus) 

MICHAEL DEE — drums, vocals 
TOMEE RADU — guitar, vocals 
DON CARNEVALE — bass, lead vocal 
J MICHAEL CRAVENS — vocals, percussion 
OLIVER C BROWN — congas, aux percussion 
TERRY F. FEDEROFF — tenor sax 
SHEPARD MORAN — Hammond B-3 

THE BRIDGE 

(PERFECT STRANGER) (BMI) 

Your little girl, she's running round, 

So you’ve been slung, now you're the clown. 

Of all the girls I've ever faced, 

Your lady's heart's not in Its place. 


(Bridge) 

Take her lor a ride 

(Chorus) 

So why's your baby ninnin' round, 

So why's your baby runnin' 'round 

She did not feel, you should have known. 
You'll never break that heart of stone 
So love was blind, you could not see, 

You can't complain, you got it free. 

(Bridge) 

(Chorus) 

Your little girl, she's running 'round, 

So you've been stung, now you're the clown 
Of all the girls I've ever faced, 

Your lady's heart's not in its place. 

(Bridge) 

(Chorus 3 Times) 

MICHAEL DEE — drums, lead vocal 
TOMEE RADU — guitars 
DON CARNEVALE — bass 
J MICHAEL CRAVENS — vocals 
LEE BERG — vocals 

SHEPARD MORAN — vocals. Hammond B-3 


SATELLITE 

(PERFECT STRANGER) (BMI) 

My baby's got a new satellite 
Tinted glass, recliner seats, It's alright 
Can't wait to try it out. I'll bet it's tun 
We'll probably end up maybe cruising to the sun 

(Chorus) 

'Cause baby's got a satellite, 

She's trying so hard just to feel alright 
And maybe later on, I'll have my very own 
Satellite. 

It's pretty classy, she got it really cheap 
In some respects it's almost better than a Jeep 
Can't think of nothing I would rather do than spend 
The evening driving satellite's lor you. 

(Chorus) 

My baby's got a new satellite 

Tinted Glass, recliner seats, It's alright 

Can't wait to try It out. I'll bet It's tun 

We ll probably end up maybe cruising to the sun 

(Chorus 2 Times) 

MICHAEL DEE — drums, lead vocal 
TOMEE RADU — guitar, vocals 
DON CARNEVALE — bass, vocals 
J MICHAEL CRAVENS — vocals 
OLIVER C. BROWN — congas 


411 

(PERFECT STRANGER) (DMI) 

I lound that love’s not quite 
as simple as it use to be. 

I lound that love's not cracked 
up to what it's supposed to be. 


I find that love is torture 
I find that everyday 
I lind that I got feelings 
Which love cannot display 

I lound that time is such 
an empty word in use today. 

I find that age is simply 
meaningless, a game we play. 

But now I know the game 
I learn that every day 
Time's money, money's time 
My money’s gone no profit made 

I learned tree music and 
it brought me where I am today. 

I stopped the morning rain 
just stood right up and sang away. 

I watched the clouds disappear 
I do that every day 
I telt that sun came shining 
I need that love today 

(Chorus) 

She said please stay on the line 
You must have just a little time 
Please stay on the line 
I don't want to be alone 
Please stay on the line 
I'd hate to hear that dial tone 

I got that number out 
I thought that I would call someday 
I called that number up 
And forgot what I was going to say 
Did not know what to do 
i do that everyday 
I felt my tongue was twisted 
Until I heard her say 

(Chorus) 

(Repeat 1st Verse) 

(Chorus) 

MICHAEL DEE — drums, vocals 
TOMEE RADU — guitar 
DON CARNEVALE — bass, lead vocal 
J. MICHAEL CRAVENS — Oberheim 0 B 1 
NEWGY BOWEN — vocals 


Recorded at: 

BO-MAC STUDIOS 
THE SOUND CHAMBER 
STUDIO AMERICA 

Engineers: 

CLEOPHUS PRICE, RICHARD MclVILRY. 
RANDY FERER, JOE POLLARD 

Mastered at 

REFERENCE POINT 

Mixed by: 

DON CARNEVALE al KITCHEN SYNC 

Produced by 

J MICHAEL CRAVENS (LOVE YOUR LIFE) 
210 WEST PRODUCTIONS ' 1981 

Artwork: 

CHRISTINE KUHNE 
DAHLENE HISKETT 



Special Thanks to: 

OLIVER C. BROWN: "PATIENCE" 
NEWGY BOWEN; "HER DIAL TONE" 
LEE BERG: "NEW DIMENSIONS" 
TERRY FEDEROFF; 1 OUTRAGEOUS" 
SHEPARO MORAN; "INSPIRATION" 


AZRA RECORDS, BOX 4(1, MAYWOOD, CA 90270. ALL RIGHTS RESERVED, UNAUTHORIZED DUPLICATION IS A VIOLATION OF APPLICABLE LAWS, 


This is a Single-Sided EP to he played al 33ts RPM. 

There were many people that were helpful In this proj- 
ect. They know who they are and we greatly thank them. 

Perfect Stranger 

PROMOTIONAL COPY ONLY 







SPECIAL 

LIMITED 

PICTURE 

EDITION. 



SIDE ONE 

Bat Out Of Hell *« 

You Took The Words Right Out Of My Mouth (Hot Summer Night) 
Heaven Can Wait 

All Revved Up With No Place To Go** 

SIDE TWO 

Two Out Of Three Ain’t Bad* 

Paradise By The Dashboard Light** 

I. Paradise 

II. Let Me Sleep On It 

III. Praying ForThe End Of Time 
For Crying Out Loud 
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DON'T LET THE GREEN 
GRASS FOOL YOU 
SUGAR SUGAR 
GET ME RACK ON TIME. 

ENGINE NUMRER 0 
I’M A MIDNIGHT MOVER 
A MAN AND A HALF 
HORN TO RE WILD 
SHE'S LOOKIN' GOOD 
I'M IN LOVE 



YOU KEEP ME HANGIN' ON 
I FOUND A TRUE LOVE 
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SIDE ONE 

1. DON'T LET THE GREEN GRASS FOOL YOU 

(By Akines, Bellmon, Drayton & Turner; Assorted Music, BMI. Time: 2:46) 
Arranged by Lenny Pakula 

PRODUCED BY THE STAFF (FOR GAMBLE-HUFF PRODUCTIONS, INC.) 

2. SUGAR SUGAR 

(By Jeff Barry &. Andy Kim; Don Kirshner, EMI. Time: 3:00) 

Horn arrangements by Tom Dowd 
PRODUCED BY JERRY WEXLER & TOM DOWD 

3. GET ME BACK ON TIME, ENGINE NUMBER 9 

(By K. Gamble &. L. Huff; Assorted Music, EMI. Time: 6:23) 

Arranged by Bobby Martin 

PRODUCED BY THE STAFF (FOR GAMBLE-HUFF PRODUCTIONS, INC.) 

4. I’M A MIDNIGHT MOVER 

(By Wilson Pickett & Bobby Womack; Cot i 1 1 i on-T racebob-Erva, BMI. Time: 2:23) 
ARRANGED &. PRODUCED BY TOM DOWD 

5. A MAN AND A HALF 

(By Jackson, Moore, Chambers & Lookes; Fame, BMI. Time: 2:48) 
PRODUCED BY TOM DOWD 

6. BORN TO BE WILD 

(By Mars Bonfire; Duchess, BMI. Time: 2:44) 

PRODUCED BY RICK HALL 

SIDE TWO 

1. SHE’S LOOKIN’ GOOD 

(By Roger Collins; Veytig, BMI. Time: 2:21) 

PRODUCED BY TOM DOWD &. TOMMY COGBILL 

2. I’M IN LOVE 

(By Bobby Womack; Cotillion-Tracebob, B Vll. Time: 2:30) 
PRODUCED BY TOM DOWD &. TOMM v COGBILL 

3. HEY JOE 

(By Billy Roberts; Third Story, BMI. Time: 3:05) 

PRODUCED BY RICK HALL 

4. COLE, COOKE & REDDING 
(By Dick Holler; Sanphil-Roznique, BMI. Time: 3:45) 

String arrangements by William S. Fischer 
PRODUCED BY DAVE CRAWFORD 

5. HEY JUDE 

(By John Lennon &. Paul McCartney; Maclen, BMI. Time: 4:07) 
PRODUCED BY RICK HALL 

6. YOU KEEP ME HANGIN’ CN 

(By Eddie Holland, Lamon Dozier & Brian Holland; Jobete, BMI. Time: 4:43) 
Horn arrangement by Tom Dowd 
PRODUCED BY DAVE CRAWFORD 

7. I FOUND A TRUE LOVE 

(By Reggie Young &. Bobby Womack; Cotillion-Tracebob-Erva, BMI. Time: 2:22) 

ARRANGED & PRODUCED BY TOM DOWD 
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New Executive Music/BMI 
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Brian Wilson 
Irving Music, Inc./BMI 
DO IT AGAIN 
B. Wilson-M. Love 
Irving Music, Inc./BMI 
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Ersel Hickey 

Bobby Troup /\SC\P 

Fred Raphael Music Co./ASt A 
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Irving Music, Inc./BMI 

god only knows 

B. Wilson— T. Asher 
Irving Music, Inc./BMl 
BARBARA ANN 

Fred Fasscrt M nsie. lne./BMl 






D'i lO'ri 



All Original LAURIE Hits!! 


You Get All 
This On 
Three Giant 
Records: 


On these three fantastic 
Albums you will hear all the 
greatest smash hits of Dion 
and Dion & The Belmonts. 
You’ll hear tender ballads 
and swinging rock tunes as 
only Dion & The Belmonts 
could sing them. 
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TEENAGER IN LOVE 
COME GO WITH ME 
LONELY WORLD 
QUEEN OFTHE HOP 
RUNAROUND SUE 
I WONDER WHY 
SHOUT 

P.S. I LOVE YOU 
FOOLS RUSH IN 
WHEN YOU WISH UPON 
A STAR 

A LOVER’S PRAYER 
A FUNNY FEELING 
CLOSE YOUR EYES 
KANSAS CITY 
SEPTEMBER SONG 
LITTLE DIANE 
HAVIN’ FUN 
LITTLE MISS BLUE 
RUNAWAYGIRL 
(I WAS) BORN TO CRY 
LITTLE STAR 


KISSIN’ GAME 

DON’T PITY ME 

KING WITHOUTAQUEEN 

WONDERFUL GIRL 

LOVE CAME TO ME 

SANDY 

SO LONG FRIEND 
WE WENT AWAY 
THAT’S MY DESIRE 
THE WANDERER 
LITTLE GIRL 
TAG ALONG 
EVERY LITTLE THING 
I DO 

LONELYTEENAGER 
NO ONE KNOWS 
I GOT THE BLUES 
IN THE STILL OF THE 
NIGHT 

TONIGHT-TONIGHT 

FAITH 

LOVERS WHO WANDER 


THE TWIST 
TEEN ANGEL 
I’VE CRIED BEFORE 
COME TAKE A WALK 
STAGGER LEE 
I CAN’T GO ON 
JUST YOU 
HEAVEN HELP ME 
TAKE GOOD CARE OF 
MY BABY 

SOMEBODY NOBODY 
WANTS 

WHERE OR WHEN 
FLY ME TO THE MOON 
NORTH EAST END OF 
THE CORNER 
CANDY MAN 
LOST FOR SURE 
SAVE THE LAST DANCE 
FOR ME 
DREAM LOVER 
SWINGIN’ ON A STAR 
THE MAJESTIC 


LAURIE HOUSE a division of Providence Records Inc. 165 W. 46th St. New York, N Y. 10036 
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Works for Flute and Orchestra by 
Mozart, Hof mann , Ibert & Saint-Saens 
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John Wion JZUAC:.. 

Works for Flute and Orchestra by 
Mozart, Hofmann, Ibert & Saint Saens 


Australian-born John Wion (pronounced as in Lion) has been the principal flutist of the New York City Opera for a decade. 
He has simultaneously been acclaimed for his interpretations of flute solos, chamber music and concertos throughout the 
United States and abroad. Although his repertoire ranges from Bach to Berio, he has become particularly identified with the 
generally neglected body of romantic music of the nineteenth century. 

John Wion has given annual recitals in New York which have included performances at Tully Hall with pianist Gilbert Kalish 
and with the Tokyo String Quartet. A regular participant in the Newport Festival, his performances have been hailed as 
“brilliant” and “spectacular” and he has been particularly praised for his stylistic awareness and the evenness of his tone. 

During the summer of 1980, Mr. Wion made an extensive tour of his native Australia, culminating in a performance of the 
Ibert Flute Concerto at the Sydney Opera House. Rarely does an artist receive such unanimous critical raves. 

THE AUSTRALIAN wrote . . . “he can make his instrument sing with poignant beauty. It was the kind of performance 

where you can just sit back and enjoy a master musician at work.” 

THE COURIER stated “he displayed brilliant technique and a stream of unbroken purity - a magnificent 

exposition of flute playing in excelsis.” 

THE HERALD acclaimed . . . “His lovely clean tone, great agility, delicacy and impeccable taste.” 

Mr. Wion has made recordings for the Turnabout and Lyrichord labels. For Musical Heritage he has recorded an album 
of two nineteenth century rarities.. .concertos by Molique and Romberg, and he has just completed an album of virtuoso 
recital pieces by French composers. 

Universally praised as a teacher and technician, John Wion has given master classes in conjunction with recitals 
throughout the United States and Australia. 


Side 1. 

Jacques Ibert (1890 - 1 962) 

Concerto for Flute and Orchestra (1934) 

Allegro 

Andante 

Allegro scherzando 


Side 2. 

Wolfgang Amadeus Mozart (1765 - 
Koncerto #2 in D for Flute, 

Allegro aperto 
Andante ma non troppo 
Allegro 


Camille Salnt-Saens (1835 - 1921) 
Romance, opus 37 


Heinrich Hofmann (1842 - 1902) 
Konzertstuck 

Finale 
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David Schlffmann 
International Artists Management 
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New York, New York 10023 
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Ralph Ashley Productions, Ltd, 
Huntington, New York 11743 
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WHITE .CHRISTMAS 
O COME ALL YE FAITH EUL 
JON' TO THE WORLD 
DECK THE HALLS 
O HOLY NIGHT 
SILENT NIGHT 
THE FIRST NOEL 
O LITTLE TOWN OF BETHLEHEM 
AWAY IN A MANGER 
HARK! THE HERALD ANGELS SING 
GOD REST YE MERRY GENTLEMEN 
WE WISH YOU A MERRY CHRISTMAS 


THE MASTERTONE ORCHESTRA 
. featuring 

THE DOS JASSE CHORALE 


A singer Christmas for the family- 





The organ in the small church of Oberndorf, Austria had broken. It was December 22, 1818. The 
young pastor, Joseph Mohr slowly and sadly strolled through his beloved Tyrolean village. Two days before 
Christmas eve and the organ could not be repaired in time for services. If only there could be some special 
music ! 

Pausing in his walk, Father Mohr looked down at his peaceful village, sitting so warmly in the 
valley. As he looked at the beauty of the sky he thought, it was on such a night as this when a child was 
born in a manger in the little town of Bethlehem. Silent night, holy night. 

As he returned home, a poem was formed in his mind. The words came quickly and easily. Before 
he had reached home his poem was completed and all he had to do was set it on paper. 

The next day he trudged four miles through the snow to the town of Arnsdorf, to visit his church 
organist, Franz Gruber. Franz was in the schoolroom with a small group of children when Father Mohr 
entered, shaking the snow from his cloak. He took a sheet of paper from his pocket and laid it in front of 
the schoolmaster. Gruber said, "This is a poem that should be sung at Christmas,” and he started to strum 
his guitar. Franz worked slowly and surely. As he read and strummed, a melody started to form. When he 
finished, he too, felt the beauty of that first holy night. 

There was music in Oberndorf that Christmas eve. The choir sang, accompanied by a guitar. An im- 
mortal hymn was born . . . 

Silent night, Holy night 
All is calm, all is bright . . . 


NOTE: This pure vinyl SINGER recording is manufactured under rigid RIAA standards may 
he played with the finest quality reproduction on any high fidelity or stereophonic phonograph. 
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A SOUND TEACHING METHOD 



HEAR HOW TO TOUCH TYPE 



A. Posture seated at machine 



BB 





D. Paper insertion against paper guide 



B. Hand position on keyboard — side view 



0. Home row position — front view 


INSTRUCTIONS: BEFORE YOU START TO TYPE 

1. Read the instruction booklet which came with your type- 
writer. Become familiar with the typewriter mechanism 
and operating parts. 

2. Set your margins at 10 and 75 on pica type machines. 
Set your margins at 18 and 84 on elite type machines. 
Set the line-space lever for single spacing. 

3. Use 8 Vi" x 11" typing paper. Insert paper with left edge 
against the paper guide, with the guide set at zero. (See 
D) Place the typing copy folder and the large picture of 
the keyboard on your desk to the right of your type- 
writer. 

4. Study illusti*ations A through F to become familiar with 
proper typing position and location of fingers on the 
home row. (Note fingers are curved and wrists parallel 
the slope of the keyboard.) 

5. Strike the keys with a sharp finger action. Release the 
keys as quickly as possible. Keep fingers not in use close 
to the home row. Keep the fingers curved and the 
hands quiet. 

6. Your eyes should be on the copy when practicing. Do 
not look at the keys or your fingers unless instructed to 
do so. 

7. Focus your entire attention on what you are learning. 
Each time that you sit down to type, check the tech- 
niques you have learned to be sure you are applying 
them. Good technique is basic to typing skill. 



E. Carriage return position 



F. Shift key position 


PRINTED IN U S A. 




TYPING COPY 


BAND ONE: To be typed first with the record 

1. fff ddd sss aaa jjj kkk III ;;; fff ddd sss aaa jjj kkk III ;;; 

2. fad fad fad dad dad dad lad lad lad lads lads lads lads; lads; lads; 

3. frf ded frf ded frf ded frf ded frf ded frf dcd frf ded frf ded 

4. sad sad dad dad fad fad lad lad far far jar jar ark ark are are 

EXTRA PRACTICE MATERIAL: COPY EACH LINE AT LEAST 6 TIMES 

5. jars jars; fare fare; dare dare; ajar ajar; read read; real real; 

6. fall falls keel keels reel reels leer leers less less lass lass 

7. lads dare leer far less; lads dare leer far less; 

8. free fees are real; free fees are real; free fees are real; 

9. reels fall; keels fall; jars fall; reels fall; keels fall; jars fall; 

10. asks fare ajar read less lass lads real deaf leaf feel free keel 

Repeat lines 1 - 10 several times before starting Band 2. 

BAND TWO: To be typed first with the record 

11. fdsa jkl; fdsa jkl; asdf ;lkj asdf ;lkj asdfdsa ;lkjkl; asdfdsa 

12. frf ded frf ded frf ded lee led jar jed sea lea elk ask fed fad 

13. juj kik juj kik juj kik juj kik frf juj ded kik frf juj ded kik 

14. ftf fgf jyj jhj fff fgf jyj jhj frf ftf fgf juj jyj jhj fgf jhj 

15. fur fur jug jug has has sit sit kit kit dye dye die die her her 

16. ded k,k dcd k,k ded kik dcd k,k ded kik dcd k,k ded dcd kik k,k 

EXTRA PRACTICE MATERIAL: COPY EACH LINE AT LEAST 6 TIMES 

17. kick kick, tick tick, luck luck, days days, girl girl, hurt hurt, 

18. grill grills grilled; fuss fussy fussed; chat chats chatted; 

19. see her at the lake; yes, see her hat; he has his tie; 

20. take a letter; tell the truth; a slight delay yesterday; 

21. use his car; take the cat; they suggest further tests; 

22. start this year; a late start; this rule is safe, fair, just; 

Repeat lines 11 - 22 several times before starting Band 3. 


BAND THREE: To be typed first with the record 

23. Fred Fred Fred Rita Rita Rita Jack Jack Jack Leda Leda Leda 

24. (LEFT SHIFT KEY:) Jill Jill Jill Harry Harry Harry 

25. (RIGHT SHIFT KEY:) Ted Tod Ted Arthur Arthur Arthur 

26. fvf fbf jmj jnj fvf fbf jmj jnj frfvfbf jujmjnj frfvfbf jujmjnj 

27. vast vast vast; buys buys buys; need need need; made made made; 

28. bread and jam, five cents; the civic center is ready; 

29. aqaza swsxs ;p;/; lol.l aqaza swsxs ;p;/; lol.l 

EXTRA PRACTICE MATERIAL: Copy each line at least six times. Single 
space your practice. Each time you 
begin a new number, double space by 
swinging the carriage return lever twice. 

30. quite quite quite; white white white; pilot pilot pilot; plot plot plot; 

31. six and six are twelve; twelve is equal to one dozen; take six dozen; 
Leave 2 spaces after a period at the end of a sentence 

32. Harry came at six. Rita had the zinnias. I had the food. 

33. We saw the quaint zoo. Put down the axe. He left early. 

Leave one space after a period used to indicate an abbreviation 

34. Dr Perry helped us. Our town won. Ship this c. o. d. 

Use your SHIFT LOCK in this sentence. When you have completed the title , 
press the shift key to release the shift lock. 

35. QUEEN FOR A DAY is the name of the book. 

Now try the alphabet! 

36. abcdefg hijklmnop abcdefg hijklmnop qrstuvwxyz qrstuvwxyz 
abcdefghijklmnopqrstuvwxyz abcdefghijklmnopqrstuvwxyz 

Repeat lines 23 - 36 several times before starting Band 4. 

BAND FOUR: To be typed first with the record ; set the right margin 

at the end of the scale for lines 37 - 40. 

37. aqaza swsxs dedcd frfvf ftfgfbf ;p;/; lol.l kik.k jujmj jyjHjnj 

38. sw2s dc3d fr4f fr5f jy6j ju7j kiSk lo9l ;p0; 

39. Ill s2s d3d f4f fSf j6j j7j k8k 191 ;0; 111 s2s d3d f4f f5f j6j 
j7j k8k 191 ;0; 
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ALPHABETIC SENTENCES 

The tycoons of industry approach their work with vigor and zeal and 
make quick adjustments to the exigencies of business. 

The pilot made an emergency landing in his jet plane which zigzagged 
before the excited crowd as he taxied quickly to a vacant spot. 

This technique will expedite the bankruptcy proceedings without 
jeopardizing the five million dollars. 

The verbatim report justified introducing new evidence that the awkward 
query excited the young and zealous flier. 

The juvenile virtuoso played the zither with amazing skill, quite certain 
his excellence would baffle his audience. 

DRILL ON CAPITAL LETTERS 

Sunday Monday Tuesday Wednesday Thursday Friday Saturday 

January February March April May June July August September October 
November December 

Albany Boston Chicago Denver Erie Flint Gary Houston Indianapolis 
Jacksonville Knoxville Louisville Miami Newark Omaha Pittsburgh 
Richmond Savannah Toledo Utica Washington Yonkers 

MISCELLANEOUS COPY: 

Indent 5 spaces for each new paragraph. Ncle that each paragraph is single 
spaced ; a double space is correct between paragraphs. 

We estimate that the total consumption of silver in the United States 
amounted to 100,000,000 ounces, an increase of about 18% over 1958. 

The first change in 1959 was a increase on January 12 to 90d. 


The decline in imports from Mexico amounted to 23%. The decline 
from Peru was about 30% below the previous year’s figures. 

We quote from a recent letter: “For the first time in recent years, the 

market remained consistently higher." 

The annual report of the corporation, including its financial statement 
for the year ended December 31, 1959, is enclosed. Our next meeting will 
be held on Wednesday, March 25, 1960, at 12:00 o’clock noon. 

Harper & Mayland, manufacturers of EASY-FLOW wire, sent us a copy 
of the revised instructions. 

We have three models of the well-known GRIPPER snap fasteners, 
# A-42, # PA-36 and # MA-48. 

Colored lights for decorative use are of three types: (1) candle-shaped 
frosted, (2) candle-shaped clear, and (3) round, enameled bulbs. 

Government forecasts indicate a 10% to 12% decline in new housing 
by the beginning of 1961. Other types of construction are expected to 
attain a new volume record this year. 

During the year options were granted for 17,385 shares at $45.75 per 
share. Options may be granted at prices not less than 85% of the fair 
market value and expire after five years. 

Our industry is experiencing intense competition from allied fields.' 
We hope to meet this competition by introducing new products, by improving 
our own methods of manufacturing and by launching an aggressive sales 
program. 

Some of our projects will have to be postponed because of the present 
high cost of money to be borrowed for them. We shall watch the markets’ 
closely in order to be ready at the most opportune time. We shall keep 
you informed about new developments. 

^Synthetics and plastics 
* ’European, South American and domestic 



I/I8/J3 1 


c*S> 


"EARLY YEAR'S 


"fft€ "EARLY YEARS 


wvxzm 


INTERMEDIA 

INTERMEDIA 

INTEI^^A 

INTERMEOfe 

INTERMEDIA. 

IMTPOMPntA 


1 
















Fn l ■! 




1 Ml f 

V I 




t />/ 



lllloa 


tes) 




s.pe oMe! l0 veA 6A "“ Ba 

back 

'*£.««** 


(Oa 


tes) 


If 


two- 

tHK 

,ooH» gH 


(Ha" 


Slot 1 ” l, IlD eP l* P °ln MlO^ 114 ®. lHa m 


oa 


ites) 


GOU- of >MeAP |H ° 

tlP e ° sU N l Ha ‘° 


a h*> g ° 0 ° •^ slClH 


B UC* 


I’M! 




tH 6 


G^O 


pG»e 


INTERMEDIA RECORDS is a subsidiary ol SOUNDWAVE INTERN ATIONAL, INC. and la distributed by QUICKSILVER RECORDS, Inc. 8265 Sunset Bo 

WARNING: All rights reserved Unauthorized duplication is a violation ol applicable laws 


~ 


INTERMEDIA 

INTERMEDIA 

INTERMEDIA 

INTERMEDIA 

INTERMEDIA 

INTERMEDIA 

INTERMEDIA 

INTERMEDIA 






t 


e 










STEREO 


foe St 


UWtHO 









Joe Summo Remembering 








SIDE ONE 

LEARNING THE BLUES 
EASY COME EASY GO 
IT'S NOT UNUSUAL 
IF WE ONLY HAVE LOVE 


SIDE TWO 

HEY LOOK ME OVER 
MAKE IT WITH YOU 
SHE LOVES YOU 
BEING ALIVE 
THE SONG IS YOU 


\ 


if We Only Have love 


JOE! SUMMO, a handsome and talented young man with a beautiful 
baritone voice, puts his all in this, his first album. His rendition of 
"If We Only Have Love" is really quite touching. Joe has performed 
in some of the finest nightclubs in the country. His singing career 
started while still in high school, singing in the school chorus and 
playing saxophone in the school band. For awhile he sang and played 
with a group at local functions and school dances. Eventually he went 
out on his own, singing in small clubs in his home town where he won 
many awards plus the admiration of his ever increasing fans. Joe has 
performed on radio and television, most recently appearing as a giant 
genie in a commercial for Child World Toy Stores. 

The term tall, dark, and handsome fits Joe to a "T". He has black 
wavy hair, brown eyes, and stands six feet, nine inches tall, with a 
giant voice to match. 

This album is the first for Joe, and like everything else he does 
he has put his heart into it. His motto: "If We Only Have Love", 
nothing is impossible! 
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SIDE 1 

Magic's In The Air {2:59} 

I Haven't Got Anything Belter To Do (3:37) 
Boy, I Really Tied One On (3 :46) 

Candy (5:) 5) 

SIDE 2 

A Beautiful Friendship (2:52) 

Higher & Higher (3:55) 

All The Way Down (6:22) 

Dream (3:51) 


Arranged by David Matthews 
Candy arranged by Pee Wee Ellis 

Recorded at Mediasound 
Joe Jorgensen, Alan Varner, Engineers 
Recorded at Van Gelder Studios 
Rudy Van Gelder, Engineer 
All vocals recorded at Van Gelder Studios 
Mixed and Mastered by Rudy Van Gelder 
Recorded May, July, September, 1976 

Album photography by Richard Alcorn 
Album design by Rene Schumacher 

This album is also available on 
stereo 8 track and cassette tapes. 

Write for a free catalog of 
CTI and KUDU records and tapes. 

Produced for CTI Records by 

KUDU Records 

A Division of Creed Taylor, Inc. 

1 Rockfeller Plaza 
New York, New York 1 0020 

MAGIC'S IN THE AIR 
Don Grolnick, piano, caliope 
Barry Miles, synthesizer 
Jeff Berlin, bass 
Andy Newmark, drums 
Ralph MacDonald, percussion 
John Tropea, guitar 
'Randy Brecker, Jon Faddis, trumpet 
'Mike Brecker, tenor sax 
Ronnie Cuber, baritone sax 
Sam EJurtis, trombone 

I HAVEN'T GOT ANYTHING BETTER TO DO 
A BEAUTIFUL FRIENDSHIP 
DREAM 

Mike Abene, piano 
Barry Miles, synthesizer on Dream 
Anthony Jackson, bass 
Steve Gadd, drums 
Steve Khan, guitar 
John Gatchell, trumpet on Dream 
Barry Rogers, trombone on Dream 
Pee Wee Ellis, tenor sax solo on Dream 
John Blair, electric violin on I Haven't Got 
Anything Better To Do 
Sue Evans, percussion on Dream and I 
Haven't Got Anything Better To Do 

BOY, I REALLY TIED ONE ON 

Bobby Lyle, clavinet 
Jeff Berlin, bass 
Andy Newmark, drums 
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Ralph MacDonald, percussion 
Eric Gale, guitar 

Allan Holdsworth, pedal steel guitar 
Randy Brecker, Jon Faddis, trumpet 
Mike Brecker, tenor sax 
Ronnie Cuber, baritone sax 
Sam Burtis, trombone 

CANDY 

Don Grolnick, piano 
Anthony Jackson, bass 
Steve Gadd, drums 
Eric Gale, guitar 
John Gatchell, trumpet 
Barry Rogers, trombone 
Pee Wee Ellis, tenor sax 

HIGHER & HIGHER 
Don Grolnick, clavinet 
Jeff Berlin, bass 
Andy Newmark, drums 
Ralph MacDonald, percussion 
Eric Gale, guitar 
Randy Brecker, Jon Faddis, trumpet 
Mike Brecker, tenor sax 
Ronnie Cuber, baritone sax 
Sam Burtis, trombone 

ALL THE WAY DOWN 
Don Grolnick, clavinet 
Jeff Berlin, bass 
Andy Newmark, drums 
Ralph MacDonald, percussion 
John Tropea, guitar 
Joe Farrell, tenor sax, alto flute solo 
Ronnie Cuber, baritone sax 
Hugh McCracken, harmonica 

VIOLIN 
Lewis Eley 
Max Ellen 
Barry Finclair 
Paul Gershman 
Kathryn Kienke 
Harold Kohon 
Harry Lookofsky 
Guy Lumia 
David Naiden 
Raoul Poliakin 
Max Pollikoff 
Matthew Raimondi 
Richard Sortomme 

VIOLA 
Lamar Alsop 
Julien Barber 
Al Brown 
Manny Vardi 

CELLO 

Jon Abramowitz 
Seymour Barab 
Charles McCracken 
Alan Shulman 

BASS 

Chuck Israels 

BACKGROUND VOCALS 
Bill Eaton 
Babi Floyd 
1 1 Frank Floyd 
Zachary Sanders 












tcourltiy Wing & A Prayer l« 
‘courtesy Arista Records 
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Side One side Two 

I DOWN ^BANANA 
2 FORCE 2 BAD BEE? 

3. SUCKA FREE 3 TERRCMZ 

4. carnivore Percept 

5. One riff 4.atf 





Side One 

DEVIL'S DREAM 


Y'ALL COME ■ - . , 

LISTEN TO THE MOCKINGBIRD * - 

SUGAR FOOT RAG 

FADED LOVE / MAIDEN'S PRAYER 

DIGGY DIGGY LI - 

Side Two 

FREE WHEELIN' 

CZARDAS ~ 

THE SOUTH'S GONNA DO IT AGAIN 
THE DEVIL WENT ON TO TULSA 
ROLLIN' IN MY SWEET BABY'S ARMS 
Medley: COTTON-EYED JOE 
TENNESSEE WALTZ 
ORANGE BLOSSOM VERY SPECIAL 

For a long time, may of my fans have asked for a live album. 

Well, here it is . . . just the way it happened that December night 
in Grapevine, Texas. We've tried our best to retain the spontaneity, 
the energy and the excitement of that evening. The idea to record 
this album was done at the spur of the moment — without any 
sound check or extensive set r gps. We put cur total trust in the 
excellent engineering abilities of Phil York and were pleasantly 
surprised with the results. We think you will be too! 


Courtesy of Chisai Childs 








\TDK 

A\kco 


MUSICIANS: 


Engineer: Phil York 


Lark Records, Tulsa, Okluhoma-U.S. A. ©©1981 Printed in the U.S, A. 
•WARNING: All rights reserved. Unnuthorired duplication of applicable laws. 


Robert "Boo" Bernstein: Steel Guitar, Vocals 
Jack Boydston: Drums, Vocals 
Danny Gilliland: Guitar, Banjo, Vocals 
Don Morris: Bass, Vocals 

Recorded Live at the Grapevine Opry House, 
Grapevine, Texas 


Jana Jae M M 






^/z7AVCO 

AV-6901 0-698 STEREO 


i 



Produced by H ugo &■ Luigi 
Arranged & Conducted by Van McCoy 


SIDE 1 

FUNKY WEEKEND 0=27) 

'Hugo & Luigi-George David Weissj 
Avco Embassy Music Publg., Inc . — ASCAP 

JENNY f 3:46) 

Featuring Russell Thompkins, Jr. & Airrion Love 

'Hugo & Luigi-George David Weissj 

Avco Embassy Music Publg., Inc. — ASCAP 

THAT DON'T SHAKE ME (3=15) 

'Hugo & Luigi-George David Weissj 
Avco Embassy Music Publg., Inc. — ASCAP 

NA-NA IS THE SADDEST WORD (2:58) 

' Hugo £- Luigi-George David Weissj 
Avco Embassy Music Publg., Inc . — ASCAP 

MICHAEL OR ME r 3:39) 

'Hugo G- Luigi-George David Weissj 
Avco Embassy Music Publg., Inc. — ASCAP 

SIDE 2 

THE DAY THE CLOWN CAME TO TOWN (3: 02 ) 

( Hugo & Luigi-George David Weissj 
Avco Embassy Music Publg., Inc. — ASCAP 

YOU ARE BEAUTIFUL r 4 : os) 

Featuring Russell Thompkins, Jr. £r Airrion Love 
(Hugo & Luigi-George David Weissj 
Avco Embassy Music Publg., Inc. — ASCAP 

TO SAVE MY ROCK ‘N’ ROLL SOUL (3 ; 01 ) 

( Hugo & Luigi-George David Weissj 
Avco Embassy Music Publg., Inc . — ASCAP 

IF YOU ARE THERE C3:2i) 

(Hugo & Luigi-George David Weiss) 

Avco Embassy Music Publg., Inc. — ASCAP 

WE JUST CANT HELP IT ( 3:3i) 

(Hugo & Luigi-George David Weiss ) 

Avco Embassy Music Pk big., Inc. — ASCAP 


Recorded at Media Sound Recording Studios 
Engineers: Michael Delugg and Alan Varner 

Mastered at Masterdisk Corporation 
Engineer: Gilbert Kong 

Album Art Direction: Michael Mendel, Maurer Productions 

Photography: Si Chi Ko 

Bach Liner Art: Carlo Creatore 

v 1975 Avco Records Corp. 

® 1975 Avco Records Corp. 
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TAKE FIVE 
SWANEE RIVER 
BASIN STREET BLUES 
OL'MAN RIVER 
CAMPTOWN RACES 
BLUE RONDO A LA TURK 
GEORGIA ON MY MIND 
IT’S A RAGGY WALTZ 
GONE WITH THE WIND 
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- ^ BR\J^ 

P. Desmond Dave 



Derry Music Co. -5,25 

SWANEE RIVER 

S. Foster- 5,55 

CAMPTOWN RACES 

S. Foster -2,07 

OL’ MAN RIVER 

0. Hammerstein II -J. Kern 

T. B. Harms Co.- 2,30 

IT'S ARAGGY WALTZ 

Dave Brubeck 
Derry Music Co.- 5,10 


RONDO A LA TURK 

Dave Brubeck 
Derry Music Co. -3,00 

BASIN STREET BLUES 

S. Williams 

Mayfair Mus. Corp.-4,30 

GEORGIA ON MY MIND 

S. Correll-H. Carmichael 
Peer Int. Corp.-6,37 

GONE WITH THE WIND 

H. Magidson-A. Wrubel 
Bourne Inc. -6,25 

® 1974 

Si tiene reproducer de cinta, este LP tambien esta editado en CASSETTE ESTEREO 59.389 - MAGAZINE 
8 PISTAS ESTEREO 89.389. 

Mucho se ha escrito acerca de los meritos del cuarteto de DAVE BRUBECK, lo que represents para el 
Jazz, Id que ha contribuido al Jazz, etc. Al escuchar el flujo natural de lineas melodicas y el desarrollo 
de cada una de las composiciones que constituycn este album de grandes exitos, el oyente coinci- 
dira con nosotros en que aqui el cuarteto ofrece lo mejor de si mismo, a traves de tantos afios de 
grabaciones. Creemos que la musica "habla" por si sola, y que no requiere explicacion alguna. Por 
lo tanto, deseamos que usted redescubra o encuentre en este LP los mejores momentos del JAZZ. 

The DAVE BRUBECK QUARTET 

Paul Desmond Saxo Alto 

Joe Morello Baterla 

Gene Wright Contrabajo 

Dave Brubeck Piano 
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f RETURN ^ 
r TO FOREVER ES ' 

CHICK COREA 
STANLEY CLARKE 
LENNY WHITE 
L ALDIMEOLA A 
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ROMANTIC WARRIOR 


Lado 

OVERVuRA MEDIEVAL - 5:15 

(Medieval overture) 

-C.Corea- 
Litha Music Co. 

LA HECHICERA — 7:33 

(Sorceress) 

-L.White- 
Mchoma Music. 

EL CABALLERO 
ROMANTICO- 10:48 

(The romantic warrior) 

-C.Corea- 
Ltha Music Co. 
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CHICK COREA: 

Piano acGstico, Fender Rhodes, Clavi- 
nete. Mini Moog, Moog 15, Micro Mini 
Moog, Arp Odyssey, Organo Yamaha. 

Polymoog. Marimba, Percusifin. 

STANLEY CLARKE: 

Bajo Alembic con Instant Flanger, Bajox 
pequefio, Bajo acGstico, CampanasT 

LENNY WHITE: 

Baterfa, Tfmpanos, Congas, Timbales, 
Campanas, Tambor militar, Platillos. Re- 
loj de Alarma. 

AL DIMEOLA: 

Guitarra el^ctrica. guitarra acustica, 
guitarra soprano, Campanas, caja de 
silbidos. 


BAILE MAJESTUOSO- 5:01 

(Majestic dance) 

-A.DiMeola- 
DiMeola Music. 


EL MAGO - 5:26 
(The magician) 
-S.CIarke- 
Clarkee Music. 


EL DUELO DE EL BUFON Y 
EL TIRANO (Parte I y Parte II) - 
11:25 

(Duel of the jester and the tyrant (Part 
I & Part II) 

-C.Corea- 
Litha Music Co. 


DISCO ES CULTURA! 
REGALE UN DISCO 
EL REGALO 
QUE QUEDA GRABADO 


IDirecci6n en coordinacidn con 
'Forever Unlimited Productions. 
Direcci6n Artfstica: Chick Corea. 
Asistentes de Direcci6n: Stanley Clarke, 
.Lenny White y Al DiMeola. 


©1976 CBS Inc. 
©1976 CBS Inc. 


CBS - MARCA REGISTRADA- INDUSTRIA ARGENTINA, 
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QUINCY JONES - LO TOM ASTfc A MAL 


I VERANO EN LA CIUDAD 

fSupnnrr in the nry) (Sebastian) 

!.ii« HUDSON BAD MI'S. 

S^i: Canto: Valeric Simpvon/ 

'a&nn ! .tldir Louis/ I’inno 
,«^Tir«c»>- Davr Crusin 

2. OJOS DEL AMOR 

/Eves of love ) (Jonrv-Rtiwcl)) 

If, 28 LEEDS MI'S. 

- Solo «lr Armopira: “Tootk" 

ThirVman* 

3. TRIBUTO A A.F.-RO 7,11. 

a) SU EffO. DE DIA 
(DaMlrrnmin.s > (A. Franklin) 3,36 

b) LA PRIMER A YEZ 
ul’E VI SU ROSTRO 

(first linir ever I >-*** '«uir f.irr) 

I M.irColl i 3,35 STORM KING MUS. 
;A) Solov Canto: Quincy Jonci 
y Valeric Simpson /Flaulo: llubrii 

III, Solos: Canto Valeric Simpvon 

• Quincy Jones -S.ix«» Alio: 

I'l.il Woods 

t. TEMA DE AMOR 
DE “LA HU IDA" 

(Love (heme from “Thr 

Getaway’*) (Junn) 2,35 

IRVING MI S 

Solo «i«- Arimbiira: “TootV 

Tbirlcmam 

5 IX) TOMASTE \ MAL 

(Ycru'vr cot it bad girl) (Y Wright) 
5.45 STEIN & VAN STOCK 
Solo Canto y Corns Quincy Jones 
Solo dr LU’ftriro; Georg* - 

Dukr 

' S*»ln tie Coiitni r i : Drnnit Budimir 


1. S U PERST I C I ON 

vSup rstition) (S. Wonder) 

4, R» STEIN & VAN S1UCK 
Soldi: Corns: Quinry Jones 
Saso All«>: Phil Woods 

Tioinpeta: Cur Anderson 

Coins adit ionales % Ainioiiiia . Los 
Ires lirjmo'irs JlCfli l o lioic 

2. MANTECA 

(Gillepie-W. Fuller) 8 40 
CONS. MUSIC. 

Solos; Guiiarra: Dennis Budimir 
Sasu »o|>i mo Jrrnnir Rirbaidsori 
1'iaiid Kiri Irit o: Hob JaillCS 
o ill r Phil Wpo I 
TiomjnMu Cat Anderson 

3. TEMA DE SANFORD 
& SON" 

NUO-TV (Jours' 3,n5. 

NOR BID MUSIC. 

Solos; S imi F.li'rJriro: Ernie Watt* 

5. so nil*., J'hil Woods 
\rtJO»n ii ;i ; ’loill Mihimii 

4. CAMBIO DE TRONCO 

(Chump rhanrr) ( Jon-: Cosby ) 
3.19 TURTLE! lEAD pi;/J 
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Escribir unas pocas palabras acerca 
del talento de un hombre es dificil, 
maxime cuando el talento de ese 
hombre es tan vasto. Por muchos anos 
he conocido a Quincy Jones nnisico, 
abora tengo el privilegio de conocer a 
Quincy Jones hombre. Poca gente 
tiene nocion de las dimensiones del 
talento de Quincy y de los lugares por 
donde el ha pasado y de la forma 
en que ha asimilado sus experiencias. 
tanto musicales como extramusicales. 
Cuando pienso en Quincy, recuerdo 
el tema de Leon Russell “Una 
Cancion Para Ti”. El comienzo dice: 
“estuve en tantos lugares en mi vida 
y tiempo”. Cuando escucho la 
musica de Quincy estoy en la seccion 
de trompetas de la banda de Lionel 
Hampton . . . estoy en Seattle con un 
joven llamado Ray Charles . . . soy un 
joven ejecutivo de una compania 
grabadora . . . estoy poniendo musica 
a las peliculas de una importante 
productora . . . puedo escuehar 
multitudes aullantes pidiendo mas de 
una banda y tambien estoy en medio 
de momentos tiemos, cuando el 
artista es el mismo. Cuanto mas 
escuches la musica de Quincy, mas 
lugares concceras guiado por su 
talento. 

ROBERTA FLACK 


Producido por Quincy Jones & Ray Brow n 
Arreglos dc Quincy Jones 
Ingenicro de Grabacion: Phil Schier con Phil Rantone 

y Larry Levine 
Asistentcs: Gary Ladinsky v John Ilenning 
Remix: Phil Schier, Quincy Jones y Ray Brown 
Grnbado en A & M Records. Hollywood 
Sun West Studios, Hollywood. The Record 
Plant, Hollywood/The Burbank Studios 
A & R Studios, New York 
Diseho: Roland Young 
Fotografia: Al Kramer 

Origen A & M RECORDS 
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Columbia 


PAQUITO D'RIVERA 
MANHATTAN BURN 


EN "PAQUITO" & "A LO TRISTANO": 

John Hicks: Piano Rufus Reid: Contrabajo 
George Coleman: Saxo Tenor 
ARREGLOS: 

Paquito D'Rivera, Excepto en "Manhattan Burn" 
& "For Leny" -Daniel Freiberg 
"Feelings Of The Heart" -Ricardo Eddy 
GRABACION Y MEZCLA: 

Ron Saint Germanin 

GRABADO, MEZCLADO Y COMPAGINADO EN 

Setiembre/Octubre 1986 

Right Track Recording, Nueva York 

ASISTENTES: 

Moira Marquis Debby Cornish 

Corte: Salvador Risiglione 

CBS DisComputer Buenos Aires {620- 9391 
Diseno Grafico: Josephine Di Donato L r— 

Foto: Sandra Haber 


LAD0 2: PRODUCIDO POR: 

Helen Keane y Paquito D'Rivera 

PAQUITO'S SAMBA — 4:50 con Ron Saint Germain 

— R.L. Toledo— 

MUSICOS: 

FEELINGS OF THE HEART — 3:57 Paquito D'Rivera: Saxo Alto & Clarinete 
— B.Golson— Claudio Roditi: Trompeta& Flugelhorn 

Farreed Haque: Guitarras 
TWO VENEZUELAN WALTZES - 2:09 Daniel Freiberg: Teclados 
-A.Lauro- Sergio Brandao: Bajo 

Paul M. Socolow: Bajo 
A LO TRISTANO — 8:11 Ignacio Berroa: Bateria 

— P.D'Rivera— Ricardo Eddy Martinez: Sintetizadores 

Sammy Figueroa: Percusibn 

ALL THE THINGS YOU ARE 5:24 Daniel Ponce: Percusibn 
— J.Kern— Ciro Baptiste: Percusion 


LADO 1 


MANHATTAN BURN - 6:31 
— D. Freiberg— 


FOR LENY (ANDRADE) -6:04 
— D. Freiberg— 


GUATACA CITY (To David Amram) — 4:40 
—P.D'Rivera— 


PAQUITO - 8:53 
—C. Corea- T. Cohan 


(C)-(P) 1987 CBS INC. 

COLUMBIA, MARCA REGISTRADA, INDUSTRIA ARGENTINA 
DISCO ES CULTURA 
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LADO UNO 
OBSESION 

HA IDO A HOLLYWOOD 

3 A.M. 

LADO DOS 
ROUSSEAU 
LLUVIA 
FORMAL 

SIENTE EL FUEGO 

PRODUCIDO POR 

RAY BARDANI, MICHAEL COLINA Y BOB JAMES 

Grabado y Mezclado por Ray Bardani 

% 1M8B Warner Bros. M«ords ln< . para los Kstnrlos Unldos fc WKA International Inc. para el rcslo del rauralo 
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HA IDO A HOLLYWOOD , 

iL While A PaUnkcr V. Thomas) 

Every time I see his face 
It chokes me all up inside 
There’s no one that can take his place 
Now he has no time for me 
The face of the eighties 
He drives a Mercedes 
He’s just a kid from the neighborhood 
Sneakers and blue jeans they’re no longer his scene 
They say that he’s a star 
So he’s gone Hollywood 


It’s been five years since I’ve seen him last 
1 thought he’d be the same old guy 
It’s strange how fame makes people change 
It’s so sad it just makes me cry 
He lives in the fast lane 
He's even changed his name 
I want him back the way he used to be 
Stays high all of the time 
It’s messin’ up his mind 
It’ll get him nowhere 
Just you wait and see 

Eddie’s gone Hollywood 
Never really thought he would 
C 1 Mchont* Mum Siricn lu-rm-fcMI Mum, In. I1MI 
Todos lo> Derechos Rwervados. Usado con Permiso. 
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PRODUCIDO POR RAY BARDANI, MICHAEL COLINA Y BOB JAMES 

Crabado y Mezclado por Ray Bardani 
Grabado y Mezclado en Minot Sound Studios, White Plaias, Nueva York 
Grabacidn Adicional en Remidi Studio, Ardsley-on-Hudson, Nueva York 
Este 4lbum fue mezclado y cortado digitalmente 
Coordinadnr de Produccidn: Marion Orr 
Manager Personal: Peter Paid 
Manager: Michael Tannen & Associates 
Agradecimiento especial a Thom Cimdlo, Jules Delgado, Gary King y Sherri 


Guitarras: Steve Kahn, Nicky Moroch 
Bajo: Marcus Miller 

Trompetas: Randy Brecker. John Faddis 
Saxos: Michael Brecker, Andy Snitzer, Kir Whalum 
Voces: Sharon Bryant, Renee Diggs, Lisa Fischer, Vaneese Thomas 
Voz Solista en "Ha ido a Hollywood": Lisa Fischer 
Solo de Guitarra en "Ha ido a Hollywood": Steve Kalin 
Solo de Guitarra cn "3 A M. *• Nicky Moroch 
Solo de EWl Steiner: en “Rousseau **: Michael Brecker 
Solo de Saxo cn "Formal": Kirk Whalum 
Programacion de Computatlora: Michel Colina y Bob James 
Pwgramacion de Batcria: Ray Bardani v Michael Colina 
Progrvno<i6n de Batcria en "Ha ido t Hollywood": Lenny W hite 


Diseno: Janet Levinson 
llustraeuin: James Endicott 

Fotografia de Sofa* Interna: John BnwU/Grcat Lake Images 


“ 1*11 Be Loving You" 

ERNIE FIELDS 
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SPECIAL THANKS TO 


HIT SONG 
MAMA! 



TOMMY (ONE TAKE) SALYERS — KEYS 
EDWARD (SPEEDO) WEEMS — BASS 
RAY (PLAY-ANYTHING) LEPSON — SAX 
TONY VEGA — DRUMS 






GINO CONTI 


THERE'S NO TOMORROW 

(HOFFMAN, CORDAY, GARR) 

WHAT NOW MY LOVE 

(SIGMAN, DELANOE, BECAUD) 

SHADOW OF YOUR SMILE 

(WEBSTER, MANDEL) 

MORE 

(GLA2ER, ALSTONE) 

JUST SAY I LOVE HER 

(DEROSE, HILL) 

EXODUS 

(GOLD, BOONE) 

SIDEB 

MADONNA CRIED 

(JAY, CHOPIN) 

WITHOUT YOUR LOVE 

(LANGE, STRYKEN) 

FICKLE FINGER OF FATE 

(FREEMAN, LAWRENCE) 

MY WAY 

(SCAMBELLONE) 


ALBUM PRODUCED BY KTJ 

ALBUM COVER DESIGN AND ARTWORK BY PAUL PERGAKIS 

SPECIAL THANKS TO GAYLE MANGIONE FOR HER TROUBLESHOOTING 
AND NURTURING TO COMPLETION OF THIS ALBUM. 


Q 


ENGINEERING AND SOUNDWORK DONE BY CRITERIA RECORDING STUDIOS 
MIAMI, FLORIDA. 
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AND THE MO OG SYNTHESIZER 


No no hey hey kiss him goodbye 
Nights in white satin 
Sugar, sugar 

Raindrops keep falling on my head 
Houseof the rising sun 
Everybody's talkin' 

Venus 

Come together 

Bridge over troubled water 

Lay lady lay 

United we stand 

Proud Mary 







LRS-05005A 


33 1/3 RPM 
6125N4A 






1. WORKING MAN 

2. SHOW SOMEONE 

3. ONE STEP 

4. I'M EASY 

5. ROCK AND ROLL STAR 


Side 2 

LRS-05005B 



STEREO 
33 1/3 RPM 
6125N4B 
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6. A LOVE SONG 

7. MOVE OVER 
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I WRESTLED WITH, GOD! 


R-2045-LPS 

Stereo 


( I f 


I Side 1 
j 33 1/3 RPM 


CONVERSION TESTIMONY QF EVANGELIST 

TOMMY PHELPS 


> ■ 


Time: 20:42 
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I WRESTLED WITH GOD! 

\ 

R-2045-LPS f r Side 2 

Stereo \ v t 33 1/3 RPM 


\ / 

CONVERSION TESTIMONY OF EVANGELIST 

TOMMY PHELPS 

Time: 18:42 
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MUSIC ¥OR TWO WORLDS 
Played by THE SQNATEERS 
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SIDE A 
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SEP 2008 

S4RM-4678i 





Time Takes Care of Everything - Alex Aistone 
Happy Journey - Gunter Neumann 
Mei-0 - Pat Ballard 
Ring-Ting-A-Ling - Pat Ballard 
You Are My Fate - Gunter Neumann 
A Waltz For You - Werner Eisbrenner 
Short Story - Kurt Wege 
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:HH Hi . e mm H 
Played by THE SONATEERS 


SEP' 200B 


54RM-4679 


Grandma’s Swing - Russeif Garcia 
Johnny (instrumental) RusseH Garcia 
Make Me Fall (Instrumental) - Russell Garcia 
Ski-Run - Russell Garcia 

A Song in the Wind (instrumental) - Russell Garcia 
The Girl With The Violet eyes R Garcia/ M. Prass 





i3Vj RPM 
STEREO ' 
©$1989 - 


II * 


N 6:19 




I* a • 



il 

c.1 

6 V, ; ftPTIjft) ‘ft Srv i V, 


1-0-. Ja 







i3Vj RPM 
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©® 1989 ~~ 





TRILOJE 

Triloje 

Producer: Steve Camp 

SIDE 1 


1. IN ALL YOUR WAYS - 3:28 
(J. Oliver, J. Anderson, D. Thiel, K. Thiel, 
Lexicon Music, Inc. ASCAP) 

2. BREAK AWAY - 3:04 
(J. Oliver, J. Anderson, D. Thiel, K. Thiel, 
Lexicon Music, Inc. ASCAP) 

3. LEAD ME TO LIFE - 3:43 
(J. Anderson, Lexicon Music, Inc. ASCAP) 

4. STOLEN LOVE - 3:12 
(S. Camp, Birdwing/Cherry Lane Music 

Co. Inc. ASCAP/R. Frazier. Libris Music 

5. ONE HEART -2:47 
(S. Camp, Birdwing/Cherry Lane Music 

Co. Inc. ASCAP/R. and C. Frazier, 
Libris Music BMI) 

Off © 1984 W. Partnership 

°Tew„ LS-5848 

° n Music, lncofp ot 


Pub. 


Pub. 

BMI) 


CD 



TRILOJE 

__ . *- •* 

Trnoje 

Producer: Steve Camp 


STEREOPHONIC 
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9700072 


(SALMA YA SALAMA) 

(Sacha Chaty / Salah El Din Mohamed) 
Produced by Dan Laeksman and Sacha Chaty 
for 77 Productions / Bleu Blanc Bouge 
Published by Bleu Blanc Rouge and Uncle Dan's 

, pj I - | - s / ' v | / - |j s 

Distributed by Biram 


uoupucationM^ 



9700072 


(SALMA YA SALAMA) Instrumental 
(Sacha Chaty / Saiah El Din Mohamed) > 
Produced by Dan Laeksman and Sacha Chaty 
for 77 Productions / Bleu Blanc Rouge . 
Published by Bleu Blanc Rouge and Uncle Dan’s 
Distributed by Biram 


(c)&(p)l997 

U DUPLICATION, tA 1°° 





(WHERE DO YOU) DR 

(Adams & Vallance) Irving Music Inc., BMI 
Vocal/ST-PR-45871-$P/3:27 
Produced by Ashley Howe 
Executive Producer: Doug Banker 
From Atlantic IP 80125 - "PENETRATOR" 
® 1984 Atlantic Recording Corp. 

PROMOTIONAL COPY 
NOT FOR SALE 



^LLER plaza ny.nv 





FOR DJ’S ONLY 



FOR DJ'S ONLY 


WL- 51103 j; 

: \ ri p |§| /| 

KOOL KEITH 

PROMOTIONAL ONLY 

SIDE A 

. I 

LIVIN' ASTRO (album mix) 4:28 
LIVIN' ASTRO (Da Rock Remix) 4:18 

A&R CONSULTANT JON STOCKTON 




WL - 51103 

!■ ..h 


SIDE B 





KOOL KEITH 

PROMOTIONAL ONLY 


LIVIN' ASTRO (Baka Boys Remix #1) 3:57 
LIVIN' ASTRO (Instrumental) 4:29 
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Furocious(McCoy)- Jezebel mix 

Produced by Tommy Onyx 
Vocal and Additional Production by McCoy 
StacottLed fcy 3>av« Feeney at Tempcnull, Detroit 


A SIDE 
33 1/3 


rpm I 

Published 1y Feat^n^ig&tilusic 
The Copyri^ihJt o i tliif found recording 
if owned fcy Featfr^weigh* Pecordf ltd. 1994 


Loyc 4*Thankf to Bernadette O, 
Stian, Gina, SeYcda, Carmine 
+ Angel 






F u rod ous(McCoy)- Moody Groovy Mix 
* Beca U 30 (Lennon /McCartney )- Fa nda nyo Mix 
Produced by Tommy Onyx 

Vocal and Additional Production by McCoy 

Recorded by 3>aye Feeney at Teznpermill, Detroit 
♦Recorded by Chris Andrews at Stages, Detroit 


SIDE 1 
1 /3 rpm 


FV1B 


Published by featherweight Music 
♦Published by EMI Music 


The C opyright o t this sound 
recording is owned by 
Featherweight Records Ltd. 
1994 



HIT BOND 

RECORD 

101 


^belana 

Stewa/d 

SIDE 1 
45 RPM 

© 1978 



STAY A LITTLE BIT LONGER 

(Delano Stewart) 


HIT BOND 

RECORD 

101 


^belcaux 

£lewa/tt 

SIDE 2 
45 RPM 

© 1 978 

MAKE ME FEEL WARM 

(Delano Stewart) 



The 

Danny Tenaglia 
Remixes 



mmm 


CERRONE 


L/Vj 





00364 2252 1 



00364 2252-1 
Side A 



PROMOTIONAL USE ONLY 
Not for sale. 


Supernature D.T.’s (10:54) 
Legendary Club Mix 


00364 2252-1 
SideB 


PROMOTIONAL USE ONLY 
Not for sale. 


Supernature D.T.’s (10:09) 
L Twilo Club Mix 


BLT001 A 


TURBO BELLY 

m 

'FRIEND WE' 

South Bronk Mix 


BLT001 B 



TRIEND WE 

Ac ape! I a 
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C & P 1983 
HOT SPOONS MUSIC 
(ASCAP) 

BRUNSWICK MUSIC PUB. 
(BMI) 

HSP-100A 
33 1/3 RPM 



PC 2000 


Produced and 
Arranged by 
Paul Chiten 

1 !' ; 1 . ' ■ 

Executive Producer: 
Lee Silver 


1. MAN ON THE STREET 

(Vocal 3:45) 

2. MAN ON THE STREET 

(Without the Man) 

(Instrumental 5:21) 

Words and Music by 
Paul Chiten 
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Produced and 

C & P 1983 


Arranged by 

HOT SPOONS MUSIC 


Paul Chiten 

(ASCAP) 

( if; ) 

t : , 

BRUNSWICK MUSIC PUB. 

It ' 

1} r '• i ; 

(BMI) 

- kkJL 

Executive Producer 

HSP-100A 
33 1/3 RPM 

j . . - 

Lee Silver 


PC 2000 



1. MAN ON THE STREET 

(Vocal 5:25) 

2. MAN ON THE STREET 

(Without the Man) 

(Instrumental 3:49) 


Words and Music by 
Paul Chiten 



DIFFERENT STYLE 

featering RHITM & DMO 



A LOT OF CRAP - 4'40" 

(MANICHAND • VAN ENGELEN - DE JESUS - WALCOTT) 

A LOT OF CRAP - instrumental 4'40" 

(MANICHAND - VAN ENGELEN) 

A LOT OF CRAP - demo 5'20” 

(MANICHAND - VAN ENGELEN - DE JESUS - WALCOTT) 

COMPOSED BY MANICHAND - J.P. VAN ENGELEN. 
^ Recorded & Mixed at SAMPLE STUDIO HOLLAND 
FOR SMART PRODUCTIONS 



ALL RIGHTS OF THE PRODUCER AND OF THE OWNER OF 
THE WORK REPRODUCED RESERVED UNAUTHORISED 
COPYING, LENDING, HIRING, PUBLIC PERFORMANCE AND 
BROADCASTING OF THIS RECORD PROHIBITED 




JUPE-MUSIC '92 


BELGIUM 


THUTY THUTY 


W.I.P.P. 006 
SAB AM 
TM 

STEREO 


SHABAB - combi edit4'00" 

(Mertens) 

SHABAB - ragamix 3'37" 

(Mertens) 

SHABAB - housemix 4'08" 

(Mertens) 

Recorded at PMR - studio 
& Produced by P. Mertens. 



PRODUCTIONS 


SIDE ONE 

STEREO 
45 RPM 


ALEXANDRA 

! Keep Going 


// 


152 BPM 


>// 


KEEP GOING 6:55 

(Fonny De Wulf) 

"Keep Going" alto available on the Aerobics Power Mix 
Produced by Fonny De Wulf • Executive Producer: Ray Muylle 
Remixes by Richard Petty • Recorded at Hit Studio Belgium 
Publisher: RP Music, ORFA Music, ASCAP 
Licensed from Hi Tension Records BELGIUM 

® © 1989 POWER PRODUCTIONS INTERNATIONAL, INC 
3 LIBERTY HEIGHTS CT , GERMANTOWN, MD 20874 
(301) 428-7963 


PP002 


SIDE TWO 

STEREO 
45 RPM 



ALL RIGHTS RESERVED 




PRODUCTIONS 


ALEXANDRA 

'Keep Going" 



PP002 


152 BPM 


// 


"KEEP GOING" (power dub) 5:26 
GOING" (competition mix) 2:53 

(Fonny De Wulf) 


"Keep Going" also available on the Aerobics Power Mix 
Produced by Fonny De Wulf • Executive Producer: Ray Muylle 
Remixes by Richard Petty • Recorded at Hit Studio Belgium 
Publisher: RP Music, ORFA Music, ASCAP 
Licensed from Hi Tension Records BELGIUM 

0© 7989 POWER PRODUCTIONS INTERNATIONAL, INC 
3 LIBERTY HEIGHTS CT , GERMANTOWN, MD 20874 
(301) 428-7963 


ECHO ie (A) 

SIDE ONE 
331/3 RPM 


• antfeuM 



ECHO MUSIC LTD 

Radio Mte&M 
HookoMIcMI 


« 


Z.Z. ZAMOT 

Hot, Hot, Hot & More” 

(A. Cassell) 





ECHO 16 

SIDE TWO 
331/3 RPM 


Copyright Control 
ECHO MUSIC LTO. 
Dane* Mix: &31 




of THIS Rf CORO 


KARMA CHAMELEON 

Culture 

RAYMOND 


LEVY 


rod: Frankie Waul 

Raymond Levy 
MARKETED BY WORLD ENTERPRISE RECORD OIS 
4905 CHURCH AVE.. BROOKLYN 
b , U S A. 

212-282-7709 


QNNttt* 0f THt RECOROf0 WORK 



^ COf' NG 0t THIS RfC0 "° "UK*, 


m, GOLD & GREEN 

Culture Club 

FRANKIE BUBBLES 


KALABASH 


STEREO 

V- end is 


Pub: Cop. Con. 


Prod: Frankie Waul 

" A Raymond Levy 

MARKETED BY WORLD ENTERPRISE RECORO OIS. 


4905 CHURCH AWE.. BROOKLYN 
U.S.A. 


212-282-7709 


Side 2 



UNREjUEASED PRO 

VouimeS 


JECT 




PRO-TNT-62-A 
33*1/3 rpm 

SIDE A 

FAX 212 294.7169 


2 . 


3. 


SHAFHK NEW YORK 5:56 

DREAMS 4:28 
RWlib EXPERIENCE 3:18 


PRODUCED BY 
THE ALLEN STREET CREW 

-OKm poatt^wya smcMg-^iou ioogb ■■ kuhkap ■ 


MIXED AT ALLEN STREET SIUDIOS NYC 
Mastered by Chris Soott 






THAItanium 


Production 





Side A 

Lck / 2. Smoke In Da Jeep / 
Street Level High / 5* In D; 
6. Summer Time Smoke 


THAI9901 • 33.3rpm • stereo • © ® 1999 THAItanium Productions 
This record has been digitally recorded and mixed by 
THAItanium Productions 
Fartima Studio 
Bangkok Thailand 

All music by K.H.A.N. for THAItanium Productions 
Except 8 O’Clock produced by A.J. 

For more information please contact 
(609) 4490258, 5767423 N.J. 
or 011-661-6288447 

in Bangkok THAItaniumland! ^ 






THAItamum 


Thai Stick Break! 


Stompin / 2. 

4 . 


c .. „ . 60355 21551 

Side )3 

As High As Violin / J. Freestyle 2 Dis 
Bank This / 5* No Passport 
6. Scratch Samples 


THAI9901 • 33.3rpm • stereo • © © 1999 THAItanium Productions 
This record has been digitally recorded and mixed by 
THAItanium Productions 
Fartima Studio 
Bangkok Thailand 

All music by K.H.A.N. for THAItanium Productions 
Except 8 O’Clock produced by A.J. 

For more information please contact 
(609) 4490258, 5767423 N.J. 

or 011-661-6288447 
in Bangkok THAItaniumland! 



NO-SWEAT 


RECORDS 


LaCre Hamlet 


/ 


Produced By: / 

Sly Van Carreker & 

J.R. Brown For 
NO-SWEAT PRODUCTIONS 
Executive Producer: 

Sly Van Carreker 




NS-5000 
SIDE A 
STEREO 
33 Va RPM 
BPM 80 
(NR 18721-1) 


LET ME JUST BE THE ONE 

(Sly Van Carreker) 

1. RADIO MIX -5:00 

2. CLUB MIX -5:00 

3. REPRISE MIX -2:50 


© © 1991 NO-SWEAT RECORDS 
SLY MUSIC PUBLISHING COMPANY 
NO-SWEAT PRODUCTIONS 


ftOAD* WHEATON. 




NO-SWEAT 

RECORDS 


LaCre Hamlet 


Produced By: 

Sly Van Carreker & 

J.R. Brown For 
NO-SWEAT PRODUCTIONS 
Executive Producer: 

Sly Van Carreker 




NS-5000 
SIDE B 
STEREO 
33 Va RPM 
BPM 80 
(NR 18721-2) 


LET ME JUST BE THE ONE 

(Sly Van Carreker) 

1. INSTRUMENTAL MIX -5:00 

2. MUSICAPPELLA MIX - 4:35 

3. PERCAPELLA MIX - 5:00 


© © 1991 NO-SWEAT RECORDS 
SLY MUSIC PUBLISHING COMPANY 
NO-SWEAT PRODUCTIONS 



fiOAD- WHEATON. 



Future Records 




1. Rumer Out She Was Getting Hussy 5 

2. R-l Party 8:32 


© © 1998 Future Records 


■ I 


Future Records 





33.3 RPM 


1. Watch My Back G:D7 
2. Rock Me Dog 5:56 


© © 1998 Future Records 


Future Records 



1. Brake Down Girl B:27 
2. Help Me But Bn This 6:38 


©® 1998 Future Records 



Future Records 






\ 


33.3 RPM 


1. When You 5ee IVIe 6:14 
2. Robbie 7:02 
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©® 1998 Future Records 
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the odd couple 

» ghostface killah & cappadonna « 




wtc pt. 2 


rO 


'A? -O 

p % 


1 . street vocal 

2. instrumental 


» produced by aytollah « 


side 

»a« 


»6treet advance« 
for promotional use only 
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TVT5061 


todd terry’s sunrise mix ( 6 : 06 ) 

Remixed by Todd Terry for Kaze Productions, Inc. 


© 1989 TVT Records 


ic *ble laws 




i™ 








BMP 




Time: 5:51 ' 
12“ 33 1/3 rpm 

DISCO VERSION 




1979 Aristo 




rf-# 


(E. Raheim LeBlanc) 


PRODUCED BY JIMMY SIMPSON AND BEAU RAY FLEMING FOR TONY PRODUCTIONS 

RE-MIX BY JIMMY SIMPSON 
EXECUTIVE PRODUCER LARKIN ARNOLD 
^ Unauthorized duplication is a violation of applicable laws. 


Records, Inc., 6 W. ^ 
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Conductive j 


1979 Arista Records, Inc 


(J. Johnson/P. Kibble) 


PRODUCED BY JIMMY SIMPSON AND BEAU RAY FLEMING FOR TONY PRODUCTIONS 

RE-MIX BY JIMMY SIMPSON 
EXECUTIVE PRODUCER LARKIN ARNOLD 
Unauthorized Duplication, is a violation of applicable laws. 


' Sta Records, Inc., 6 W- 




MUSIC AROUND THE WORLD 



mi niiii feel.it 


( Kaserer - Marti nelli - Valeri - Hall ) 



(P) 1996 Dig It Int' 


* i 


3 D 

% UMD 305 

^ Madp In Italy 

. -Q % % 

t JK 

£ 

CL V 


S.I.A.E. STEREO 
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i i 


/ / 



8 014961 708198 


-0 




\ \ 


% 






side A 

1. UNDERGROUND VOCAL MIX 6.30 / / 
2. UNDERGROUND DUB 7.00 ' 

V 

x Arranged & produced by kama. .// 

Drums and percussions by Kaserer Alessandro. / 

■. Keyboards by Martinelli Roberto and Luca Valeri. ' , 




Q 

I 

Qr 

M. 


& 




o A 






v Recorded at Kama Studios ( Massa - Italy )., / 
Mixed by Gianni Vignali. ' / 

*6 Kama are: Kaserer Alessandro and Martinelli Roberto. ^ 
" Printed by UMD a division of Digit inti ^ 

%> - (C) 1996 ROS Music Ed Mus srl / Dia It Int' I 






( cj 7996 FJD.S. Music Ed. Mus. srl /.Dig it lnt'1 
CP) 1996 UMD / Dig It Inti 




ftOOUCED reserved. C0P^ UG ' 


prohibited 
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( Kaserer - Martinelli - Valeri - Hail ) 
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. ‘ . • - side B 

1. KAMA UNIVERSAL DUB 7.26 
2. ACUSTIE VERSION 3.16 
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33 RPM 
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Arranged & produced by kama. ' 
Drums and percussions by Kaserer Alessandro. . 
Keyboards by Martinelli Roberto and Luca valerj. v 
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Recorded at Kama Studios (Massa - Italy ). 

Mixed by Gianni Vignali. 
a arec Kaserer Alessandro and Martinelli Roberto. 

Printed by HMD a division Of Dig it inti / 
(Chi 996 F.O.S. Music Ed. Mus. srl / Dig It jnt'l 
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\ " (P) 1996 UMD / Digit int'l ^ g ^ 
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Songs for M 


magik cirkuits 

the prince and the palm 

the surf and the circus 

tender growth from random seed 

from the chestnut parapet 

divinity takes a dive 


l/MOO 
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RECORDS 2000. 33 





PRC 

c< 


CUSTOM PRODUCTIONS 

THE SAMMY HALL TRIO 


127 A 


STEREOphonic 


>!) FI US NoilIINO V.i, l ALS EVERYTHING - 2 55 
IH)\'T I.FT TH!- < ROS> GO IN VA!N - AM 
WF VF CUMF THIS FAR IVY FAITH - 2-15 
TIIFSF THINGS MIST HAITKN - 2J0 
MOTHKK CALLED MV NAMI-* IN !’1<\U*I« - 2. IT 
I IF LOOK I* I > HF.YONP MV FA 1*1. T - *:H» 

THE MIAMI SOUND • AS FRIGHT AS THE SUN’ 
Perrine Sta., Miami, Fla. 33157 



CUSTOM PRODUCTIONS 

THE SAMMY HALL TKIO 


PRC-127 B 


STEREOphonic 


rW 


WHEN WHX PEOPLE LEARN TO LIVE TOC ETHER - 2 
I WW'T TO GO FARTHER WITH MY LORD - A i> 
THANK COD FOR FRAYING CHRISTIANS — S.Ay 

AFTER ALL — 2H5 
FRA!M- FOR THE LORD - 1.1? 

NO ONF CARED SO MI CH - 3: IS 

“THE MIAMI SOUND • AS FRIGHT AS THE SUN' 
Porrinc Sta., Miami. Fla. 33157 
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JAMES LEE STANLEY 

ECLIPSE 


/ 


Side One 
33 1 /3 RPM 




Srereo 
KM 10552 





edipse(3:46) 
wishing well (3:00) 
where om i now? (3:27) 
rhere is o woman (3:52) 
rhe round round (3:12) 
freeway wine (3:33) 

^ ^cords P.O. Box 312. 





JAMES LEE STANLEY 

ECLIPSE 


Side Two 
33 1/3 PPM 
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Srereo 
KM 10552 


©. 
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rried ro Keep ir rogerher (3: 1 7) 
q lirrle applause (3:27) 
srar (4:0i) 

every reason (3:42) 
come on in (3:55) 
plenty of reason (4.39) 
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THE 

ATONEMENT QUARTET 

Featuring 

"BIG LEW" GARRISON 


TSRC-7210210 

STEREO 


33 '/ 3 RPM 
Side One 


1. THE EASTERN GATE— 1:52 (Martin) 

2. JUST A ROSE WILL DO— 1:57 (McClung) 

3. SHELTERED IN THE ARMS OF GOD— 3:06 
(Rambo-Davis) 

4. THAT'S JUST HIS WAY— 2:59 (Rambo) 

5. HOW GREAT THOU ART— 2:35 (Hlne) 


>/. 


■S>, 


Of, 
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COr din g Company — ' 
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THE 

ATONEMENT QUARTET 

Featuring 

"BIG LEW" GARRISON 


TSRC-7210210 

STEREO 




\ 


33Va RPM 
Side Two 


1. LOOK UP — 2:34 (Langdon) 

2. THE HOME-COMING WEEK — 1:57 (Pace) 

3. HE TOUCHED ME— 2:35 (Gaither) 

4. THE LIGHTHOUSE— 2:42 (Hinson) 

5. NO DISAPPOINTMENTS IN HEAVEN— 2:01 
(Gates-Younce) 
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SIDE 1 
STEREO 


(7507-A) 

Promotional 

Copy 



@1972 Playboy Music, Inc. 

Playboy and Rabbit Head Symbol are 
marks of Playboy. Reg. U.S. Pat. Off. 



Playboy Records 

COMPANY 

Produced by Ernie Altschuler and Tim O’Brien 
Arranged and Conducted by John D’Andrea 


SIDE 2 
STEREO 


PB 107 

(7507-B) 

Promotional 

Copy 


1. EVERYTHING I OWN 3:05 

(D. Gates) BMI 

2. SUMMER KNOWS f 2:48 

(Theme From Summer of *42) 

(M. LeGrand, M. Bergman, A. Bergman) ASCAP 

3. REMEMBER I’LL BE THERE 2:46 

(Gibbs) ASCAP 

4. SUMMER ENDS 3:52 

(B. Gibb) BMI 

5. I’D LIKE TO TEACH THE WORLD TO SING 2:35 
(Backer, Davis, Cook, Greenway) ASCAP 

©1972 Playboy Music, Inc. 

Playboy and Rabbit Head Symbol are 

marks of Playboy. Reg. U.S. Pat. Off. 





STEREO \ 

Licensed by PolyGram Int’l Music B. V. , The Netherlands. Registered No. 3 
The Ministry of Culture & Information. Manufactured by Sung Eum Limited. Printed in Korea © 


SAMPLE RECORD 
NOT FOR SALE 


SEL-RD 1 41 1 
820 522-1 


CURVED AIR 

LIVE 


1. It Happened Today (Monkman, Kristina) 5 : 07 
2. Marie Antoinette (Way, Kristina) 6 : 30 
3. Back Street Luv (Eyre, Way, Kristina) 3 : 35 
4. Propositions (Monkman) 7 : 29 


8908- L 5560 — 66 




0Rised public performance 






Si ER 


□ ERAM 


Licensed by PolyGram Int’l Music B.V., The Netherlands. Registered No. 3 
The Ministry of Culture & Information. Manufactured by Sung Eum Limited. Printed in Korea © 


1989. 9. 8 
smys; 89-736 

1989. 11. 3 
Z} 22 .' 51 


SEL-RD 1 41 1 
820 522-1 


CURVED AIR 

LIVE 

1. Young Mother (Way, Kristina) 8 37 

2. Vi valdi(Way)8:47 

3. Everdance (Monkmsn) 5 27 


8908- L 5560-66 


o public performance e 


(W 






SIDE 

001 -SMP 



LADY PEARL 

MOVE AWAY 6:25 
MOVE AWAY (Club Mix) 6:25 


WORDS AND MUSIC BY DARNLEY ASHB' 
© 1988 CAPAC 


MADE IN CANADA 


/S A VI 





DISCOFOLK 



STEREO 
33 girl 

SJ.A.E. 

MB 1012 A 


RISERVAT! I 9!R!T~ 
Tl DEL PROD. F9- 
NOGR. E DEL PROP. 
DELL’OPERA RIPRO^ 
\ DOHA - VIETATA 
DUPL1CAZ. PUBBLICA 
ESECUZ. RADIQDIF* 
FUSiOWE 01 QUESTS 
DISCO DEP. MADE 
IN ITALY 


BALLATE CON N01 


LA VEDOVA ALLEGRA (Lehar) 
ADiOS MUCHACHOS (Sanders) 
MARCIA TURCA (Mozart) 
DOLCI RICORDI (C.A. Paterlini) 
ANDALUSIA (Lecuona) 
CIRIBIRIBIN (Pestalozza) 

C.A. PATERLINI e la sua Orch. 

alia fisarmonica VANES 



i 


DISCOFOLK 


STEREO 
33 girl 


MB 1012 B 


RISERVATi I DIRIT- 
Tl DEL PROD. FO- 
NOGR. E DEL PROP. 
DELL'OPERA RiPEO- 
OOTTA - VIETATA 
DUPLICAZ. PUBBLICA 
ESECUZ. RADIOOIF- 
FUSiONE 01 QUESTS 
DISCO DEP. MASS 
IN ITALY 


BALLATE CON NOI 

ESPANA CAN! (Marquina) 
LIMON LIMONERO (Mostazzo) 
TANGO DEL CUORE (Petruzzelli) 
POEMA (Melfi-Bianco) 

BLUE TANGO (C.A. Paterlini) 
LA TIROLESE (Trad.) 

C.A. PATERLINI e la sua Orch. 

alia fisarmonica VANES 


I/' 


THE PAN VIBES" 

AT THE TRADEWINDS CLUB 


PV-02 


\ 


Side A 
33 1/3 RPM 


ROLLOUT THE BARREL 
JAMAICAN FAREWELL 
MATILDA/MARYANN 
YELLOW BIRD/ISLAND IN THE SUN 



DREAMING 

SOMEWHERE MY LOVE 
ISLAND WOMAN 
STARS AND STRIPES FOREVER 




Twistin' T/me 

FEATURING: 

TYLER KING & the twisteens 

TW 100A 

33*73 RPM 



THE PEPPER TWIST 

ED DANTES 

THE BIROLAND TWIST 

JERRY MOTT 

THE TWIST 

H. BALLARD 

MY BABY COULDN’T DANCE 

ED DANTES 

HEY LITTLE GIRL 

ED DANTES 

TAKE A CHANCE 

ED DANTES 


\ 


ft 







o 


Twistin' T/ me 





FEATURING: 

TYLER KING & the TWISTEENS 
TW 100B 

3S>/3 RPM 



) 


THE PEPPERMINT TWIST 

J. DEE-H. GLOVER 

WAY DOWN YONDER TWIST 

JERRY ^lOTT 

WHY DID YOU LIE 

JERRY MOTT 


OH, THIS IS LOVE 

ED DANTES 

I JUST COULDN’T TAKE IT 

ED DANTES 

AFTER SCHOOL TWIST 





FRED LEWIS ORCHESTR 


V. 


\ 


V N ' 


■\J 


/ 






r 

J 


M 


:> 










SIDE 1 

©1979 Ariel 
AR-791 Stereo 






HELLO ( Lewis/Morganstern) 2:55 

RO LLA* R AM A* ROO (Lewis/Morganstern) 3:16 

INTERLUDE AT WASHINGTON 
(Lewis/Morganstern) 3:55 

TIMES OF SADNESS (F. Lewis) 3:52 

DIMESTORE PEARL 
(Lewis Morganstern) 4:18 

GO HERBIE GO 
(Lewis/Morganstern) 2:16 


All Selections Published by 
Futuresong Music BMI 
Produced by Fred J. Lewis 


l 




DANSE OF THE BEES (F. Lewis) 1:00 
BLACKBIRD WHITEBIRD ( Lewis/Morganstern) 


Part 1 
Part 2 
Part 3 


1:55 

6:55 

1:17 


LITTLE NED (F. Lewis) 3:50 

LINDA'S SONG (F. Lewis) 4:20 
(miniature ballet) 




All Selections Published by 
Futuresong Music BMI 
Produced by Fred J. Lewis 



SIDE 1 


NATIVE SON 
DENNIS YERRY 



DY-001 



NATIVE SON 
DENNIS YERRY 


SIDE 2 



1 . 

2 . 



Nature’s Suite 

Can’t You Hear The Silence 

(Improvisation) 

Newborn 

An Instrument Of Peace 


All Songs Composed and 
Produced By: Dennis Yerry 
Engineer: Michael Bitterman 
©1987 ASCAP 


te 28, Sh a" 




DY-001 



RICHBURG 

rtbCORDd 

P. 0. BOX 8231 
NEWARK, N.J. 07108 

PREACHER PAPP 

i 

and the exciting 

MARYLAND STATE CHOSR 

No. 140 i I 33V3RPM 

Produced by AIS selections 

Fred McGriff published by 

Lako Music 
(BMI) 


SIDE ONE 

1. IF GOD SEEMS FAR-4:45 

(R. Bratten)— Writer: O. Riley 

2. HOLY GHOST TRAIN-2:25 
(A. Matthews)— Writer: 0. Riley 

3. THANK YOU LORD 

(O. Riley)— Writer: O. Riley . 

4. IF SIN IS YOUR HANGUP/ 
HELL WILL BE YOUR HANG0UT-2:45 
(Ida Sample)— Writer: O. Riley 

5. WALKING EASY— 4:02 

(O. Riley)— Writer: O. Riley 


RICHBURG 



RECORDS 

P.O. BOX 8231 
NEWARK, N.J. 07108 

PREACHER PAPP 

and the exciting 

> 

MARYLAND STATE CHOIR \ 

r 

• 

No. 140 

( 

, i 

i 

33Vh RPM 

Produced by 
Fred McGriff 

% 

i 

SIDE TWO 

All selections 
published by 
Lako Music 
(BMI) 

!• 


t. PRAYER CHANGES THINGS— 2:46 

(O. Riley)— Writer: O. Riley / 

2. JOY (trie)— 2:31 

(r Bratten, C. Davis, I. Sample)-Writer: O. Riley 

3. TRUST IN JESUS— 2:59 
(C. Holland)-Arranged by Q. Riley 

4. SOUL SISTER/SOUL BftOTHER-3:00 
(L. Mumford)— Writer: O. Riley 

5. TRYING TO MAKE IT IN-2:53 

" (C. Davis)— Writer: O. Riley 


SIDE A 
STEREO 




RECORDS, INC 


The Bad Street Boys 
(Los Chicos Malosj 


\ 

I WISH YOU LOVE 
LA MALANGA 
MERENGUE PEGAITO 
NO FUMES CRACK 


’ 9s ft 

8 J AP Records, Inc.. 


MLP913 
33 1/3 RPM 


RECORDS. INC. 


The Bad Street Boys 
(Los Chicos Males) 




ONE HUNDRED WAYS 
AHORA Y PA’ SIEMPRE 
AMERICAN WOMAN 


1988 Records, Inc.. 







P.O. Box 11683 Durham, NC. 27703 


USTER 


RECORDS 


IVORY LUCAS 

LET’S PUT THE BIBLE AND PRA YER 
BACK IN SCHOOL 


1. There’s A Man That I Know 

I. Lucas / Luster Music / BMI / 4:01 

2. Let’s Put The Bible And Prayer Back In School 

/. Lucas / Luster Music / BMI / 2:19 

3. These Are The Last Days 

L Lucas / Luster Music / BMI / 3:34 

4. What A Time 

I. Lucas / Luster Music / BMI / 3:31 


LTR-0001-A 



SIDE A 
33V 3 RPM 


LUSTER RECORDS 
P.O. Box 11683 
Durham, NC 27703 


USTER RECORDS 

P.0. Box 11683 Durham, NC. 27703 


IVORY LUCAS 

LET’S PUT THE BIBLE AND PRA YER 
BACK IN SCHOOL 


LTR-0001-B 




SIDEB 
33 % RPM 


1. Thank You Lord 

I. Lucas / Luster Music / BMI /2:34 

2. Take This Instrument And Use It 

I. Lucas / Luster Music / BMI / 4:16 

3. Thank You Lord (Revised) 

I. Lucas / Luster Music / BMI 

4. Let’s Put The Bible And Prayer Back In School 

I. Lucas / Luster Music / BMI / 4:01 


LUSTER RECORDS 
P.O. Box 11683 
Durham, NC 27703 






^y.aying 


15OU0-A 


BY ROCKET TO THE MOON 

(Scott-Williams) 

with the Raymond Scott Quintet 
and the Gene Lowell Chorus 

BILLY RINGS THE BELL 

(Mohaupt-Molarksy) 

THE LONESOME HOUSE 

(Moore- Brant) 

’ i did by* 

Frank Maxwell 





RAYING & 

* ftDI f'f * A 




'A 1 ' 


POLOVSTIAN DANCES FROM “PRINCE IGOR 

\ (Borodin) 


ESPANA RHAPSODIE 

(Chabrier) 


Concert Selections 
Sponsored by the 
AmerTca-r!. HecordiRg Society 



A. RECORDS, u y c 


Great Adventures In Sound and Story 

20,000 LEAGUES UNDER THE SEA 

' ^ (Jules Verne) 

v — Featuring — 

THE WONDERLAND IMAGINATION THEATRE 


Pyri ght a. A. Record 5 ' 





LP 294 B 
SIDE 2 
STEREO 


Record 5 


Wright 


A 


A 


Great Adventures In Sound and Story 

LEAGUES UNDER THE 


(Jules Verne) 

— Featuring — 

NATION THEATRE 


RECORDS 


live 






V 




vs* 




RECORDS 


• No 






K 




LP 296 A 
SIDE 1 
STEREO 


Great Adventures In Sound and Story 

JOURNEY TO THE (ENTER OF THE EARTH 


(Jules Verne) 

— Featuring — 

THE WONDERLAND IMAGINATION THEATRE 


C °Py right A. A. Record®' 




LP 296 B 
SIDE 2 
STEREO 

/ 


Great Adventures In Sound and Story 

JOURNEY TO THE CENTER OF THE EARTH 

v 

\ (Jules Verne) 

v — Featuring — ^ - 

THE WONDERLAND-IMAGINATION THEATRE 


© O \{\ C * 

°Py right A. A. Records. 




o 


s> 


Of THE SAVlO/j 

ft* %. 

GOOD NEWS! 

THE LORD IS COMING 
By IVORY LUCAS 






SIDE 


SO 17960 

BMI 
100ft ss 




1. GOOD NEWS 2:37 

2. SOME HOW 3: 

3. DOWN IN THE VALLEY 3:16 

4. WHY DON'T YOU BELIEVE IN JESUS 3:47 










^ ry ME STUD1°' G ^ e 




& 




WE SA '"°» 

GOOD NEWS! 

THE LORD IS COMING 
By IVORY LUCAS 


SO 17961 




1. COUNT THE BLESSINGS 2:07 

2. TRY ME ONE MORE TIME 2:59 

3. LIVING IN SIN 3:13 

4. WHILE THE BLOOD IS RUNNING 2:05 

5. COME SINNER 3:59 
























c 7 'V’me studio- 



€k 


DREAM 
TOBIAS 


RECORDS 


<? 


STEREO 

MV 5085 

(MG$ 2752) 


SIDE 1 


® 


1. STAY AWHILE 3:30 (Ken Tobias) 

Pierre Cossette Music Publishing Co. BMI 

2. MY LADY OF HARLEM 3:28 (Ken Tobias) 
Pierre Cossette Music Publishing Co. BMI 

3. DOUBLE CROSS WOMAN 2:59 
(Ken Tobias) Gloosecap Music Company BMI 

4. HOW DOES IT FEEL TO BE IN LOVE 4:36 
(Ken Tobias) Pierre Cossette Music Publishing Co. BMI 

5. DREAM #2 4:25 (Ken Tobias) 

Gloosecap Music Company BMI 


X)' 






Q, 


*7 


Produced & Arranged by 
Michael Lloyd 






O 








CORp 


■' 716 5 SUNSET 


80 ^ 




*0 




o 


k v 


V 





A 


★ 


★ 


STEREO 

WLPS-100-A 


i. 


2 . 


3. 


5. 


6 . 


HERE COMES PETER COTTON &AUS ^ 
ALEX HOUSTON & ELMER 

Prod. & Arr. by Kent Westberry 


SIDE 1 

(P R P-39731) 


HERE COMES PETER COTTON CLAUS— 2:01 
(Kent Westberry) Kent Westberry Music— BM I 
SANTA CLAUS IS COMING TO TOWN— 1:45 
(H. Gillespie-J. Fred Coots) 

Leo Feist, Inc. — ASCAP 

TELL IT AGAIN— 2:23 (J. Foster-B. Rice) 

Hall-Clement Pub. Co.— BMI 

LITTLE DRUMMER BOY— 2:23 (K. Davls- 

H. Onorati-H. Simeone) Mills Music Corp.— ASCAP 

RUDOLPH THE RED NOSED REINDEER— 1 :40 

(Johnny Marks) St. Nicholas Music — ASCAP 

YOU BROKE MY LITTLE WOODEN HEART— 2:12 

(K. Westberry-D. Turner) Kent Westberry ey 

Music— BMI/Duke of Kent Music— ASCAP ^ 

o 


** *e c 

*-8446 Madison Suee' 





SIDE 2 

(PRP-39732) 


1. HERE COMES PETER COTTON CLAUS— 2:01 
(Kent Westberry) Kent Westberry Music — BMi 

2. FROSTY THE SNOWMAN— 2:33 (S. Nelson-J. Rhodes) 
Hill & Range Publications — BMI 

3. I SENT YOU ME— 1:55 (K. Westberry-R. Adams) 
Cedarwood Pub. Co. — BMI 

4. I SAW MOMMA KISSING SANTA CLAUS— 2:07 
(Tommie Conner) Regent Music Corp. — BMI 

5. UP ON A HOUSETOP— 1:22 Arr. Kent 
Westberry, Kent Westberry Music — BMI 


\S> 


$ 


uO 

& 


v// 

' e * O M V\0« 

* e c 0r . 

° f *-8446 Madison S'"*' 





/ V 



jfteart of flje Beckoning •,**>* 

ftrttmtb §g fllatt 36 #rt> & tyemn Tnntora^^*' 
vtmte at flat Blacfi gttiito &# fcafte Tinted 
tftanfts ta oar JFrintte & families 
(part 2) 


RAUN 


NAME! 


RAUN MacKINNON 


SIDE 1 

KL S 1556 A 


KM 556 

RADIO STATION 
COPY 


1. BABY, WHAT’S LEFT WHEN THE 
SUN GOES DOWN 2:14 

2. NICKEL AND DIME WORLD 158 

3. ANGELIA 1:49 

4. CHICKEN LITTLE 2:11 

5. SACRIFICE OF THE GOAT 2:19 

6. TODAY I SURE GOT NOTHIN’ TO DO 2:40 


to. 




cv 


(Raun MacKinnon) 

All Selections Cleared Through BMI 




'Nc; 


^A/UFacTURED B y 


& 




RAPP 


RAUN IS HER NAME! 

RAUN MacKINNON 


1. COLOR WHEEL 2 210 

2. SISTER MARIE 2:37 

3. WILL YOU GO WITH ME NOW 2:06 

4. HELLO, YOU TOMORROWS 2:11 

5. MY LAST FAREWELL 2:29 

6. SUGAR IN YOUR SOUL 2a4 


KL 8 1556 B 


SIDE 2 



RADIO STATION 
COPY 


KU556 




(Raun MacKinnon) 

All Selections Cleared Through BMI 



Words and 
Music by: 
Anna Lenti 
Musical 
Direction by: 
Jim Tim mens 


STEREO 
SIDE 1 
CC 23517 

XSM 150203 


aniul smm 


SOLFEGGIO 

THE CATERPILLAR 

NORBERT THE RAT 

THE MOUSE WHO LOVED STRAUSS 

THE CHINESE SONGBIRD 

CHARLIE THE HORSE 

Sung feyj The Carillon Singers 

Published Hays fairway Music* Inc. (ASCAP) 


COLUMBIA 


BOOK& RECORD 
LIBRARY 











33 % R.P.M. 


COLUMBIA 





BOOK & RECORD 
LIBRARY 



STE 

SIDE 2 
CC 23517 

XSM 150204 







Words and 
Music by: 
Anna Lenti 
Musical 
Direction by: 
Jim Timmens 


ANIMAL SONGS 

THE ROOSTER 
THE BUMBLEBEE 
THE UNDOGLY DOG 
THE LITTLE SKUNK 
IF YOU WANT TO BE BIRDS 
THE SNAIL 

Sung by: The Carillon Singers 
Published by: Fairway Music, Inc. (ASCAP) 






MARCAS REG- 






ROCKING HORSE RECORDS 


33 'h RPM 
SYNTHETIC PLASTICS CO 
NEWARK, N.J., U.S.A. 


THE MOTORCYCLE POLICEMAN 


I'M A TRUCK 


I'VE BEEN WORKING ON THE RAILROAD 


LITTLE RED WAGON 



ROCKING HORSE RECORDS 

FUN. ON WHEELS 

With The Rockilighorse Orchestra and Chorus 


5027-B 
Side 2 


33 'h RPM 

ETIC PLASTICS CO., 
RK, N. J., U.S.A. 


ON A BICYCLE BUILT FOR TWO 


THE BIG RED FIRE ENGINE 
IN MY MERRY OLDSMOBILE 









STEREO 


6121 -B 

FULL FREQUENCY 
RANGE RECORDING 


REG. U.S. PAT. OFF. 

LONG PLAYING 
33Vb RPM 


1. Long Distance :60 
2. Can’t Stop Thinking of You :60 
9. Free Style :60 4. Kangaroo Rock :60 

5. Catamaran :60 6. Bubble Gum Machine :30 

7. Overdrive on 1-95 :30 8. Jogging :30 

9. The Shadow Knows :30 10. Cosmopolitan No. 1 :30 

11. Cosmopolitan No. 2 :60 

12. We Are Driven :30 

13. Love Cruise :60 
Selections 1, 2, 3, 5, 6, 7, 8, 9, 

10, 11, 12, 13 - Messina & Bingham ' 

Selection 4 - Messina & Schreer 

Copyright ® © 1980 Thomas J. Valentino inc., N.Y., N.Y. 10036 (ASCAP) 

All Rights Reserved 





STEREO 


61 21 -A 


REG. U S. PAT. Off 


FULL FREQUENCY 
RANGE RECORDING 


LONG PLAYING 
33 Vs RPM 


2. Playing With My Baby 60 
4. Stop & Go No 2 30 

6. Living a Dream : 30 
Action No. 1 :30 

Action No. 2 .60 

10. High On Life :60 

60 


1. Louisiana Bayau :60 
3. Stop & Go No. 1 :30 

5. Get Your Man :30 

7. Star Fleet 

8. Star Fleet 
9. Coming Through 60 

11. Boogie Down 60 12 Rock On 

13. Old Countiy Home :6Q 
Selections 1 2. 3, 4, 5, 9, 

10. 11, 12. 13 Messina 6 Bingham 
Selections 7. 8 • Messina & Schreer ' 
Selection 6 • Messina ^ 

Copyright > (' 1930 T h o m a " V u I c n *-i n o lor . N Y . N 

AH Hights Reserved 


003b (ASCAP) 



DEDHALAVIE; 5 th 
ANIVERSARY — VOL. 

DEDHALAVIE 

1. OUE VA QUE VA 
Rene Touzet 




LADO 


ESTEREO 




2. Ml UNICO AMOR 
Bernadina Grovel I 
CON NOS POR GANA GUERA 
Landho Garcfa 
4. ASI ES ARUBA 
Rene Touzet 
5. ME PARECE QUE TU 

Roberto Montiel ^ ^ 
^ 6. MR. JAWS 

Ewe —Raphael 








DEDHALAVIE; 5 th. 

ANIVERSARY — VOL. Ill 

DEDHALAVIE 

SMILE YOU’RE IN ARUBA 
Landho Garcia 



2. TRANKILO 
Bernadina Grovel I 

3. SI YA LO SE 
Roberto Montiel 

4. REASON TO LIVE 
Amado Rosina 

5. MI DANZA 
Eric Raphael 

6. SWING Df ANJA NOBO 
Eric Raphael - Bernadina Grovel I 




t 




m 

‘A, • 


PJUvMANHNT 

r *• 0‘C‘O‘f * d ‘ s 


33 1/3 RPM 
Stereo 


V :• t 


X. 


" l 




i 












PR 4001 B 


Side Two 

® 1987 
Pleasure Pointe 


1. Psychological Warfare 

(3:29) 

(Ka\m»n<l. Wilier) r? |98.> 

2. Cold War (live) 

(5:03) 

(Ra\ moml. (.abrels) ft 1981 


Vv 


L «P 


’ 


ir 


^ e, »fon Street, Bo *' 00 






\% 






c ib06 NEW VORK. 

«lSTv 0o " 

sr 


'B f>‘ 




CAMPUS VOICE ENCOUNTER 

/ 

EXECUTIVE PRODUCERS: JIM OMASTIAK AND KEITH BELLOWS 

PRODUCER: PETER GORDON 


CVE-13 
SIDE A 
33V 3 RPI 
STEREO 


FOR PROMOTIONAL 
USE ONLV 
NOT FOR SALE 

: 




WEEK THIRTEEN - PROGRAMS 61 -65 

\ /’ 

\ 

61; THE LEAVING TRAINS (Music) 5:25 

62. RICHARD HORROW (Sports Violence) / 5:15 

63. PETER GABRIEL/AMNESTY INT’L (Politics) < 5:32 

64. ADINA WROBLESKI (Suicide) 5:21 

65. THE GOLDEN PALOMINOS (Music) 5:20 



CVE-14 
SIDE B 
33 y 3 RPM 
STEREO 



FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 


WEEK FOURTEEN - PROGRAMS 66-70 

66. LOVE DOLLS SUPERSTAR (Film) 5:34 

67. ALAN RABINOWITZ (Jaguars) 5:00 

68. RICHARD BERRY/ “Louie, Louie” (Music) .... 5:24 

69. JANET CONSTANTINIDES (Foreign TA’s) .... 5:11 

70. PETER MURPHY (Music) 4:52 


JIGSAW 


SIDE ONE 

PROMOTION COPY 
NOT FOR SALE 



E 1-60044- A 
STEREO 

(SP) 


1. YOU BRING OUT THE BEST IN ME (Findon/Myers) Bubbly 
Music Inc. ASCAP 4:17 

2. EVERYTIME (Scott/Dyer) Belsize Music Inc. ASCAP 3:04 

3. IF I HAVE TO GO AWAY (Hayashi/Sutin) Belsize Music Inc. 
ASCAP 3:06 

4. ONLY THE BEST WILL DO (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:30 

5. HERE WE GO AGAIN (Scott/Dyer) Belsize Music Inc. 
ASCAP 5:22 

Produced by Chas Peate/Clive Scott/Des Dyer except 
"You Bring Out The Best In Me" produced by Ben Findon 

® 1982 Elektra/ Asylum for the U S. 


iQ C ^a B.VC Los Angeses Co"'°' 





€>W* 



JIGSAW 


SIDE TWO 

PROMOTION COPY 
NOT FOR SALE 




E1-60044-B 

STEREO 

(SP) 


1. ONLY LOVE (CAN MEND A BROKEN HEART) (Scott/Dyer) 
Belsize Music Inc. ASCAP 4:1 1 

2. THE WAY WE DANCE (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:41 

3. RIPPLES ON THE WATER (Scott/Dyer) September Music 
Corp. /Belsize Music Inc. ASCAP 3:14 

4. ONLY WHEN I'M LONELY (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:30 

5. WE ARE NOT ALONE (Scott/Dyer) Belsize Music Inc. 
ASCAP 3:59 


Produced by Chas Peate/Clive Scott/Des Dyer 

® 1982 Elektra/ Asylum for the U S. ^ 

8-va los C°"'° 





Prod. & Arranged by 
Bunny "Striker" Lee 

WORLD ENTKRPR 


World Enterprise 
Records 

4714Church Avenue 
Brooklyn. N.Y. 11203 
(718)282-7709 
* (718) 282??M$ 

E Telex: 497308WORLDUI 


N.Y, 11208 


(718) 282 


NO RUN GAL 
P&MPADOO 


la New York 


*Ur«v(o imnithomR 0 





Prod. & Arranged by 
Bunnv "Striker'' Lee 


Wdrld Enterprise 
Records 

4714 Church Avenue 
Brooklyn, N.Y. 11203 
(718) 2182-7709 
(718) 28«-7842 
Telex: 497308WORLDITI 


WORLD ENTEmPRiSE 
RECORDS;\ 1 
4905 Church ^enuf j 
Brooklyn, N.Y. 

(718) 282— 7746 


WICKED AND RUFF 

(Cornell Campbell) 

CORNELL CAMPBEfc 


Published By 
World Enterprise Records 
in New York 

UMAUTH08IS1 0 



Prod. mJOHN JOHN 

& Distributed by 
0RRECORDS U.S.A. 
89-05 138 STREET, 
JAMAICA, N.Y. 11435 
■fiLiiZie) 291-7058 


In 

5893 S.W. 21st. STREET^ 
W. HOLLYWOOD, FL. 33023 
TEL (305) 966-4744, 

FAX: f* — - 


' r '* ed duplication '» ° 




ID5498-AA 


ohn 

ohn 


Prod, by JOHN J( 

Marketed & Distribuld by 

V. P. RECORDS U.Sr 
89-05 138 STREET, 
JAMAICA, N.Y. 11< 

TEL: (718) 291-7058 
FAX: (718) 658-3573 
In Florida 

5893 S.W. 21st. STRI 

W. HOLLYWOOD, FL.RD23 
TEL: (305) 966-4744, 

FAX: (305) 966-8766 


DISTHE 

(A. Perry) 

TERBO BELLY 


duplication ** ° 




' 


VP 
89051 
Jamaica, 
Tel: (718) 


ALL RIGHTS RESERVED 







45 R.P.M. 








10US DROITS Oil 


/ 



Collection " JAZZ SERIES 


COLEMAN HAWKINS 

“MEMORIAL ALBUM" 

1) JUST ONE OF THOSE THINGS (C. Porter) 4'31 

2) DON'T BLAME ME (J.Mc Hugh/D. Fields) 4'51 

3) HALLELUJAH (Robin/Grey/Youmans) 4'03 

4) MAKE BELIEVE (J. Kern/O. Hammerstein) 4'44 

5) IN A SHANTY IN OLD SHANTY TOWN 2'57 

(L.J. Little/S i ras/J . Young) 

6) UNDER A BLANKET OF BLUE 3'08 

(Symes/Neiburg/Levinsch) 

7) BEYOND THE BLUE HORIZON 2'56 

(Robin/Whiting/Harling) j 


S3iioaBiNV inos)Q. 




DIGITS Tij 



Collection ", JAZZ SERIES" 


COLEMAN HAWKINS 

"MEMORIAL ALBUM" 

1) FLAME THROWER (Compositeur inconnu) 3'15 

2) IMAGINATION (Burke/Van Heusen) 2'47 

3) CATTIN' AT KEYNOTE (Coleman Hawkins) 2'39 

4) LOUISE (Whiting/Robin) 4'57 

5) ON THE SUNNY SIDE OF THE STREET 4'45 

(J. McHugh/D. Fields) 

6) THREE LITTLE WORDS (Ruby/Kalmar) 4'47 

7) BATTLE OF THE SAXES (Williams) 4'38 


»■ i 


) 


et o\sauiiHTERDim 





SIDE 1 


MC-506 





SIDE 2 


VIBRATIONS 

TERRY GIBBS (Guest Star) 

1. DE GE 

(Harry Babasin) 

2. HOPPY 

(Harry Babasin) 

3. THESE FOOLISH THINGS 

(Link-Strachey-Maschuritz) 



4. ON BEAR HILL 



(Harry Babasin) 
^ Accords inc 


SWINGVILLE 

203 S. WASHI NGTON AVE.. BERGENFIELD. N . J 

HAWK EYES 


COLEMAN HAWKINS 
CHARLIE SHAVERS \ 

TINY GRIMES \\ 

\ \ 

^ I I 

'/ A \ LONG PLAYING 

' J MICROGROON^ 

SVST 2039 A 

■ \ \ f 



n— ■umanO ii 

HHWH 


1. THROUGH FOR THE NIGHT 

(Trummy Young) 

2. LA ROSiTA 

(Stuart/Dupont) 

3. HAWK EYES 

(Hawkins-Pres. Music-BMI) 







SWI 





d:,le 


203 S. WASHINGTON AVE.. BERGEN FI ELD. N. J. 


HAWK EYES 

COLEMAN HAWKINS 
CHARLIE SHAVERS 
TINY GRIMES 




STEREO 

\ ' 

SVST 2039 B 




1 


LONG PLAYING 
MICROGROOVE 


1. C'MON IN 

(Hawkins-Pres. Music-BMI) 

2. STEALING THE BEAN 

(Osie Johnson-Pres. Music-BMl) 



1294 



BAGS & FLUTES 
MILT JACKSON 


1. BAGS’ NEW GROOVE 

(Milt Jackson) 


ATLANTIC 


SIDE 






2. SANDY 

(Milt Jackson) 

3. MIDGET ROD 

(Milt Jackson) 

4. I’M AFRAID THE 
MASQUERADE IS 
OVER 

(W rubel-Magidson) 
( 11559 ) 



BAGS & FLUTES 


MILT JACKSON 


ATLANTIC 




! . GHANA 

(Ernie Wilkins) 

2 . SWEET AND LOVELY 

(Arnheim-Tobias-Lemare) 

3. CONNIE’S BLUES 

(Milt Jackson) 

( 11560 ) 



fc\\ rights of i/ie ^ 



recorded work r&$ 


BIA 


TftADC MARK 


LONG 

33 ^ 

(MGV8239A) 


ICROGROOVE 

33GX 19109 


(“Clef” Series) 

Side 1 

Recorded under the personal supervision of Norman Granz 

1. WILL YOU STILL BE MINE (Adair— Dennis) 

Leeds Music. BIEM 

2. JOY SPRING (Brown) Southern Music. NCB 

3. GAL IN CALICO (Schwartz) 

Feldman. Publications F. Day. BIEM. NCB 

£ 4. 52nd STREET THEME (Monk— Clarke) Bosworth ^ 

V THE OSCAR PETERSON TRIO 

% AT NEWPORT c 

U A 


Magic 

TRADE/ 


Notes 

VMARK 


• 7u "7<D 




fc\\ rights of the M t 


A 


\,V C 


recor< 








work 


r e s 


®/fc 


V 
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S? 


rpi 


33i 

(MGV8239B) 


rR4Qre MARK 


BIA 


TRADE MARK 


OG 


33GX 10109 

(“Clef” Series) 


Side 2 

Recorded under the personal supervision of Norman Granz 

1. MONITOR BLUES (Stitt— Eldridge) BIEM. NCB 

2. WILLOW WEEP FOR ME (Ronell) 

Francis Day. BIEM NCB 

3. AUTUMN IN NEW YORK (Duke) Chappell. NCB 
£ 4. ROY'S SON (Stitt— Eldridge) BIEM. NCB \ 

*$£ SONNY STITT, ROY ELDRIDGE AND JO JONES 
O.. AT NEWPORT v O 

<o> 

V/\ Magic Notot 
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TRADE/ 


\MARK 


H 


'3 et^** 0 * ^^ BR,TWr ‘.„ 1 uo^ ^ 
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HOLIDAY IN BRAZI L 

BUD SHANK, alto & flute 

arrangements by LAURINDO ALMEIDA 

' ’ \ \ 

(ST-794) SIDE I j 

: 

■ 

i 

1 

1. SIMPATICA - 2:55 
(Stanley Wilson) 

2. RIO RHAPSODY - 3:57 
(Almeida-Gnattali) 

3. NOCTURNO - 3:29 

i (Laurindo Almeida) 

4. LITTLE GIRL BLUE - 2:37 
(Rodgers-Hart) 

5. CHARO IN "A" - 2:30 
(Laurindo Almeida) 


High Fidelity Recording 

33K RPM 
Microgroove 




HOLIDAY IN BRAZIL 

BUD SHANK, alto & flute 

arrangements by LAUR1NDO ALMEIDA 


(ST-795) 


SIDE II 


1. MOOD ANTIGUA - 4:02 
(Bud Shank) 

2. THE COLOR OF HER HAIR - 1:58 
(Laurindo Almeida) 

3. LONELY - 3:53 
(Almeida-Shank) 

4. 1 DIDN'T KNOW WHAT TIME IT WAS - 2:47 
(Rodgers-Hcrt) 

5. CAR I OCA HILLS - 3:01 
(Laurindo Almeida) 




High Fidelity Recording 

33V6 RPM 
Microgroove 



RIVERSIDE 


CANNONBALL ADDERLEY and the Poll-Winners 
RAY BROWN, WES MONTGOMERY 


RLP 

9355 


m 


SIDE 

1 


1. AU PRIVAVE — 4t49 
C bariie Porter 

2. YOURS (S MY HEART ALONE— 6:02 
Front Lehar 

3 . NEVER WILL I MARRY— 6:30 
Frank Loatter 


Bill Grauer Productions Inc. 
New York City 


• « 



RIVERSIDE 


CANNONBALL ADDERLEY and the Poll-Winners: 
RAY BROWN, WES MONTGOMERY 


RIP 

wim 



1. THE CHANT— 6^34 
Victor Feldman 

2. LOLITA — 8:03 
Barry Harris 

3. AZULE SERAPE — 6t26 
Victor Feldman 


SIDE 

2 


Bill Grauer Productions Inc. 
New York City 



Smooth as the Wind; 

BLUE MITCHELL 

with Strings and Brass 


1. SMOOTH AS THE WIND >5:10) 

2. BUT BEAUTIFUL >3:35 

3. THE BEST THINGS IN LIFE ARi FREE i3:18> 
*4. PEACE (3:53) 

5. FOR HEAVEN'S SAKE 3 29: 

> rrangements by TADD DAMERON 6- BENNY COLSON 

Orchestra conducted by BENNY COLSON 
Recorded in New York City: December 27, I960 ; 

March 29 and 30 f 1961 

(RIP 12-367 A) 


BILL GRAUER PRODUCTIONS INC 



o©/ 


Smooth os the Wind: 

BLUE MITCHELL 

with Strings and Brass 


SIDE 

2 


1. THE NEARNESS OF YOU (3:19) 

2. A BLUE TIME (4:52) 

3. STROLLIN' (3:16! 

*4. FOR ALL WE KNOW (3:24! 

*5. I'M A FOOL TO WANT YOU (3:37) 

* Arrangements by TADD DAMERON & BENNY COLSON 

Orchestra conducted by BENNY COLSON 
Recorded in New York City; December 27, I960; 

March 29 and 30, 1961 


(Rl P 1V-3C7 br 




BILL GRAUER PRODUCTIONS INC 


NEW YORK CITY 


MICROGROOVE 
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LONG PLAYING 33 1/3 




THE MUNDELL LOWE QUARTET 

1. WILL YOU STILL BE MINE(Dennis-Adair) 


°<2 


SIDE 1 
MONO 


«- 


% 

Q? 


SMJ-6089 

(S RS -6043) 

(RLP12-2Q4- A) 

BliRR 

2 . I GUESS I'LL HAVE TO CHANGE MY PLAN 
(Schwartz) 

3. I'LL NEVER BE THE SAME(Malneck-Signorelli) 

4. ALL OF YOU (Cole Porter) 

MUNDELL LOWE, guitar 
DICK HYMAN, piano and organ 
TRIGGER ALPERT, bass 
ED SHAUGHNESSY, drums 
New York, August 27, 1955 (D 


4f, 


% 




BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 
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' FROM a master REC or0 ^ 
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MICROGROOVE 




LONG PLAYING 33 1/3 



THE MUNDELL LOWE QUARTET 

1. YES, SIR, THAT’S MY BABY(danoldson) 

2. THE NIGHT WE CALLED IT A DAY 
(Dennis-Adair) 


SMJ-6089® 

(SRS-60k3) 

(RLP12-2Q4-B) 


SIDE 2 
MONO 


3. BACH REVISITED(Lowe-Garcia) 

4. CHEEK TO CHEEK(Berlin) 

5. FAR FROM VINILA(Lowe) 

MUNDELL LOWE, guitar 
DICK HYMAN, piano and organ 
TRIGGER ALPERT, bass 
ED SHAUGHNESSY, drums 
New York, October 4, 1 955 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 


r 

N °' Fr om a master Reso^ v 




MICROGROOVE 



WAV 


ANTONIO CARLOS JOBIM 


PROMOTION COPY 
NOT FOR SALE 


RECORDS 


\ 


SIDE 1 
LP-2002 

(CT-2003) 
Produced by 


1. WAVE (A.c.iobim) 2:50 

2. THE RED BLOUSE (A. C. Jobim) 5:00 

3. LOOK TO THE SKY (A. C. Jobim) 2:15 

4. BATIDINHA (A. C. Jobim) 3:12 

5. TRISTE (A. C. Jobim) 2:02 

Arranged and Conducted by Claus Ogerman 

All tunes published by 
Corcovado Music Corp. (BMI) 




RECORDS 

»■ i J j-H 


Produced by 


1. MOJAVE (A. C. Jobim) 2:20 

2. DIAL0G0 (A. C. Jobim) 2:48 

3. LAMENTO (Jobim-de Moraes) 2:41 

4. ANTIGUA (A. C. Jobim) 3:05 

5. CAPTAIN BACARDI (A. C. Jobim) 4:27 

Arranged and Conducted by Claus Ogerman 

All tunes published by 
Corcovado Music Corp. (BMI) 



RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


CSH 497 

XTV 103708 



Side 1 

33 Va RPM 


1. MY HEART CRIES - THE ROMANCERS 

2. JUST ACROSS THE STREET - THE DEL-RIOS 

3. I WANNA CHANCE - THE VOWS 

4. ELEPHANT WALK - DONALD JENKINS 
IT’S NEVER TOO LATE (TO FALL IN LOVE) 

THE BLUE SONNETS 

6. LET’S BE LOVERS - THE STARGLOWS 

7. LOVE YOU SO BAD - THE EMPIRES 
A PENNY FOR YOUR THOUGHTS 

BRUCE CLARK 




RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


XTV 103709 


CSM 497 



Side 2 
33 Vs RPM 


1. GIVE ME YOUR LOVE - EGYPTIAN KINGS 

2. MAGIC OF HER LOVE - JIMMY & WAYNE 

3. ISLAND OF LOVE - THE SHEPPARDS 

4. JIMMY LEE - THE JEWELS 

5. PLEASE BE MY LOVE TONIGHT 

THE CHARADES 

6. SUCH A GOOD NIGHT FOR DREAMING 

THE FOUR- EVERS 

7. THE GOLDEN YEARS • THE SPLENDORS 

8. WISDOM OF A FOOL 
THE ROYAL JESTERS 



RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


CSM 498 

XTV 103710 



Side 3 
33 V 3 RPM 


1. MONKEY MAN - BABY HUEY 

2. GET YOUR BABY - THE PREMIERS 

3. SWINGIN’ LITTLE CHICKY - THE BELLTONES 

4. BOO-GA-LOO - TOM AND JERRIO 

5. THE GUILLOTINE - THE EXECUTIONERS 

6. SHE CAN ROCK - LITTLE IKE 

7. SEN-DI (BOSS PT. 2) - KING ROCK 

8. FRIED ONIONS - LORD ROCKINGHAM’S XI 



ITZY 

RECORDS PRESENTS 

PITTSBURGH’S 
GREATEST HITS 


(SM 498 

XTV 103711 


Side 4 
33 1 / 3 RPM 


m 


1. HEY SHA-LO-NEY - MICKEY LEE LANE 

2. “ 69 ” - THE ARONDIES 

3. I WANT TO DO IT - BOBBY COMSTOCK 
.(4. BIG BO'S TWIST - BIG BO 2',4,'P 

5. BULLFIGHT - CHUCK EDWARDS 
'C6L''I WISH YOU WOULD • JOHN HAMMOND 

7. GET IT - THE SILVERTONES 

8. DRAGGIN’ WAGON - THE TRIUMPHS 



SPEED 334- 
VAC 7 9 2 7 5 A f 
1,2, 3, 4, 5, 6, 7,819, 1 0, 1 1 
MCPS obo Fen\nario M 
Pub. 


BAPTISM — A Journey Through Our Time 

SUNG AND SPOKEN BY JOAN BAEZ 
Conceived and Compiled by Joan Baez 

1. Old Welsh Song (1 16) Treece/' 2. I Saw the Vision of Armies 
(1.17) Whitman / 3. Ministers of War (1 ,09) T cans, from the , 
^ Chinese by A. Waley / 4. Song in the Blood (1 25) Prevert / 
% 5. Casida of the Lament (1.02) Lorca / 6 Of the Dark 
%^Past (1.58) Joyce / 7. London (1.17) Blake / 8 in ^ 

% Guernica (1.00) Rosten / 9. Who Murdered the , 
inutes (3.20) Treece / 10. Oh, Little Child ^ 
^41.25) Treece / 11. No Man is an Island 

Of > . ! r~ r~\ r'i. ... _ . 




(.55) Donne 
tv ** » isin m unmiko""* 0 ' 




VAC 79275 

(VSD 79275) 
SIDE 2 . 

@ 1968 


SPEFD 33 ' 

C VAC 7927 5 B 

■1.2,3, 4. 5,6.7, 8,9 
10.1 1,12: MOPS 


obo Fen nan o M 
Pub. I 
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BAPT ISM ~ A Journey Through Our Time 

SUNG AND SPOKEN BY .JOAN BAEZ 


2 


* 

/n 

TC 


1 


Sr 




\ 


Conceived and Compiled by Joan Baez 

From. Portrait of the Artist as a Young Man (2 12) Joyce / 2, A 1 1 ^ 

the Pretty Little Horses (1.13) Negro Lullaby / 3. Childhodd III ^ 
(T 08) Rimbaud / 4. The Magic Wood (2.24) Treece / 5, Poems 
from the Japanese (2 18) Trans by Rexroth / 6, Colours (1.11) jf 
Yevtushenko / 7. All in Green went My Love Riding (3.21) 
Cummings / 8. Gacela of the Dark Death (2.04) Lorca/ 

9. The Parable of the Old Man and the Young (.50) 


so 






% 


/ 


% 


'Of 


Owen / 10. Evil (1 31) Rimbaud / 11 Epitaph 


> . 
% 


for a Poet (1,12) Countee Cullen 12. Old 




Welsh Song (1 16) Treece 


Of 
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THE BEST OF WILSON PICKETT 

VOL. II 

1. DON'T LET THE GREEN GRASS FOOL YOU (2:46) 
Akines - Bel Imon - Drayton - Turner 


ONE 


2. SUGAR SUGAR (3:00) 

Jeff Barry - Andy Kim 

3. GET ME BACK ON TIME, ENGINE NUMBER 9 (6:23) 
K. Gamble- L. Huff 

4. I’M A MIDNIGHT MOVER (2:23) 

Wilson Pickett - Bobby Womack 

5. A MAN AND A HALF (2:48) 

■ft Jackson - Moore - Chambers - Lookes 

O 6. BORN TO BE WILD (2:44) 

Mars Bonfire ^ 








f c 




(ST- A-7 1 2 1 7 1 PR) 




CO *°lNG CORP., 1841 


O ^ 0 


,M^ 





SD 8290 

THE BEST OF WILSON PICKETT 

VOL. II 

1. SHE'S LOOKIN' GOOD (2:21) 

Roger Collins 


TWO 


2. I'M IN LOVE (2:30) 

Bobby Womack 

3. HEY JOE (3:05f 
Bi I ly Roberts 

4. COLE, COOKE & REDDING (3:45) 
Dick Holler 

5. HEY JUDE (4:07) 

John Lennon -Paul McCartney 

6. YOU KEEP ME HANGIN' ON (4:43) 
Holland- Dozier- Holland 

7. I FOUND A TRUE LOVE (2:22) 
Reggie Young - Bobby Womack 




V>_ (ST-A-712172 PR) nt S> 





BEACH BOYS '69 
e Beach Boys Live In London 

t. DA RUN’ 

(B. Wilson-M. Love) BMI 2:14 

2. WOULDN’T IT BE NICE 

(B. Wilson-T. Asher) BMI 1:45) 

3. SLOOP JOHN B 

(Trad. arr./Brian Wilson) BMI 2:20 

4. CALIFORNIA GIRLS 

(Brian Wilson) BMI 1:48 


STEREO 
ST 511584 

(ST 1-511584) 


5. DO IT AGAIN 

(B. Wilson-M. Love) BMI 2:15 

6. WAKE THE WORLD 

(B. Wilson-A. Jardine) BMI 1:48 

7. AREN’T YOU GLAD 

(B. Wilson-M. Love) BMI 2:26 
Recorded in England 





BEACH BOYS '69 


The Beach Boys Live In London 


FRONT 

ROW 


1. BLUEBIRDS OVER THE MOUNTAIN 

(Ersei Hickey) BMI 2:31 

2. THEIR HEARTS WERE FULL OF SPRING 

(Bobby Troup) ASCAP 1:47 




3. GOOD VIBRATIONS 

(B. Wilson-M. Love) BMI 3:34 

4. GOD ONLY KNOWS 

(B. Wilson-T. Asher) BMI 2:27 

5. BARBARA ANN 

(Fred Fassert) BMI 1:57 

Recorded in England 




STEREO 
ST 511584 

(ST 2-511584) 




THE 60 GREATEST OF 
DION & THE BELMONTS 


1. TEEN ANGEL 4 5 6 7 8 9 10 (Schwartz Music) 2:09 

2. THAT’S MY DESIRE 4 (Mills Music) 2:30 

3. RUNAROUND SUE (Rust Enterprises) 2:35 


Record 1 

SLP 6000 
STEREO 


Side I 

(F3RS 2049 A) 


4. TEENAGER IN LOVE (Hill & Range Songs) 2.-30 

5. LITTLE STAR* (Keel Music) 2:40 

6. SO LONG FRIEND 4 (Rust Enterprises) 2:16 

7. HEAVEN HELP ME* (Just Music) 2:02 

8. KlSSiN’ GAME* (Trio Music) 2:36 

9. CANDY MAN* (January Music) 2:34 

10. LITTLE GIRL* (Rust Enterprises) 2:24 

‘Electronic Stereo 




THE 60 GREATEST OF 
DION & THE BELMONTS 


1. TAG ALONG* (Schwartz Music) 2:05 

2. I WONDER WHY* (Schwartz Music) 2:16 

3. I GOT THE BLUES* (Schwartz Music) 2:4 < 


Record 1 

SLP 6000 
STEREO 


4. FAITH* (Schwartz Music) 2:14 

5. A LOVER’S PRAYER (Schwartz Music) 2:12 

6. A FUNNY FEELING’ (Schwartz Music) 2:12 

7. CLOSE YOUR EYES’ (Miller Music) 1:57 

8. HAVIN’ FUN* (Hill & Range Songs) 2:16 

9. I'VE CRIED BEFORE* (Hill 8< Range Songs) 2:45 

10. SEPTEMBER SONG* 2:42 
(DeSilva, Brown & Henderson) 

'Electronic Stereo 
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THE 60 GREATEST OF 
DION & THE BELMONTS 


1. I CAN’T GO ON (ROSEALIE)* (Travis Music) 2:14 

2. LONELY TEENAGER* (Lois Pub. Co.) 2:14 

3. WHERE OR WHEN* (Chappell & Co.) 2:37 


Record 2 

SLP 6000 
STEREO 


Side i 

(F3RS 2049 C) 


4. NO ONE KNOWS* (Schwartz Music) 2:35 

5. JUST YOU* (Schwartz Music) 2:30 

6. WONDERFUL GIRL* (Cherio Music) 2:37 

7. FLY ME TO THE MOON* (Almanac Music) 2:36 

8. N.E. END OF THE CORNER (Wemar Music) 2:32 

9. WE WENT AWAY (Schwartz Music) 2:04 

10. SWINGIN’ ON A STAR (Bourne Music) 2:21 

'Electronic Stereo 




THE 60 GREATEST OF 
DION & THE BELMONTS 


1. P S. i LOVE YOU* (Leeds Music) 2:31 

2. LITTLE MISS BLUE* (Lowery Music) 2:17 

3. SAVE THE LAST DANCE FOR ME* (Hill & Range Songs) 2:29 

Record 2 

SLP 6000 
STEREO 


Side II I 

(F3RS 2049 D ) M 


4. DON’T PITY ME* (We Three Music) 2:34 

5. IN THE STILL OF THE NIGHT* (Angel Music) 2:38 

6. WHEN YOU WISH UPON A STAR* (Bourne Music) 2:27 

7. COME GO WITH ME* (Gil Music) 2:42 

8. KING WITHOUT A QUEEN* (Just Music) 2:30 i 

9. THE. TWIST* (Armo Music) 2:31 i 

, 10. COME TAKE A WALK WITH ME* 2:19 J 

i (Just Music) M 

m ‘Electronic Stereo m 




THE 60 GREATEST OF 
DION & THE BELMONTS 


1. THE MAJESTIC* (Just Music) 2:26 

2. KANSAS CITY* (Lois Pub. Co.) 2:38 

3. TAKE GOOD CARE OF MY BABY* (Aldon Music) 2:25 

Record 3 

SLP 6000 
STEREO 


Side i 

(F3RS 2049 E) 


4. LITTLE OIANE* (Rust Enterprises) 2:37 

5. LOVE CAME TO ME* (Rust Enterprises) 2:35 

6. BORN TO CRY* (Rust Enterprises) 2:24 

7. LONELY WORLD* (Rust Enterprises) 2:1 1 

8. SANDY*(Rust Enterprises) 2:20 

9. LOVERS WHO WANDER* (Rust Enterprises) 2:15 

10. RUNAWAY GIRL* (Just Music) 2:28 

k *Electronic Stereo 




wm- 


1. STAGGER LEE* (Travis Music) 2:25 

2. SHOUT* (Wemar Music) 4:18 

3. TONIGHT, TONIGHT* (Cherio Music) 2:37 


Record 3 

SLP 6000 
STEREO 


Side II 

(F3RS 2049 F) 


.4. QUEEN OF THE HOP* (Darwood Music/Walden Music) 2:03 
5. LOST FOR SURE* ((Rust Enterprises) 2:35 
6. EVERY LITTLE THING I DO (Travis Music) 2:03 
Hi 7. FOOLS RUSH IN (Bregman, Vocco & Conn) 2:45 
|L 8. SOMEBODY NOBODY WANTS (Joy Music) 2:35 
1 9. DREAM LOVER* (Screen Gems) 2:18 J 

HR 10. THE WANDERER* (Schwartz Music) 2:40 A 

K4 "Electronic Stereo M 
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Concerto for Flute 
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c/o/ 




Orchestra (Ibert) 


Stereo 


^®' v Vb rk, NY A 
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Concerto #2 in 
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Andante! 
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ST nkvnK -vast 

WITH DION 

LONELY TEENAGER (2:13) 

Lota Pub.-BMI (S. Pippa, A. DiPaola, S. Faraci) 

AFTER THE DANCE (1:57) 

Schwartz Music-ASCAP (R. I. Alien, J. Meyer) 


XTV 66986 


P.S. I LOVE YOU (2:32) 

LaSalle Music-ASCAP (G. Jenkins, J. Mercer) 

SAVE THE LAST DANCE FOR ME (2:27) 

Rumbalero Music-BMI (D. Pomus, M. Shuman) 

LITTLE MISS BLUE (2:16) 

Lowery Music-BMI (R. Isle) 

HAVIN' FUN (2:13) 

Rumbalero Music-BMI (D. Pomus, M. Shuman) 






■pr ALONE 
■r WITH DION 

NloSE YOUR EYES (1:57) 

/ Miller Music Corp.-ASCAP (B. Petkere) 

FOOLS RUSH IN (2:44) 

Bregman, Vocco & Conn-ASCAP (R. Bloom, 


XTV 66987 


MY ONE AND ONLY LOVE (3:23) 

Sherwin Music-ASCAP (R. Mellin, G. Wood) 

NORTH EAST END OF THE CORNER (2:31) 

Wemar Music Corp.-BMI (0. Blackwell) 

ONE FOR MY BABY (3:38) 

Edwin H. Morris-ASCAP (J. Mercer, H. Arlene) 

THEN I'LL BE TIRED OF YOU (2:19) 

Harms Inc.-ASCAP (A. Schwartz, E. Y. Harburg) 
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SINGER 


HI-FI— SIDE A 


331/3 rpm 


THE MASTERTONE ORCHESTRA 

featuring 

THE DON JANSE CHORALE 


WHITE CHRISTMAS 
O COME ALL YE FAITHFUL 
JOY TO THE WORLD 
DECK THE HALLS 
O HOLY NIGHT 
SILENT NIGHT 


in 

% 






o. 


A 

SINGER 

Christmas 
for the family 


HI-FI— SIDE B 



"V 


331/3 RPM 


o 




THE MASTERTONE ORCHESTRA 
featuring 

THE DON JANSE CHORALE 
THE FIRST NOEL 

O LITTLE TOWN OF BETHLEHEM 
AWAY IN A MANGER 
HARK! THE HERALD ANGELS SING 
GOD REST YE MERRY GENTLEMEN 
WE WISH YOU A MERRY CHRISTMAS 
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IN S/N GE R CO^P 






v O^ G B^iJ Pl A y 


TOUCH TYPING 
MADE SIMPLE 



1 - BAND 1 


2 - BAND 2 


Made in U.S.A. 



v O^ G BUJ PlAy 


TOUCH TYPING 
MADE SIMPLE 



1 - BAND 3 

2 - BAND 4 

- 3 - BAND 5 


Made in U.S.A. 



INTERMEDIA 

INTERMEDIA 

INTERMEDIA 


SIDE ONE 


A Division of SOUNDWAVE, Inc, 

HALL & OATES 

“TJit Early Years’" 

x 
\ 




QS-5040 


BACK INWOVE AGAIN (Hall/Oates) 

LILLY (Hall) 

SALLY (Hall) 

THE REASON WHY (T. Moore) 

IF THAT’S WHAT MAKES YOU HAPPY (Oates) 


^ r$R M£DlA RECOBOS'^ 


ERMEDIA 
INTERMEDIA 
INTERMEDIA 
INTERMEDIA 

A Division of SOUNDWAVE, Inc 

HALL & OATES 

“The Early Years” 


SIDE TWO 



QS-5040 


THE PROVIDER (A. Robinson) 
GOODNIGHT AND GOOD MORNING (Hall/Oates) 
I’M TIRED OF WEARING BUCKSKIN (Hall) 
DRY IN THE SUN (Hall) 

GEORGIE (Hall) 
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Side One 
564N10A 


JOE SUMMO REMEMBERING 
IF WE pNLY HAVE LOVE 


STEREO 
33 1/3 RPM 


1. LEARNING THE BLUES 

2. EASY COME EASY GO 

3. IT'S NOT UNUSUAL 

4. IF WE ONLY HAVE LOVE 



JOE SUMMO REMEMBERING 
IF WE ONLY HAVE LOVE 


1. HEY LOOK ME OVER 

2. MAKE IT WITH YOU 

3. SHE LOVES ME 

4. BEING ALIVE 

5. THE SONG IS YOU 


Side Two 
564N10B 


STEREO 
33 1/3 RPM 



ESTHER PHILLIPS 
CAPRICORN PRINCESS 


Kll-31 

STEREO 



(RVG 98791 A) 
® 1976, Creed 
Taylor, Inc. 


Side 1 


NOT FOR SALE 


1. MAGIC’S IN THE AIR 2:59 

Vincent Montana, Jr. /Ronald B. Walker 
’Bout Time Music/BMI 

2. I HAVEN’T GOT ANYTHING BETTER TO DO 3:37 

Paul Vance/Lee Pockriss 
Miller Music Corp./ASCAP 

3. BOY, I REALLY TIED ONE ON 3:46 

Janis Ian 

April Music, Inc. /Mine Music, Ltd./ASCAP 

4. CANDY 5:15 

Mack David/Alex Kramer/Joan Whitney 



ESTHER PHILLIPS 
CAPRICORN PRINCESS 


1. A BEAUTIFUL FRIENDSHIP 2:52 

Stanley Styne/Donald Kahn 
Marpet Music Corp./ASCAP 

2. (Your Love Has Lifted Me) HIGHER & HIGHER 3:55 

Gary Jackson/Carl Smith/Raynard Miner 
Warner-Tamerlane Publ. Corp./ASCAP 

3. ALL THE WAY DOWN 6:22 

C.C. Williamson/T. Lawre/G. Mekler 
Cashew Music/Heavy Music/T. Ira Music/ 

Mid Summer Night Music/BMI 

4. DREAM 3:51 

Johnny Mercer Plymouth Music/ASCAP 


KU-31 

STEREO 



Side 2 


NOT FOR SALE 


(RVG 98791 B) 
® 1976, Creed 
Taylor, Inc. 



DOWN WITH 7H£ DOWN 

45 RPM 

Side A 




SIDE ONE 


XDEVIL’S pREAM \ 
>Trad.) Arr. - J. Jae; J. Ja 

2. YALL COME 

(Ante Duff) A 

3. LISTEN TO THE MOCMrt 

(Trad-r J*«5 «. Ja 

4. SUGARJpdOT RAG 

-^fcestof Fl\tt) 

5. FADED LOVC/MAIDEN* 

(Bob Wills) Arr. - J. J ate; I 
ASCAP \ / ^ 


DM 

5GY DIGG&Y L 




w\ 

. O. Miller) hgi 

iffRose Pub., ri 

Ktf* * B 
W| B 

Ml 



SIDE TWO 


LRS-811 


1. free Wheelin' 

(J. Skinner) Miss Leah Music; BM) 

2. CZARDAS (V. Monti) 

3. THE SOUTH'S GONNA DO IT AGAIN 

(C. Daniels) 

4. THE DEVIL WENT ON TO TULSA 

(Jae, Justin & Summers) J. Jae Music; BMI 

5. ROLL IN MY SWEET BABY’S ARMS 

6. MEDLEY: 

COTTON-EYED JOE (Trad.) Arr. - J. Jae; BMI 
TENNESSE WALTZ (Pee Wee King - Redd 
Stewart) Acuff-Rose Pub., Inc; BMI 
ORANGE BLOSSOM VERY SPECIAL 
(T. Rouse) Arr. - J. Jae; J. Jae 
Music; BMI 



(fj) 1975 Avco Records Corp 


Produced by 

YOU ARE BEAUTIFUL 

THE STYLISTICS A 

AV-69010-698 -- 1 nUUl'*( 

S Side 1° • (Ulffilf 

(AV69-10-A) V > 

1. FUNKY WEEKEND 3:14 

2. JENNY 3:46 

Featuring Russell Thompkins, Jr* & Airrion Love 

3. THAT DON'T SHAKE ME 3:15 

4. NA-NA IS THE SADDEST WORD 2:58 

5. MICHAEL OR ME 3:39 


ASCAP 







® 1975 Avco Records Corp 


YOU ARE BEAUTIFUL .1 
THE STYLISTICS «-*HUG 

A V-690 10-698 f 

STEREO A V LUIGI 

Side 2 VV V 

(AV69-1 0-B) 

1. THE DAY THE CLOWN CAME TO TOWN 3:02 

2. YOU ARE BEAUTIFUL 4:08 

Featuring Russell Thompkins* Jr* & Airrion Lc 

3. TO SAVE MY ROCK *N’ ROLL SOUL 3:01 

4. IF YOU ARE THERE 3:21 

5. WE JUST CAN’T HELP IT 3:31 






proouctores moGtoFi Co 



LOS MAS GRANPES EXITOS DE 
THE DAVE BRUBECK QUARTET 

/ (Interprete) 


19.389 

aadi-capif 

SADAIC-BIEM 

ALS 180$ 


Lado 1 

ESTEREO 

Pambidn reproduce 
en equlpo monoaural 


1) TAKE FIVE - P. Deslmujd • 2) SWANEE RIVER - S. Foster 
3) CAMPTOWN RACES - S. Tester * 4) OL’ MAN RIVER - 0. 
Hammerstein, ll-J. Kern • 5) IT’S A RAGGY 
WALTZ - 0. Brubeck 


m CUALQUIER USUJUf/g 




PRODUCTORES fONOGRAF/c 



Tamblfin reproduce 
m equipo monoaural 


AADI-CAPIF 

SADAIC-BIEM 

ALS 1809 


© 


1) BLUE RONDO A 


% 


\ 


rubeck • 2) BASIN 
STREET BLUES - S. William^ • 3) GEORGIA ON MY 
MIND - S. Correll-H. Carmichael • 4) GONE WITH 
THE WIND - H. Magldson-A. Wrubel 

1974 




% o ST 

niODUCTOR FOH06«W' t0 



0, ^nsn aambivno *o* 





■ttHOS PROOUCTORES FONOGSflf/ COj . 



ROMANTIC WARRIOR 
RETURN TO FOREVER 

(Interprete) 




1. OBERTURA MEDIEVAL (Medieval overture) -C. Corea 

2. LA HECHICERA (Sorceress) -L. White- 

3. EL CABALLERO ROMANTICO (The romantic warrior) 

-C. Corea- 

• Dir. Art.: Chik Corea • 


produ ctor FONO 1 


SU REPRODUCE Q 






. 


Lado 1 

ESTEREO 

Tambi6n reproduce 
en equipo monoauni 

33 % 




1 9.688 

AADI-CAPIF 

SADAIC-BIEM 

AL 34076 






ttttOS PRODUCTORES FONOGft,^ 




La do 2 

ESTEREO 

TambiSn reproduce ' 
en equipo monoaura! 

33 % 





19.688 

AADI-CAPIF 

SADAIC-BIEM 

BL 34076 


1. BAILE MAJESTUOSfc (Majestic dance) -A. DiMeola- 

2. EL MAGO (The magician) -S. Clarke- 

3. EL DUELO DE EL BUFON Y EL TIRANO 
(Parte 1 y Parte 2) 

(Duel of the jester and the tyrant - 

I & Part II) 




I 




NA - PRODUC tor fono 



■C. Corea) 




_ c yjv* 
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SfSERVADQS 



RECORDS 

xafcrH 



COMAR SADAIC-BIEM 


l 




SP 3081 
© 1973 


3) TRIBUTO A A. F.-RO (7:11) 
a) SUEnO DE DIA (Daydreaming) (Franklin) (3:36) 
b) LA PRIM ERA VEZ QUE VI SU ROSTRO (First time ever 4 

I saw your face) (MacColl) (3:35) 4* 

4) TEMA DE AMOR DE "LA HUIDA // (Love theme from & 

z "The Getaway”) (Jones) (2:35) ^ 

% 5) LO TOMASTE A MAI. (You've got it bad girl) c <? 


(Wright) (5:45) 

Produc.: Quincy Jones & Ray Brown 
Arreglos: Quincy Jones 


Of 


<o s 6272 A 

a ot 0r - 

IAS OBRAS REGISTRAOAS 






^OiOTElEOlFUStOK 



s0 Q01 S00VAU3S3y 



SADAIC-BIEM 


SP 3082 

® 1973 


1) SUPERSTICION (Superstition) (Wonder) (4:40) 

2) WIANTECA (Giliespie-Fuiler) (8:40) 

3) "TEMA DE SANFORD & SON” - NBC-TV (Jones) (3:05) 

4) CAMBIO DE T.R0NC0 (Chump change) 
(Jones-Cosby) (3:19) 

Produc.: Quincy Jones & Ray Brown 

^ • 

Arreglos: Quincy Jones 




6272 B 


*0$ 


AlJ To , 


LAS OBRAS REGISTRY * 
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^ PROOUCTORES E0A/ 0Gft4f/ ^ 
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MAN H ATTAN BURN 
PAQUITO D ’ RIVERA 


LADO 1 
ESTEREO 

33 1/3 RPM 


Interpret©. 


L 




120-939 

AADI-CAPIF 

SADAIC-BIEM 
AL-40.583 


2. MANHATTAN BURN -D. Freiberg- 2. FOR LENY 
(. ANDRADE ) -D. Freiberg- 3. GUATACA CITY (To 
David Amram) -P. D’Rivera- 4. PAQUITO 

-C. Corea-T. Cohan- 
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r-r 
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(P) 1987 CBS INC. 
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MANHATTAN BURN 
PAQU ITO D'RIVERA 


-U 


c/> 

C2 


Co 


LADO 2 
ESTEREO 

33 1/3 RPM 


/ 


Int^rprete, 


>! 


120-939 


AADI-CAPIF 

SADAIC-BIEM 


-O 




BL-40.583 

2. PA QUITO'S SAMBA -R. L. Toledo - 2. FEELINGS 
OF THE HEART -B. Golson- 3. TWO VENEZUE- 
LAN WALTZES -A. Lauro - 4. A LO TRISTANO 
P . D 'Rivera- 5. ALL THE THINGS YOU ARE 
^ -J. iTern- 

^ (P) 1987 CBS INC. r > 
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P^OHIBIOA SU REPROOijc 





Music Master 
817 Utica Ave. 
Brooklyn, N.Y. 
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' Reserved, 




9 * r « Violations o' *** 





Diet, by: 
Music Master 
817 Utica Ave. 
Brooklyn, N.Y. 
(718) 342-3569 

SIDE AA 


DADDY BLUE 


Reserved, 



Produced A 
Arranged by 
P. ; Burrel! 

(C)(P)1993 



Distributed By 
VP. RECORDS D1ST. 
89-05 138 STREET. 
JAMAICA, N.Y.1 1435. 

. 291-7058 
Iso. 

VP. OF FLORIDA. 

5893 S.W.21 stSTREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


LOVE MOTION 


SELVIE WONDER/TWIGGY 


Co#> V| Ng is sT r\C^ 






ST 



VRPD-5179 


RECOWS DIST 
)5 138 S 
IAIC/U 
6291-7! 


11435 


OOR & SIMP 

V LUCIANA 


' s °erec hos de los ^ 



OBSESION 

BOB JAMES (Interprete) 

Prod, por Ray Bardanf, Michael Colfna & Bob James 


25495 A 





/- 


r o. 


Grabado y Mezclado por Ray BardanI 
1) OBSESION (Obsesslon)(B. James-M. Collna) 
2) HA IDO A HOLLYWOOD (Gone Hollywood) 
(L. Whlte-A. Palanker-V. Thomas) 

3) 3 A.M. (L. Whlte-B. Wright) 

01986 Warner Bros. Records Inc. para 
los EE.UU. & WEA International Inc. 
para el resto del mundo 

\ 80064 A 
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OSRAS GRA8ADAS EN ES« ^ 
















AL 0UI LER, CANJE 0 EJtCOO'O^ 


0f fl£CHOS DE LOS 



pubucado por ujea a „ 
n0 V 0\STRIBUIDO PORFM,'n‘ 



OBSESION 

BOB JAMES (Interprete) 

Prod, por Ray Bardanf, Michael Cblina & Bob James 


25495 B 



Grabado y Mezclado por Ray Bardanl 

1) ROUSSEAU (M. Collna) 

2) LLUVIA (Raln)(B. James) 

3) FORMAL (Steady)(B. James) 

4) SIENTE EL FUEGO (Feel the 

flre)(G. King) 

©1986 Warner Bros. Records Inc. para 
los EE.UU. & WEA International Inc. 
para el resto del mundo 

80064 B 


° B RAS GRaba DAS EN EST£°' S ° 





Al -QUlLER t CAN JE 0 EJECTION 


VOL. I 
SIDE 1 
STEREO 
DM 82076 


1 . 

2 . 

3. 

4. 


CRASH 

MUSIC 

CO. 


"I'LL BE LOVING YOU" 

#00001 
Special Thanks 
to the 

' ALL NIGHT BAND'' 


ERNIE FIELDS 

CAN'T WE TRY 

I'LL BE LOVING YOU 

HEARD YOU TALKING IN YOUR SLEEP 

WORLD BEYOND 

A DIVISION OF FIELDSCO 



CRASH 

MUSIC 

CO. 


VOL. I 
SIDE 2 
STEREO 
DM 82076 


" I'LL BE LOVING YOU" 


#00001 
Special Thanks 



A DIVISION OF FIELDSCO 


GINO CONTI 



STEREO 
33 1/3 R.P.M. 


L- THERE’S NO TOMORROW /HE LLO YOUNG l/oVERS 

2. - WHAT NOW MY LOVE 

3. - SHADOW OF YOUR SMILE 

4. - MORE 

5. - JUST SAY I LOVE HER 

6. - EXODUS 



GINO CONTI 




STEREO 
33 1/3 R.RM. 
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^IkCHlTA B/UO UCEHCiA 0f 














JYMPO* 
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Mills-. 
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stereo 
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SIDE TWO 

MS. IN*. 1 1*7* 
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SP 

OOG! 


ELECTRONIC MUSIC 

I. VENUS * Rob Van leouwtn 

!. COME TOGETHER • lonnin • Mt Cattily 

]. BRIDGE OVER TROUIlEO WAIE.i • P. ti.nioe 

4. UT IA0T EAT • 0,lso 

5. UN Tfo WE STaNT • Millar • Simas* 

». PROUO MART • figsity 


% 


CLAUDE 0EN1EAN 

MO THE 1*006 SVItHESB" 


